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Bali is an island lying east of Java, between 7°54' and 8°53' 
30" south, 114°26' and 115°43' east Its area (including some 
islets lying close by it) is 5 808 square kilom Though very small, 
m comparison with the great islands of the Indian Archipelago : 
Sumatra, Java, Borneo, Celebes, etc , it is certainly one of the 
most beautiful, picturesque, charming, fertile, civilized parts ot 
the Dutch dominions m the southern seas it is the only part where 
the Indian civilization which had been flourishing for many 
centuries in Java, etc and which had to give wav before Islam 
is still living its harmonious and dignified life 

Bali vas first heard of among scholars when John Ciawfurd 
published an essay on the Existence of the Hindu religion m the 
Island of Bah, m Asiatick Researches, Vol XIII, Calcutta, 1820, 
pp 128-170 , Crawfurd had obtained during a short stay m the 
seaport of Buleleng (N Bah), m 1814, informations from the local 
prmce and from Brahmins of the place scantv and superficial as 
they weie they paved the way for research But methodical 
research began years later, when R Friedench, Assistant Librarian 
to the Dutch Society of Arts and Sciences, was sent on a mission 
to Bali m 1846 , he had to work under difficult conditions, finding 
no encouragement among his few countrymen engaged m trade 
or among native priests who were rather distrustful Nevertheless 
he succeeded m compiling his Preliminary Account of the Island of 
Bah published m the Transactions of the Dutch Society, Vol XXII, 
1849, pp 1-63 and Vol XXIII, 1850, pp 1-57 He was able to 
give a full and substantial conspectus of Balinese hterature, religion 
and society m connexion with Hinduism An English translation 
of the first part appeared almost immediately m the Journal of 
the Indian Archipelago and Eastern Asia, Vol III, 1849, pp 117- 
139 and 235-250 A complete English translation was published 
twenty-seven years later m the Journal of the Royal Asiatic 
Society London, N S , Vol VIII, 1876, pp 159-218 , Vol IX, 1877, 
pp 59-120 , Vol X, 1878, pp 49-97, and afterwards incorporated 
in Miscellaneous Papers relating to Indo-Chma and the Indian 
Archipelago, Second Series, London, 1887, Vol II 

The pioneer work, initiated bv Crawfurd, comes to an end 
with Friedench , after him, the field was ready for detailed 
research This is not the place to trace the development of the 
general work on Bali Any one who wants to know every step 
of the progress has only to ref^r to the complete bibliography 
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published by C Lekkerkerker, record-keeper to the Bali Institute, 
Amsterdam Bah eii Lombok, Overzicht der Litteratnui omtrent 
deze eilanden tot eiude 1919, Rrjswrjk (Netherland) 1920 a large 
book of no less than 456 pages There we find a full analysis 
of 808 books, essays and memoirs on Bah (and Lombok, its sister- 
island) ; besides, a catalogue and analysis of official papers, docu- 
ments, regulations, etc covers 32 pages , a list of 117 maps is 
appended The authoi does not go beyond the year 1919 Since 
that time, Bali has become a regular item m the piogramme of 
round-the-world tourists , a huge literature has grown around the 
‘ Island of Beauty photographers no less than writeis have been 
at work (see, for instance, Gregor Krause, Bali, 321 plates Munchen, 
1926) Scholars have not been remiss m the general progiess of 
knowledge Among the many publications relating to Bah, l 
must instance some on the ground of their particular importance 
exemplifying the different lines of research 

Dr. W F Stutterhcim Oudheden van Bali, 1 Tekst, Ball 1929 
(Antiquities of Bali A Inscription , B Images) 

P V van Stem Callenfels Epigraphia Balica, in Vei handolingen 
van het Bataviaasch Genootschap van Kunsten oil Wetenschap- 
pen (Transactions of the Art and Science Socictv of Batavia), 
LXVI (1926), 3 

By the same Histonsche Gegevens uit Balmecsche oorkoondon 
(Historical data from Balinese documents) m Oudhoidkundig 
Verslag (Reports of the Archaeological Surve\ of Dutch 
India , 1920, 1924) 

F. A Liefrmck Nog eemge Verordcmngen en Ovcreenkomsten van 
Bahsche Vorsten (Further ordinances and conventions of 
Balinese princes , a continuation of the work published in 
1917) The Hague, 1921 

F. A Liefrmck Bali on Lombok Uosehriften (a collection of essays 
and papers on Bah and Lombok formerlv published in different 
journals) Amsterdam, 1927. 

P. de Kat Angehno Madras auf Bali , an introduction to Tyva 
de Kleen’s drawings. The Hague, 1923 (The same drawings 
have also been published in London, with an English introduc- 
tion by A J D Campbell, under the title Madras, the Ritual 
Handposes of the Buddha priests and the Shiva priests of 
Bali But, except the drawings, there is nothing common to 
the two volumes Kat Angelino’s essay affords the most 
complete and rehable picture of Hindu religion and worship 
as it is still to be seen in the daily life at Bah ) 

R Gorls Bijdrage tot de Kenms der Oud-Javaansehe en BahneoNohe 
Theologie (A contribution to the knowledge of Old Tavano.se 
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and Balinese theology I Suryasevana , II Dogmatic), Leiden 
1926 (This is a very valuable work of which an extensive 
analysis has been given by Mr Bake in the Journal of the 
Asiatic Society of Bengal, Vol XXII, 1926, n.6, pp 351—364 , 
Java and Bali ) 

P A J Moojen Kunst of Bah, Inleidende Studie tot de Bouwkunst 
(Art of Bah, an essay introducing to the architecture ) The 
Hague, 1926 

K C Crucq Brjdrage tot de Kenms van het Balls ch Doodenritual 
(A contribution to the knowledge of the Balinese funeral utes) 
Santpoort, 1928 

Mededeelingen van de Kirtva Liefrmek-van der Tuuk, aflev I 
(Publication of the Kirtya , part I) Smgharadja, 1929 
(contains Brjlage I, Voorloopig Overzicht der op Bali aanwezige 
Liter atuurschat, door Njoman Kadjeng , on the literary works 
actually found at Bah) 

C Lekkerkerker De Kastenmaatschappij in British-Indie en op 
Bah (Castes and Society m British India and Bah) Mensch 
en Maatschappij , 2nd jahrg afl 2-3 
J Kunst en Cl Kunst -van Wely De Toonkunst van Bali 
(The music of Bah) Batavia, 1925, 2 vols 
Paul Wirz Der Reisbau und die Reisbaukulte auf Bali und Lombok 
(Rice-farming and cults connected therewith in Bali and 
Lombok) 1927 (m Trjdschrift voor Indische Taal=land=en 
Volkenkunde, ded LXYII, afl 3-4) 

The prime and chief interest of the documents I am editing 
here lies m the fact that they are a kind of holy relics of the time, 
long passed away, when Indian civilization had spread over the 
Indian Archipelago and the adjacent kingdoms Beyond Siam 
and Cambodia, where the Sinhalese form of Buddhism is still 
prevalent, with the Pah as its sacred language, the only spot where 
famt traces of the old Sanskrit culture can still be detected is a 
small and remote comer of Indonesia , but there at least, the traveller 
finds himself surrounded by a real Indian atmosphere. Before 
landing at the harbour, he can see by the sea-side a temple dedicated 
to Yaruna , among the people waiting at the pier, he will notice 
Brahmans, Ksatnyas, Vaisyas, S udras , as soon as he can mix 
with daily hfe, he will hear the names of Siva (Mahesvara, Isana, 
etc ), of Narayana, of Ganesa, etc The more he comes into close 
contact with the Balinese, the more he will be reminded of distant 
India , if he happens to be admitted into the house of a local priest, 
of a pSdanda as they call him, he will witness the same worship 
that is practised all over India, a regular Sandhya sevana he will 
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hear Sanskrit mantras recited m the Indian fashion, with the 
regular Indian accompaniment of mystic gestuies, mudras Still 
his wonderment will reach a climax when he becomes aware that 
those people have not the faintest knowledge of India, even of 
her existence, that their widest hoi izon stops short at the west 
with Java, that they do not understand one woid of the Sanskrit 
texts which thev write, read, and chant 

When was Indian civilization introduced in Bali * The name 
is nob found m Ptolemy’s Geographical Tables It occuis first, 
ai it seems, m a Buddhist cychypaedic Tantia, Manpisrlmiilakalpi II, 
332 (cd GxnapaU Sastri, Trivandrum Sanskrit Scries) 

. li 

where Varusaka is no doubt Sumatra (Barros, as it used to be 
called m the Middle ages , Nagna(dvlpa) is the Nicobar Islands 
(Nakkavaram), Yavadvipa is Java, so that there is no doubt as 
to Bali being our island of Bali The Man] usilmii Lika l pa lias no 
precise date, an incomplete tianslxtion into Chinese was written 
by Then Si tsai between 980 and 1001 , some eluipteis had been 
translated earlier by the well-known Araoghavajra between 740 and 
771 , the work was also translated into Tibetan in the -Kith oentun 
The compilation of the Sanskrit original goes back probably to the 
Vlltli century We might speak ot a ho me what earlier tune, if wo 
could be certain that the island ot Bali is meant by the country 
of P’oli mentioned in some Chinese texts as having went embassies 
to the Imperial Court m 517-522, 010, 030 P’oli is an island 
lying S E from Koang chon, at a distance of two months’ voyage 
there are 136 villages The men have curled hair , thev wear a 
piece of cotton which they roll round the waist , the King is dressed 
xn variegated clothes, wears a diadem adorned with all sorts of 
jewels, sits on a golden throne , he is surrounded by mauls of 
honour adorned with jewels. The King’s family-name is Kaundinva ” 
The description certainly refers to a country lying within the pale 
of Hinduism, hut nothing except the mere name (P’oli=Bali) goes 
to show that Bali is intended. The pilgrim Yi tsmg, who resided 
at &rivi]aya (Palembang, ui the island oi Sumatra) during the 
last years of the VILth century, registers the name of Bah among 
the islanrls of the southern sea Earlier, a tradition still current 
m Bali reports that the island had previously been a part of Java, 
and became detached from the mam island m 202 ; the same year 
is given by a late Javanese poem as the time when Madoera 
(Mxdura) became a separate island The oldest inscriptions found 
m Ball, written m S mskrit, do not supply auv positive date. 
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but on paleographical grounds they can be assigned to the Vlllth 
century The first positive date to be read m an inscription is 
year 896 5 a d Ugrasena, the first king whose name is given 
m an inscription, is already reigning m the year 916 a d The 
earliest tamrapattras aie written m the Old-Balinese language , 
this is enough to show that the local culture did not come from 
Java later on, when Javanese influence became predominant, 
the use of Old- Javanese was introduced About the end of the 
XVth century, when Tava fell under the sway of Islam, the last 
remains of Indian civilization punces, pnests, scholais, common 
people, who did not consent to bow before the fierce invader, fled 
away to Bali, canymg with them what they could save of their 
spiritual treasuies While the whole of Indonesia turned gradually 
to the Moslem faith, Bali alone kept faithful to Mother India 9 
and became a lepositorv of ancient Indian lore How rich was 
the pieserved store can be gathered from a Provisory Survey of 
the literary treasures actually existing in Bali (Voorloopig Ove^zicht 
der op Bah aanwezige Literatuurschat) x^ubhshed m the first part 
of Mededeehngen van de Kirtya Liefnnek-van der Tuuk, 1929, 
Smgaiad]a-Solo, p 20-40 The whole survey is divided into six 
departments I Veda (of course, what is current under that name 
m Bah, including Veda pioper, Mantra, Ritualia (Kalpasastras), 
234-93 + 61 = 177 numbers — II A gam a, including Dharmasastra- 
hterature, Sasanas, that is rules of life, and Xiti- literature, 27 + 31 + 
5 = 63 numbers , — III Vanga, mchiding Vanga proper, that is 
Jyotisa, Upadesa (or Tutur), cosmogomcal and allegorical works , 
Ivanda, technical manuals of grammar, metrics, mythology, pro- 
fessional literature , Usada (Osadha), medical recipes, 100 + 320 + 
74 -J- 98 = 592 numbeis , — IV Itihasa, including Parvas m prose, 
Kakavm, that is Kavvas m vernacular, but m Sanskrit metres , 
Kidrnig, that is vernacular matter m vernacular meties , Gagmntan, 
miscellanies, 27 + 56 + 28 + 48=159 numbers, — V Babad, historical 
works, including Pamancangah, that is Vamsa vails, historical tales, 
35 numbers , — VI Tantn, tales partly from Sanskrit works, partly 
from vernacular material, 9 numbers From this large amount of 
texts (1035), I shall quote a certain number of items, selecting titles 
expressed m Sanskrit words 

I. to?, 

’ NJ 

trftsiOT, 

earwr*;, «fT?*7<WT; *rnp?nr; 

sursri-V , ; 

ttstt ; tjstt ^srfcria-R- , Tjsnftr®; 
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tot 'SKfrojir ; TOTOT3C*rf^5n ; furore ; ; fawTO ; 

fran^rsT ; ftcaxinw^ , fkmwPfi ; — «rnw ; 

II. 911m * atifVirw ; asTJrrr , sresa^TT: , %gnw , ; 

■srw ^irqfcr , fSTC «rnr*r ; wT®r¥Trr*r®r ; *rjrciR*T . Tjsjff%nr*r ; 
Tj^ffferTrTT^rr^fT^cr ; ^nr^rg^nsr ; ^rtTT , ssTfaT®?nc ; ^nr*w ; frfsr- 
■?n^r; fgfsrcm; firfg-srpEr . — vreneicTTO, ^gT facwT ; 

; wiifrgn^rsr ; Tm^r^rar ; ifw-ffg: ; wnj^rir ; *rf®?\- 
YTT’ETST ; JffT^TTTO ; asNHfflT , TOVTT?T*r ; TUST^CT ; ^3Tf^^tT»l®r ; 
^ftsnfiTT ; ; *ftsssu?rsr ; faresirasr ; crfgjm^ ; cTtst- 

Tgha;m®r, c?t^JTTr®r ; ^®rjrrr®r; g*rwre i 3rre'®r ; srferen;m®r; srirrernsm 
. — T^srNt , , ®ft farmer ; sftfewn; , TTO*ftfer . 

III. Variga : wrgrg jtj? ; “wggf*; ; totspst wf*r ; ; 

^T^TTOf; towt; TOg; . — asnf^WJir ; 

®P£»jfar ; ^r^gTcTT^ ; ssrrarsreim ; sgTcaTcrfg ; ; ^gTOffar ; 

TpRWJir ; g'TO^f^tTr ; sr^fNfifgfv'aiT^ ; ; ar^cTtg ; 

sr^T ^rrrfr ; TOTgarcfTg ; sr^rraiSKnir ; ; 'rorefir ; 

; ^swnu ; ^gTT^rrr ; ^g®if*T ; =erg^sra: ; **rg4^® ? 

“Tg^^ ; =gg^ff5T ; ^gfg^g ; =ergg;ir ; gmgTg ; ggrsrarmr ; 

srTrTft^r ; ^T^tirar^tT; ; ; ^*psj*r ; wwwifg ; -yjTfTO^ ; 

TOgtiT ; mSTT ; ^3 ;cT*to ; ; ’ronrotro ; 

tottojt ; JmrtrfcT ; firf^jj^ ; aj^grfsr ; snrs*nrar ; sf^fsspg- ; 

Sfwwi ; ; gvJsf%*r>; fTS^^ ; ; f™<$- 

ftsrrTj; ; 3Tt^^t ; TTf^Ttaim ; ^Psir^T®r : ®TTOf*r ; TOfnfc ; 

; ^H*r; ^gr^ftr ; TgbrrTO; ^jffiprre; kWtohec; 
TiTsnrf ®r ; toitotto ; ^mfrotir ; *THimsr ; wnfer ; ^rr^sergTO ; 
*rr?:ng^r*r ; ; facggs ; finrsncTfsr- 

; ftigeTTg ; fitcrf^snsj ; ; ^T^^iirggtiT ; cT=t^ •qr't TRrgac ; 

HTgfeg ; f^WTSffg . — vrmTfrc^rr ; ^Tr^rr^ ; gwr^rT: ; 
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; «tra^ ; si^mfaq . 

IV. : qri^wqmqq ; ^nf^vw ; «r(«rf)TO?Pd ; •wt^<t- 

qiterfq ; mqqfqwq ; ■qgcqq ; ^qfqq ssrraw ; qffqq=r ; q^siqT- 
qw ; 5*V*:*rsieTsr ; »rWqrq<f ; srrenfqsirqq ; nvrrn^ , ^sprf^wqq ; 
^xj^TJii ; q*rsrT«qq ; . — srfw^qfqqw : ^PCtat ; 

Si 

sEr^sreuTT^ ; qrgq^^Rrsr ; acrf qflrsTq ; «rf qfqqTTg' ; *rrccrq:g : 
wtaqnqr ; ^aw bereft jt ; jqrafqq'wq , qjfq^rrqqrt , q^qraq , aas , 
qfrsnqrqr; q^qrfqsrq , Trmiqftrqrw ; qrsrfq^rq , qpfcrsf ; qqfqsrq, 

s» 

*:T*mTqi ; ^TfriqJir , ^sjfq^rq ; ; ^r<qi*r ; swjTfqqrs , 

^JTq«T*fRf ; ^'Pxrqi , farsrqisqq . 

The names of Hindu gods appear in. these titles Siva, 
Brahma, Yisnu, Durga, Sarasvati, 6rl, etc The worship of these 
deities is a privilege of the Brahmamcal caste, and, among Brahmans, 
of the so-called pSdandas, men who have received a professional 
traimng from some competent Guru, who can read and write — if they 
do not understand — the sacred texts, who are conversant with the 
intricacies of the ritual and the ceremonies, who lead a holy life, who 
abstain from impure food, etc Pedandas are divided into two classes, 
accordmg to their chief deity PSdanda Siva and PSdanda Buddha 
Besides casual resources, troth get their regular living by selling 
4 toy a ’, holy water after it has been consecrated by the morning 
puja There is no antagonism between the two groups Local 
Sivaism and Buddhism form two branches of Tantra Bali affords 
a fine illustration of the large part that was played by Tantnsm 
m the spread of Indian religions, united m a common current of 
doctrine Whatever may be the discrepancies of opinion on the 
antiquity of Tantnc behefs and practices m India, one fact stands 
above all controversy . from the VII-VIHth centuries onwards, 
Tantnsm, as a popular — one may be tempted to say * democratic by 
leason of the political and social causes underlying it — mixture of cheap 
mysticism, low magic, with a more or less strong tinge of eroticism — 
appears suddenly to prevail all around India , in all parts where 
Indian culture had been introduced . on the very boundary of India, 
m the mountains of Nepal and Oddiyana, and beyond them m Central 
Asia, Tibet, China, Corea, Cambodia, Java and Bali Bah accepted 
Tantnsm under its twofold garb, either Saiva or Bauddha, and it 
has kept faithful to both Siva and Buddha are believed to be two 
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brothers , but &iva is the elder, while Buddha being younger, has no 
right to the same honours At the chief festivals, four pedamlas 
Saiva officiate with one pedanda Bauddha , the Saiva pedandas 
enjoy a right over the four directions, and the pSdanda Bauddha 
commands only the southern region Above them both stands Sam 
Hyam Vidi L the divine Vidhi \ a kind of Fatum presiding over the 
universe Next to Siva are Visnu and Brahma, geneiallv associated 
with him, but on a lower footing , the pagodas with a set of receding 
roofs, called Meru, have eleven such roofs if built for Siva, but only 
nine if built for Biahma (south) or Visnu (north) Siva's consort is 
worshipped as Parvati under her being no ns form, while as Durga 
she is the presiding deity of the temples built on cremation -grounds 
(pura dalem) &rl is the goddess of nee-fields, and worshipped as 
such m temples built by every corporate unit of the irrigation canals 
(pur^ subak) Varuna, as the Lord of the sea, has temples built on 
the sea-shore, where ceremonies are performed when the ashes of 
dead people are brought to be thrown into the sea Yam.i is, of 
course, the king and the judge of the Dead The ritual oi death 
holds a prominent part m the Balinese religion Hero as elsewhere, 
Hinduism has not abolished the former cults , it has rather preserved 
them by incorporating them into its amorphous body The Balinese 
belong to the Polynesian stock, and as such they are fundamentally 
animist , they live amid a host of spirits, spirits of the dead, spirits 
of the mountains, of the rivers, of the plants, etc , they detect under 
every phenomenon a manifestation, either propitious or threatening, 
of these spirits , they are continually striving to placate or conciliate 
these spirits Hinduism, even in its Vantno form, has lifted those 
childish behefs to a higher range , it has dignified Balinese lifts to a 
degree which an average Hindu does not attain , there is probably no 
other country m the world breathing such an atmosphere of serene 
gravity 

The most striking external feature of Balinese Hinduism is the 
complete absence of images (of deities). Gods are worshipped as 
pure spirits , when they are supposed to appear under some material 
form, a small piece of gold is considered to be their favourite place 
of mcarnation The fact is so much the more surprising as the* Balinese 
are wonderfully gifted for art , they possess to an equal degree the 
power of fancy and abihty of hand. If the shrine is empty, the 
walls around are profusely ornamonted with figures of the best 
workmanship. 

The texts which I am editing here were collected during my 
short visit of Bali, June- July, 1928, That this trip was so successful, 
I owe it to the high patronage of Governor-General Jonkhecr He 
Graaf, to the benevolent arrangements made by the Resident of 
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Bali, Mr Caron, and to the unsparing pains of my dear friend Van 
Stem Callenfels, Inspector to the Archaeological Survey of Dutch 
India The local pSdandas had been requested to meet me at every 
place where I halted, and to bring with them all their lontars (id 
est, talapattra MSS ) which they could not understand , this was 
the only way of indicating Sanskrit to people who did not even know 
its name When I first heard some pedandas reading these Sanskrit 
texts, it happened that sometimes I anticipated them, having been 
for a long time conversant with the usual strain of Sanskrit slokas, 
sometimes I corrected a mistake of the reader and my correction was 
supported by another manuscript Thus I earned their confidence , 
just as Brahmans of the Vedic Brahmana period would have done, 
they came to the conclusion that their prayers had lost too much 
of their efficiency on account of the many faults affecting them 
They declared themselves ready to communicate their sacred and 
secret texts, if I should be willing to give them a better edition of 
them, revised and corrected I have done my best to fulfil my promise , 
I am sorry to say that only too often I have not been able to detect 
the correct original under the accumulated mistakes I hope that 
my Indian colleagues will come to my aid and lend their help m 
discovermg the authentic Sanskrit originals of all these religious and 
hterary pieces so wonderfully preserved m Bah 

I Caturveda 

The text known under this name m Bah is no other than the 
Narayanatharva&irsopamsad. This fact closes a long controversy 
which had been current smd the days of Friedench, and which has 
been clearly summarized by Dr G-ons in an appendix to his valuable 
work on Old- Javanese and Balinese theology Friedench had noticed 
that according to the communications of the priests, the Vedas 
are not complete in Bah, but only fragments, although, to judge 
from appearance, tolerably large ones, of all the four Indian Vedas, 
viz. of the Reg-Veda, Yajur-Veda (commonly spelt Yayur-Veda), 
Sama-Veda, Artava-Veda (a corruption caused merely by the 
transposition of the r) It is an object of the greatest im- 

portance to get possession of the remains of the Vedas m Bah \ 
Consequently, a hope had been fostered that genuine Indian Vedas 
would some day be discovered m Bah This hope is henceforth 
totally excluded What the pSdandas mean when speaking of the 
Four Vedas is only the four sections of the Upamsad respectively 
known as the c heads 5 (§iras) of the Rg, Yajus, Sana, and Atharva 
Veda. No pSdanda had ever heard of the Gayatrl though they go 
on reciting m their daily worship one pada of the Gayatrl 

(Goris, p. 44) Another Vedic mantra also has been 
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preserved in Bali , it is there called Sivasutia, and according to my 
pSdandas it is recited immediately after the Caturveda , in the MSS. 
from which Dr Gons has drawn his material, it occurs after the 
Siro vis tarn Mantra ( = Vedapariktama § 45) and before the mantra: 
Miff Dr Goris’ MS P reads the whole passage as follows : 

(a) ) MTfhrftw vsttv 5Nr i 

(b) 

(c) xfa i 

WW I 

(cl) vriff N¥*rf% 

On the first mantra . Mwnrftw. . . . , the late Prof Caland, who 
was decidedly the best authonty on the matter, had supplied Dr 
Goris with a very interesting note He had shown that the 
mantra occurs in the Kathaka Aranyaka and m the Baudhayana-, 
Vaikhanasa-, and Paraskara Grhyasutras, and belongs to the 
later period of Vedic literature As m the case of the Gayatrt, the 
mantra is incomplete , it should read 

^-sfPlftcT H^MfTcT | 

The second mantra (b) cannot tail to recall the last part of the 
Caturveda, called the Athar va vedas iras 

The Vedasiras, as they are called bv pedandas, an* chanted 
every fortnight, on the new- moon and tail- moon days. They are 
never recited, and the practice is so deeply rooted among the plidandas 
that, when reading the text with me, they could not rofiam from 
their usual sing-song 

The Narayanatharvasirsa (or °siras) Upamsad is generally 
combined m one group with the Ganapati®, Siva 0 , Surra' \ Devi 
Atharvasiras, constituting the Atharvastrsapaficaka. The Atharvasiras 
texts are mentioned in a bst of purificatory texts found m the Gauta- 
madharmasutra XIX, 12 and the V asistliad bar mas il tr a XX, 9 and 
XXVIII, 14. In fact they enjoy a high reverence oaesh in thoir 
particular sect, the Ganapatl 0 with Ganapatyas, the Narayana 0 with 
Vaisnavas of all schools, Madhvas as well as Ramanujas , the 
Siva° with the Saivas , the Surya° with the ftauras (also with people 
sufiermg from mcurable diseases such as consumption, leprosy, etc.) , 
the Devl° with the Saktas Mr Bmaytosh Bhattacharya writes, in 
a private letter . c It appears probable that these Upam^ads were 
selected by all classes of people belonging to different Vedas, and 
that they had greater connection with the systems of x>hiloaophy 
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and Tantra than with the Vedas The Upanisads are recited not 
daily, but only on important occasions, but it is enjoined generally 
that the different Upanisads should be committed to memory bv 
the adheients of the different orders mentioned above ’ Pandit 
Hansankar O Shastn, a Vaisnava Vallabhacarya, and himself 
the author of a new commentary on the Narayanatharvasirso- 
panit>ad Iviranavall, pubhshecl in the Plyusapatrika, has also kindly 
supplied the following informations : vtb afr^rf^- 

fiTsr* » t ^ tsg-err 37 ^rr wxm% wzsfa 

^ VefPrT, I ^PC ^ ^ 

*n«rf*nrT* t g *r ^srfy g 

| e There is no specification 
of gotra m regaid to the reading of this Upanisad The Atharvana 
Sinai ta** whether Vaisnavas or devotees of the Five Gods [worshipped 
in the Five Atharvaslrsopanisads], must read this Upanisad As for 
the Yajusas, among them those who follow the Taittirlya or the 
Hiranvakeslya sakha [of the Krsna Yajur Veda], all read the Maha- 
Narayanopanisad, they do not read the Atharvana one But the 
Yajusas who belong to the Madhyandma or to the Kanvasakha 
[of the Sukla Yajurveda], read not the Maha Narayana, but this 
Narayana Atharvasirsa Upanisad ? From the Rgvedlva Brahma- 
karmasamuccaya (ed Nirnaya Sagar Press, Bombay, 1821 Saka = 
1899 a d ) we see (p 57) that the Narayana Atharvasirsa is a 
regular part of the morning recitation of the Rgvediya Brahmans ; 
it comes first of the Pancaka, followed by the Siva°, Ganapati 0 , 
Surya°, and Devi Atharvasirsa Accordmg to O Schrader, Catalogue 
of the Sanskrit MSS in the Adyar Library, Vol I, Madras, 1908, 
Preface, id ix, the collection [of the 52 Atharvana Upanisads] 
is confined to the north of India, and so is the Atharva- 
sirsapancaka, of which we have but one copy [in the Adyar Library], 
though lfc is by no means rare If this statement be true, as it 
appears to be, the existence of this Upanisad m Bali would be sufficient 
to show the prevalence of South-Indian influence m the Hmduisation 
of Java and Bah 

One more fact requires some explanation While the Rg°, 
Yajur 3 , Sanaa Veda^iras are after all, m spite of the many blunders, 
fairly well preserved m Bah, the fourth Siras has nothing m common 
with the authentic Atharvavedasiras of the Upanisad Here agam, 
things become obscure and confused when we have to deal with the 
fourth Veda The responsibility here does not seem to fall on 
Indonesian people , India herself seems to be responsible m the 
matter Among the many MSS. of this Upanisad preserved m the 
Tanj ore Library (Catalogue by P P. S Sastn, Srirangam, 1928, 4 three 
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MSS 1131-1133 adopt onlv Adhvava division, onlv the fii three 
Khandas are found in these MSS , the readings are laigelv dittoient 
fiom those found m the printed voLumc ’ The Tucnmal Catalogue 
of MSS 11)10-1913, I, 1, Sanskrit A, Madras, 10 13, p lo<), notices 
a MS of the Upanisad (130ft and 131«) Same work as the one 
descubed under n° oGl of DCS MSS Part I, part IV toi the beginning 
Complete End ^srcr^ i irtqfrs 

(bis) ^rf?r Colophon ^htttt ' Thus the 

text, consideied as complete, st.oj>s after the Samavedasnas There- 
fore, we can be suie that there was some ledaction of this Upamsad 
which contained only the siras of thice Vedas excluding the Atharva 
Latei, when it was desired to fill up the gap, probably m Ball, a kind 
of hocus-pocus was fabricated with broken parts and pieces drawn 
from other sources That explains the large discrepancies ol this 
part of the text which I have noted m different places There 
seems to be in the mentions of Surya and Ganapati some taint 
reminiscence of the four other Upanisads of the Atharvasusapahcnka 
In any case, it would bo unfair to conclude from the Narayana 
Atharvaslrsa Upamsad being preserved m Bali that Visniusm has 
ever been prevalent m Java or Bah The whole history of the two 
islands, which m its broad lines is well known, goes to show that the 
two chief religions have been Saivism and Buddhism As w~e have 
already seen, Visnu Narayana held a high position near Siva, but 
below him As this Upamsad comes first m the Atharvaslrsapaueaka, 
it had a better chance of bemg preserved , nevertheless it has lost 
its last part, the Atharva vedasiras which has been replaced by woids 
set, it seems, at random 

If some acquaintance with the teaching and spirit ol the Upamsads 
had, as we are now aware of, penetrated Bali (and, no doubt, Java), 
a new problem arises which we are not expected to discuss here, but 
winch must be mentioned The Polynesian religion had, m its 
highest types, reached a stage of cosmologLcal and metaphysical 
speculation which forcibly reminds of India (cf for instance E ft ( Vaig- 
hill Handy, Polynesian Religion, Honolulu, 1927) Indonesia is 
probably the link of connection between India and Polynesia, a 
connection which is likely to be found going back to long past 
centuries, 

II VUDAPARIFCRAMA 

The full title is Vodaparikramasarasamhitakirana Pankrarna, 
in the Balinese ritual, is another name of the madhya puja, that 
is the only form of cult practised m the daily worship The word 
is probably an alteration of Sk. parikarma, m the special meaning 
of ‘ cult, adoration as found often m Bhagavata Parana l was 
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allowed to attend this puja and I wrote on the spot a full sketch 
ot the performance but the headings given m the text for each stage 
of the ceremony are so clear, and especially to an Indian reader, that 
I can drop all description The only point requiring notice is, 
that the puja is pei formed under a small pendapa, a small pavilion 
open from all sides (inandapa), with a wondeiful display of muclras, 
m a spmt of dignified gravity and of pure beauty which cannot fail 
deeply to impress the mind 

As will be seen from the references given at the foot of almost 
every page, most of the mantras are found under the same or a 
similar form in Dr Goris’ work Bijdrage tot de kemus der Oud- 
Javaansche en Bakneesche Theologie This is a very accurate and 
valuable work, but prepared and published in Holland, before Dr 
G oils’ departuie to Dutch India , the materials were drawn from the 
large collection of lavanese and Balinese MSS preseived m the Leiden 
Library The author has collected a large quantity of important 
quotations from many works still unedited and unknown, and has 
shed hght upon many sides of Balinese Hmduism Of course, being 
himself a good Sanskrit scholar, he has not omitted to compare the 
Bahnese mantras with Sanskrit sources But he has limited his 
search to Puramc literature, specially to the Agru Purana (Chap 21, 
Samanyapuja, 16-19, and Chap 73, Siiryarcana) and the Garuda 
Purana (Chap 7, 1-5 , 16, 9-16 , 17, 1-9 , 23, 2-13 , 39, 1-22) , he 
has failed to perceive the evidently Tantnc character of the whole 
ritual It would be superfluous to insist on this, as there is no feature 
m this Vedapankrama which is not properly Tantnc I have read 
through all the Tantras I could find access to m the hope of dis- 
covering the authentic source of the Balinese text Of course, I 
have met in all of them mantras or part of mantras sounding ahke as 
ours, particularly in the Tsanasivagurudevapaddhati and the Tattvasa- 
muccaya (both edited m the Travancore Series), and the Parasurama- 
kalpa (in the Gaek wad’s series) But I could not succeed m tracing 
a Sanskrit Indian text of the Sandhya worship combining Surya 
and £bva, as does our text, in one deity, Parama Adityasiva or Parama 
Sivaditya Even concerning the Tantrikt sandhya generally, parti- 
culars are difficult to state Avalon, who has done so much m pro- 
pagating a fair knowledge of Tantras, is content to say (Tantra of 
the Great Liberation, Intro d p xcv), after explaining the Brahmuncal 
Sandhya 4 Besides this Sandhya from which the Shudras are 
debarred, there is the Tantrikl Sandhya which may be performed by 
all. The general outhne is similar , the rite is simpler , the mantras 
vary, and the Tantnkavlj as or seed mantras are employed ’ In 
this very Tantra (p 66 sq ), which is taught by Sada§iva, a ritual of 
Sandhya is described which has several mantras m common with 
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ours but the deatv extolled m xt is Devi I have looked all through 
the Indices of the Epigraphia Indxea for lungs, officers 01 ordinary 
men called after the name of the god Adityasiva or Sivaditya . L 
have found only one Sivasurya kavi mentioned m an inscription 
(Ep Ind XEX, 94) of King Venkatapati of the Carnatic dated 1535 
Saka (1613 ad) No name of that kind occurs, as far as I know 
in the epigraphy of Cambodia and Champa, wheie names such as 
Somasiva and Sivasoma are found 

On the other hand, we have no positive mlormation concerning 
the Tantnc school of Java Many tales aie reported about Bhaiada 
Mahay ogis vara, the greatest name m Javanese Tan ti ism, a contem- 
porary of the illustrious King Airlanga (cf Krora, Hindoo- Javaansche 
Gresclnedems, pp 270—274) , but there is nothmg definite to be diawn 
from them 1 * * ). From the old inscription at Keloerak (Dr Boscli, 
Tijdschrift Batav Gen LXVIII, 1929, p 18) dated 704 Saka ( = 782 
a d ) winch betrays, even m its writing a direct influence of Magadha 
and Bengal, we learn that the donor by whom an image of ManjusiT 
was offered, had been initiated (probably had been given abluseka) 
in conformity with the school of Bengal gurus 


About the same time, some twenty years later, a king of Cambodia, 
Jayavarman II (who came to the throne m Saka 72d=802 A I) ),. 
who had come from Java to lule over Kambuja, intu>dueed the 
Tantnk ritual into his kingdom He commissioned Ins purohita, 
the brahman ^lvakaivalya, to be taught by a Brahman named 
Hiranvadama, arrived from Janapada, who communicated to him 
the four Sastras Sirascheda, Vmasikha, Sammolia and Nayottara 
Dr. P C Bagchi has splendidly elucidated the matter , ho has shown 
(Ind Histor Quart. V, 1929, p 754, sqq ) that ‘ the four Tantnk texts 
mentioned in the inscription as having been introduced into Kambuja 
in 802 ad are partly preserved m old MBS of the Nopal Dai bar 


i Wo should, of course, be much moio advanced if wo could behove 

Stoherbatsky, who wntes m a note to his magnificent work 4 Buddhist Logic’, 
Leningrad, 1932, p 37 ‘Dhaimakirli is lepoited to have written a work on 

Tantnc ritual, and tho Tantnsts ot Java reckoned hun as a tcmehci of their 

school. But probably this was only their boliet sprung up from the desuo to 
havo a celebrated name among thou own school and p 30 A voiso in which 
Dharmaklrfci boasts to havo surpassed Oandragomm in tho knowledge of 
grammax and Sura m poetry is reported by Tixranatha, p 181, and is found 
engraved in Barabudur , cf Krom, p 7r>(1 ’ Thoio is nothing of tho kmd m tho 
passage referred to , neither tho inscriptions at Barabudur nor tho * Tantnsts of 
Java’ have anything to say about Dharmakirti Pi of. Htchorbatsky, usually 
so veiy accurate m his statements, has horo jumbled together items and 
informations which had nothing in common. 
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MSS 5 , one of them had been composed m the Yl-VIIth centmy ad. 
All of them were Sivaite Tantras, issued from the left current 
( ), and communicated bv the upper mouth of Siva ( wdr- 

**rrfirf*rihr ) 

The names of the nveis invoked ni the consecration of water 
§ 99-107 relate to all parts of India Ganga, Saiasvatl, Smdhu, 
Yipasa, Kausiki, Yamuna, Sarayu §101 point to the north but 
Godavari, Narmada, Kaverl belong to the south Carmanvatx is 
the Chumbal , Netravatl should be probablv Vetravatl, the Betv a ; 
the Yenuka, the Bhadra, the Mahasuranadl are uncertain 


III Stotras 


The stotias (or stavas) pieserved m Bah are not detached 
pieces of seculai poetiv , they are regular parts of the ritual Though 
I was unable, on account of shortness of time, to ascertain on the 
spot the peculiar use of each of them, a latei search will certainly 
succeed m settling it I have not included stotras, though found 
as separate pieces, which appear m the Vedapankrama or m the 
Buddhaveda 

1 Agmstuti (Vedapavaka) Lines 10-14 are found again in 
the Buddhaveda, p 82, lines 1—4 

2 Akasastava This is made up of different pieces According 

to Kat Angehno (Mudras auf Bah, p 53), Akasa stava ( kt Mantra 
Akasa 55 ) form the concluding part of special ceremomes on great festi- 
vities, such as the festival of Cremation, the most popular show, 
well known among tourists , large towers of light wood are built on 
that occasion, ornamented with coloured paper flags , fantastic animals 
of paper are dressed up m the same wav , a long ritual is performed 
by a large body of priests , at the end, the whole apparatus is ht up 
and committed to the flames This stava is probably identical with 
the Aka6a Ganapati stava registered m the Descriptive Catalogue of 
the Sanskrit MSS m the Government Oriental MSS. Library, Madras, 
Yol XII (1912), p 4583, n°5926 , the notice reads ; SWT3rrsi- 

snror ufa rrr wr 

i ** ; no text is given But the text itself 

is found under the heading Vmayakastoti a m the Descr Cat , Madras, 
Yol XII (1915), p 0717, n°9413, which quotes the first four hnes 
of our Akasastava, and gives as the end the lines 


■ ^5rrfvf^«rrsc[«!^ u 


a text which enables us to correct the hnes 20-21 of our text, 
p. 38. The colophon of the Madras MS (Canarese script) runs . 
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f^TT^raV’T Tlic Brahmanda Puiana 

was well known m Java and Bali A part of the Hans lent original has 
been preserved at Bali with an Old -Javanese piose paraphrase, and 
besides it has been turned into a vernacular poem (kakavm=ari anged 
in the Kavya style of language) Dr J Gonda lias quite lately 
published the whole m the Bibliotheca Javamca, n°5 Het Oud- 
Javaansehe Brahma nda- Pin ana, proza-tekst en Kakawm, 390 pages 
(Batavia, 1932) The Akasa-Ganapati stava does not occur in the 
part preserved , nevertheless it may be that the stava was brought 
to Java-Bali along with the Sanskrit Puiana 

The 8 verses beginning with iroranra, p 37, I 22 down 

to p 38, 1 13 are also given as a 

separate work, under the title of Ganesastaka m the Descr Cat , 
XVIII, p 6715, n°9407 

For another Ganapatistava, see below', n°7 

3 Indranlstava A litany of names of goddesses, cf India- 

ksistotra, Descr Cat, XIX, p 7318 sqq , n°10713-1073l , specially 
n°10722 . 

4 Isvarastava Prose Exceptionally w r ell preset ved 

5 Umastava 

6 Gangastava, a combination of two parts of Voriapanikrama, 
sup p 23 § 99 and p 25 §105 

7 Ganapatistava Cf sup n°2 

8-9 Dvadasasmarastava A litany of names of Kama, both 
probably derived from some Purana , somewhat similar to Suryastava, 
mf n°36, q v 

10 Pangastavana (or Visvc devah) 

11 Pahcadasarasastuti (or Pancadasavajradevatastuti) This 

is a Buddhist Tantnk hymn, addressed to the Fifteen Vajra-doiticH 
There is a group of sixteen Vajra-devatas, four being attributed to the 
special Buddhja of every quarter, viz , Vajraraja, Vaj raruga, Vajia- 
sadhu, Vairadhara with Aksobhya on the Rant, Va.jratojas, Vajraketu, 
Vajrahasa, Vajraratna with Ratnas a n i b h a va on the south, Vn jra- 
tlksna, Vajrahetu, Vajrabasa, Vajradhartna w r ith Amitabha on the 
w r est, Vajrakarma, Vajraraksa, Vajrayaksa, Vajrasandhi with Amogha- 
siddhi on the north (cf K Bosch, Buddhistisohe Gege veils uit 
Bahsche Handschriften [Buddhist data from Balinese MSS | in 
Mededeebngen d kon Akad van Wetenscha]>pmi, Afd Lcttcrkunde, 
deel 68, sene B, n°3, Amsterdam, 1929, H 7 >oeial]y [>late II). But only 
three of these names, Vajradharma, Vajrayaksa, Vajrakartnan, are 
met with m our stava Vajrajv&lanaLa(arka) is known from the 
Sadhanamala, p 425 and 512, where his particular sadhana is given . 
he is described as ( = of our text) 

We have here to deal with another group of Vajradevat&H, 
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which I have not yet been able to find as an organized body, but 
most of which are met with m the Sarvadurgatiparisodhana 1 
some of them even appear as m some way connected Vajrayaksa 
and Vajrankusa (this is certamlv the right reading instead of Yajranisa 
given in the Bahnese stnti, 1 15) are named m the same order, p 91 rt , 
Ya]ranku»a and Yajrapasa, p 30 a 2 , Vajrapasa, Yajrapataka, Yajra- 
kali, Yajrasikhara, Yajrakarman, p ll b Yajrajvalanala is mvoked, 
p 10 a 6 , Yajraneti of the stuti 1 7 is likely to be the same as Yajranetri 
m the Sarvadurgati 0 , p 33a 1 , Y a j rahumkara , the last of the stuti. 
(nilanjana) is mentioned in the Sarvadurgati 0 , p 30 a 2 (nila varna). 
Thus we can be sure that our Bahnese stuti is a fairly faithful record 
of some Tantnk hymn to be discovered later m India 

Cf mi Yajranalastuti, n°23 

12 Pitrstava This is a funeral hymn, having some analogy 

to the text contained m Isanasivagurudevapaddhati, Vol III, p 36-37 
The verse ^ • ..as agam met with m the Buddhaveda* 

inf p S3, last line I am sorry that I cannot trace the genuine 
Sanskrit original, though the lines sound like something well known 

13 Prthivlstava This is a kind of barbarous htanv m honour 

of the Earth, interspersed with some Old- Javanese words (mm, mpu, 
san, etc ) Though I had two different MSS at my disposal many 
of the readings are still desperate The metre looks like anustubh, 
but the last two syllables, instead of being a regular iambus 
give spondees - - trochees Prthivi, the goddess of the Earth, 

receives a regular puja when the harvest is over, before the yearly 
preparation of the rice-field, as being the real owner of the soil Cf 
inf n°31. 

14 Pranavabhedastuti A metric speculation on the holy 
syllable Om, as so often found m late Upamsads 

1 5 . Praya&cittasta va 


1 As the late Mbm Haiapiasad Sastri has shown (Catal of the MSS 
m the Duibar Library of Nepal, 1915, IX, p 24-25), three works are known under 
that title One, said to consist of 2,500 glokas, is known only from a 
fragment (300 glokas) preserved m the Durbar Library , it deals with Tantne 
Yoga Anothei, consisting of 200 £lokas, is a dhSranl, treating of the funeral 
rites of the Buddhist Bhiksus , I cannot tell whether it corresponds to the 
dharanT entitled Saivadurgatipan^odhana Usmsavijayadharam of which we 
have seven Chinese translations, Nj 348-352, 796 , 871=Tai 907-971, 974<i, 978, 
The third, consisting of 1,196 61okas, is known from several copies, Raj Mitia 
has given an analysis of it m his Catalogue of Buddhist Sanskrit Literature, 
p. 84, the Tibetan Tanjur contains two translations of it, Rgyud IX, 1-61 and 
61-134 I was able to study the Sanskrit original from the MS of the Bi- 
bhotheque National©, Pans, Sanskrit 59 This is a capital text for the know- 
ledge of the Buddhist Tantne Pantheon 
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16 Sii Yajurveda Buddh&stuti This strange title is a topical 
illustration of the so-called Balinese Hinduism Of course, the stuti 
has nothing to do with the Yajurveda , as the Bauddha pedanda had 
his own Veda, the Buddha Veda, he was m a position to have his 
own Yajurveda The contents are in perfect keeping with the title, 
combining the holy syllable and the supreme gods of Brahmanism 
with regular Buddhist mantras 

17 Buddhamulastuti (Bodhinmlastuti) Given as a separate 
stuti, but it is m fact a part of the Buddha veda (v p 79, 1 9) Here 
we have twx> stanzas in a complicated metre, the Sardulavikiidita, 
and m spite of the many wrong readings, the metrical scheme is 
almost perfectly correct The style is highly artificial, betraying at 
least a clever versifier Let us hope that the source of these two 
stanzas will be discovered by some seeker more fortunate than myself 

18 Bhairavastava Part of a Tantnk sadhana 

19 Mahadevastava 

20. Yamarajastava. I have deemed it useless to edit the 
•whole of this stava full of unintelligible w T ords Though it is given 
as a hymn to Yamaraja, it looks rather as a hymn to the fi\e 1 leads 
of 6iva Sadyojata, Vamadeva, etc 

21 Yaraastava, also called Bhutastava Only the first sloka 
is addressed to Yama, and, as m the preceding instance, no meaning 
can he made out The following verses arc invocations to 8na under 
different forms, and Narayana, Narayani, Durga 

22 Batistava Tins is actually a laudation of Devi, the different 
parts of her body being considered as the particular seat of different 
goddesses The text is disastrously corrupt, and in several slokas 
the last two syllables of hemistichs are trochees or spondees instead 
of iambuses (ef sup n°13) 

23 Vajranalastuti In spite of the title, the name of Vajrfmala 
does not occur m the stuti Nevertheless his name ls not ianciful 
and there must be some positive ground to its being given in the 
title Vajranala occurs in the Sarvadurgatiparisodhana just at the 
end of the work, m a hymn where the gods extol Vajmpfuu by 
identifying him with a long set of Vajradevatas, among which are 
found some regular companions of the so-called five Dliyfinibuddhas 
The passage is interesting enough to be fully quoted here, notwith- 
standing its many faults 

(«pt) srfiinm ! 

TTftf *rr«rrfsrsri n 

gf^errspn-: i 
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5f=*?7?p5TT JT^T%5TT 3^TWTEI^!(3T0 ^r*TT®rI®er I 

TTWreftc* ^r^t^:(sr>T:) *r^Tsnf:(^*P) II 
^srr^fT^ai^r^rcrr Jsrqr* vrrtrf^rmqf : ( u?;qr : ) i 
«r^Tfwqm<sn(cFTqT)tT sr^n^sp 11 

^^^T3r(:) 3 T'wt^t«t : f^^rr%>f33r3irrfg'ci:(^nO i 
, >5 r rerresrerTFFqrrer(:) ^'T^i^^if^Tf%(«') qp 11 
w^n^nT! qrruTuqrmsrTsiqp i 
%^rmW^tKT(^T5Tt)^- fipqffssrWT II 

^^Tsr’Sr* U = gT®^ft(u^f| - )cT^rtcT^fs I 

*3 'W^T^T TT STT^J = H'^T^T^T- II 

^fl"srT%^^c:^f35T(-) ^■wr^afi-’accnrg^s i 
gif%^rs gxfs^iur^'- H 
^q^fqcrsrafmT raqr^iitqraf^ep i 
^if?rqTerraqri‘ sr^fT <T3r%«r3T wr^rr^R : n 
JTT^TT^^t sgisft ^5? aj^rf^wsp (?) I 

3T«nrav*rt tt^tt ^rsnsnrqf II 

g^sRivErt *nrr5irr*r* q^Emrfiir wr: i 

^r’WT^af)- ^^tu’et: aqr^T^^r: I 
^^iiTfjn(s) TrrPTTfio(:) q^jurfioO) ^srt(%)-sr5r: u 
^^^tunK^irO ^^T^tusiK^H') ?rfTik! -n ^rtefsr- 1 

sr^q^l(0 ^^fsr?«nq»*np n 

■>» 

5RH*tTPCS ^^a«T^nf%'9Xt'^^R: I 
^aifsPT’wrqr^ ^^q^rfuail y=h : II 
^^=^7^(:) Tr^Tqft-ST! fq^s I 

irgi^^r: ^srerh^icr 11 

VI N 

5r^%cTT^r(s) ^cTT^rq^xir^^m^qf; l 
orcrer^t *TWT*T^p trfTWT 1 II 

^rrap ^rerrEj* u^«rqp D 
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■gn*^ ^inft ^Ttfa^ra^: i 

f^T(fTT *? || 

5Er*T*?T*rsft ’Enfowwsrf^ra: i 

^■srcgrnft ^r<ft ^fg: u 

% ^ m#<T tr^cT ^Tfir TEITC^^fcp ^T I 

? 3 *^r ^Ju^TTWiftT ^qrfirr*rfr> *r%cr 11 

v 

Among these many Vajradevatas, Vsyrasattva, Vajrasadhu, 
Vajraraja are regular attendants of Aksobhya, Vajratlksna and 
Vajrahetu of Amitabha, Vajrayaksa (and V a] rakama = V a j r a karma ? ) 
of Amoghasiddha , Mayavajrl and Ranevajrl remind of the Vajii- 
devatas (sattvavajrl etc . ) surrounding Vairocana Now, our stuti 

is a hymn to Yamaraja, Bhavabhava, Simhavaha, Matthau a, and 
Vatsala All these gods are also regular attendants of tlio five 
JDhyanibuddhas , Yamaraja of Aksobhya, Simhavaha of Ratna- 
sambhava, Matthana of Amitabha, Yatsala of Amoghasiddha , Bhava- 
bhava is no doubt identical with Navabhava, one of the attendants 
of Vairocana Our Vajranalastuti is therefore clearly connected with 
the worship of the five Buddhas 

24 Varunastava The god Varuna is here worshipped m 
connection with the dead , he is 

. This refers to a local practice which, as far as I 
know, has no counterpart m India whore Varuna plays no part m 
the actual worship I could not find any stava of Varuna in the 
catalogues , a Varuna mantra is sometimes used m order to obtain 
ram, as Varuna presides over water But m Bah ho has his own 
temples on the sea-shore, as his worship is a regular part, of the 
funeral ceremonies After the cremation, which mav take' place 
long after death as it involves large expenses and occurs only from 
time to tame, many corpses being delivered to the fire in the same 
* tamasha % the ashes are carried to the shore, m tin* village’s own 
temple dedicated to Varuna, and after a puja, they are deposited 
in boats which take them to the high sea where they are scattered 
Therefore, it may be that the stava is an Indonesian composition , 
the names Kaveri and Oanga which occur arc too common to imply 
any precise meaning Normal anustubhs arc mixed with line's 
ending m spondees or trochees 

25 Vavustava This is a prose mantra m honour of the ten 
vayus, prana, apana, etc concerning which Goris refers to Vcdantasaru 
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§ 93-104, Agmpurana, Chap 214, 5-14, and Garudapurana, Chap 23 
They are also mentioned and described m several Yoga Upamsads 
(Tnsikhibrahmana Up , v 77-87, Darsana Up , v. 23-34, Yoga- 
cudamam Up , v 21—30, Sandilya Up., I, 4 (Advar Library Edition) , 
but there are as many agreements as discrepancies between them and 
our text This teaching is also akm to what may be called the 
physiology of Tantras , cf ex gr Tantra of the Great Liberation 
(Mahanirvana Tantra), translated by Arthur Avalon Introd In 

26 Vasukistava This is evidently altered from a text ori- 
ginally written in slokas, parts of which are easy to detect It is 
also a piece of the death-ritual, having much m common with the 
Varunastava, sup n°24 

27 Visnustava Here at last we have a text the Sanskrit 

ongmal of which is well known The real title, as known in India, 
is given m the first line , it is Visnupan]ara Under that name this 
stava is described in Descr Cat of the Sk MSS , Madras, Vol XI Y 
(1915), Nos 7236—7239 The whole text is printed m Brhatstotraratna- 

kara, p 43 It is described as an extract from the Brahmanda- 
purana This Purana or at least a portion of it was brought to Java 
the ongmal is preserved with an Old- Javanese gloss , a very learned 
edition has been lately furnished by Ur J Gonda Het Oud-Java- 
ansche Brahmanda-Purana, proza-tekst en kakawm, 390 pp (Biblio- 
theca Javamca uitgegeven door het Kon Bataviaasch Genootschap 
van Kmisten en Wetenschappen, n°5), 1932 (Cf sup p. xx, n° 2 ) 

It is worth while to observe that the Bahnese text has preserved 
a large amount of various readings some of which are as good as the 
Indian Vulgata. P 56, 1 17, Madras MS. 7236 reads 

and Brhatstotr 0 

P 57, 1 1 - 2 , Brh° has 

xrufV % vt< 3 Tcrrg 1 

^ ^ >qrrg it 

and Madras MS N°7237 

vwg 11 

I shall not proceed to compare every line of the text , I shall 
point out only the corrections to be introduced m the printed Balinese 
text either from the Madras MSS (M ) or the Brhatstotraratnakara 
(Br°) L 6 t (Br°) L 8 3 (Br°) L 10 (Br°) L 

18-19 , the Bahnese text is decidedly better M 7238 has 
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^cT (Br° ^ rfw t I 

srfsrsts^ f^ ,s ^rcTf^r i 

M. 7237 f^v^v^grifr f^r^r *rttvf?r i 

This Distance, even if alone, would suffice to prove that our 
Balinese texts, as a whole, have been borrowed from India, with an 
admixture however of native imitations 

28. Visnustava When I first heard this beautiful prose livmii 
recited m Ball, I was under the illusion that the Sanskrit original 
would be easily discovered in India Since that time, too, m spite 
of many a search, I have not succeeded m finding it 

29-30 Sivastava I can only say the same concerning these 
two beautiful stavas which deserve to be classic, even m India 

31. Sristava. Sridevi is exalted here as the goddess ot rice 
(iSritanduli , dhanyarajnl)- This is a local feature, unknown m India, 
as far as I know The Balinese beheve Sridevi to be directly 
associated with the origin and cultivation of rice They have a tale in 
the Puramc manner, that some demon, having surprised the goddess 
while she was enjoying a bath m Visnu’s garden, became enamoured , 
she fled away before him, but at last she had to submit to his love 
She died, and was buried , from her body sprang up several plants , 
from her navel grew up the sawah-nce, the rice grown in irrigated 
fields The name of Sridevi is also given to the rice cut, but not yet 
thrashed, while Umadevi is the holy name of the rice-seed, (hrinutha 
the name of the young plant, Gangadovi the name ot tin* i ire after 
transplantation To Sridevi are dedicated rustic shrines built in 
the irrigated fields or on the path loading there, — The language 
and the metrics of this stava are on the whole remarkably correct, 
much more than could be expected if the work were an Indonesian 
production. (4th bne, read instead of given m the IMSS ) 
32 Bhattarl Saras vatistutx. Again we meet here a stuti the 
text of which is actually found in India, in Southern India The 
Descriptive Catalogue. . .Madras, 1927, Vol. XXVI, n°I457b records 
a Saras vatistotra, the beginning of which is identical with the first 
verse (the second hemistich reads an the Madras MS 
which can be easily recognised m the variant gnen by the 

second Balinese MS ) The end of the Madras MS. is identical with 
the verse from the MS B printed in our text, p <>3, I. 11-12, but 
for some variants (a) f%s*TWTf% ; (d) m vrf xrrg w ref t , 

Unfortunately the Descr Cat does not reproduce the full te\t, and we 
are at loss how to correct the blunders of the Balinese copyists, — I 
must add that the name of Bhattarl Saras vati is also associated with 
the cultivation of rice The rice grown m the southern part of the 
field is respectively called by that name 
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33. Sarvaksamastuti. 

34 S ar va si ddh 1 s t u 1 1 This so-called stuti, full of native words, 

seems to record a mwcr of Tantnk Buddhist teachers (w^wr p 64, 
1 12 p 65, 1 1 , to 1 9 , 1 11 , 1 16 , 

1 17 1 18) These teachers are most likely Indonesian, 

as some names or titles are combined with the word mpu meanmg 
4 a man of high standing, a brahman 5 I notice that kanigara, p. 65. 
1 2 is the Balinese form of Sk , Kapulungan, 1 4 (derived 

fiom pulun w assembly 9 ) is well known as the name of a historical 
place m Java, half-w^ay between Soerabaya and Smghasan ; si* a m 
1 15, 18 and 19 before may be the honorific pronoun of Old- 
Javanese 

35 Suryastava This is a regulai part of the morning ceremonies 
on holidays When the priest is about to recite it, a fire is lit so that 
all attendants may be informed that the time has come to present 
offerings to Surya who is moreover no other than Siva himself , then 
all perform anj all and namaskara. 

36 Suryastava (Dvadasaditva^tava) This is 3 at least partly, 
a piece of the well-known Adityahrdayastotra, said to he taken from 
the Bhavisvottara Purana (There are other hymns going under the 
same title, but different from it, and excerpted from the Eamayana 
and Mahabharata) Chezv, in the notes to his edition of Sakuntala 
(p 274 sq ), already referred to this stotra which he had found in a 
MS of the Bibliotheque Nationale, Pans (now n°333, III of the 
Catalogue) This MS differs from the Balinese in many points , 
it reads 

. . . t tot i 

lr% tot § ?tto* i 

■i}% ^psrri i 

(sic corr ) . . . t 

'fsnu^TI^ . . .1 

. . . i 

^TTOrrf«[cqnr wrw^n' i 

37 Suryanandastuti The title is as strange as the piece itself, 
where the five Dhyambuddhas appear mixed with the Brahmimcal 
gods and a company of rsis 

38 Somastava An indifferent hymn to the moon 

39 Smarastava (Sadampatistava) A hymn to Kama and his 
wife Cf sup n°8 and 9 

IV Bttddhaveda 

The Buddha veda is the Buddhist counterpart of the Brahmaiueal 
Veda , it contams the full daily worship of the Buddhist priest. It 
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consists of different pieces, some of winch are recognised as 
regular stotias and are found separately m the collections of stotras 
For instance, the player to Aval okitcs vara (p 79, 1 22- p SO, 1 24) 
forms the Astamahabhavastava , the prayei to the Five Buddhas 
(p 76, 1 10- p 77, 1 21) forms the Pancabuddliastava, it is also 
found uiidei the title Nagabay usiitra , JDr Bosch lias (as already 
noticed) edited it from two copies (Buddhistisclie Gcgevenw uit Bahscho 
Handschriften, in Mededoelmgcn der Kon Akad van We ten - 
schappen, Atd. Letter-Kunde, deel 68, sene B, n°3 , Amsterdam, 
1929). Both are veiy well known m Nepal and any Buddhist pandit 
can recite them, though none of them can point to the original work 
from which they have been drawn The stanza 
which occurs, p 79, 1 9, has been printed as a separate piece among 
the stotras, p 49, n°17, and therefore has not been fully repealed 
here 

The whole Buddhaveda is a set ot Tantrik Iragmcnts , but we 
are still so poorly informed about Tantiism, and special^ about 
Buddhist Tantras, that we can identify only a few pieces The 
verse . • p 79,11 3-4, is also met m the Kudrstisamgraha 

(Advayavajrasamgraha, m Gaek wad’s Oriental Series, n°XL, p 5, 
where it opens the Tnsaranagatha , it is followed there by the \ erse 
^ which occurs here, p 82, 11 1-2, where it is followed 

by the verse ''aran'^rTfu . . .which again is found m the 

above mentioned passage of the Kudrstisamgraha, next but one to 
the verse ^ . 

The line which follows in our 

text, p 79, 1 7, is a quaint contraction of the well-known stanza 
Udanavarga XXVIII, 1 (=pah Dhammapada, verso I83)=Sarvas- 
tivadi-Pratimoksasutra, adhikar VIII verse 13 (Journal Asiatique, 
1913, IT, p 542, also found engraved on a rock in Swat, Epigr. Ind., IV, 
135. It is a matter of surprise and emotion to hoar m that distant 
corner of South- Eastern Asia an echo of that beautiful collection of 
sayings which India spread over a large part of the Eastern World. 

Next comes (p 79, 11 10-2 J) a dharant under the patronage of 
Amitabha , next (p 79, 31, 22-80, l 23) the Asfaimihabhayastava, 
dedicated to Avaloldte£vara, upon which I have just commented 
sup Next, p 80, 13 24-83, 1 24, another dharant. The last. line: 

is quoted m Amanasikaradhara, 
Advayavajrasamgraha, ut sup , p 61, 31 26-62, 1. L, as a dictum of 
Hevajra(tantra), Mantrapatala. If tins is a characteristic ((notation, 
the whole dharanl will have been taken from the same Tuntra. 
Then, p 82, 1 I sqq , come the two verses . . . .and 

i<*nf*r . .. both of which occur, as alreadv mentioned, 

m the Kudrstisamgraha, Advayavajrasamgraha , besides the first of 
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them, occurs in the Sadhanamala, Gaekwad’s Oriental Series, 
n°° XXVI, and XLI, p 189, and again, along with the second, ib 
pp 290-291, agam, but alone, p 348, and again with the second, p 379 

The same verse . . p 82, 11 7-8, is also quoted 

m Sadhanamala, p 67 (Halahalasadhana) From this same verse 
down to the last line of the page, the whole passage occurs m Durgati- 
X^ansodhana (sup ), pp 17 MS* of the MS m Bibhotheque Nationale, 
Pans (Var readings 1 15 ; 16 ft# , 20 

1. 22 ly g tc^r. , 24 ) Lines 19-20 

appear again m the same ^IS , p 92 b lines 21-24 again page 93 a . 

I notice also here that the mantra given p 76, 11. 1-2 of our text 
s* ^ rT^PT<T « is found repeatedly m the same Durga- 

tiparisodhana, but uf<T, Wt^J, etc are 

successively substituted to the word Instead of 

as printed, lead with the MS of Durgatipansodhana = 

From p 83 down to the end of the Buddhaveda, I have not been 
able to identify any passage, though the verses and mantras aie 
clearly derived from some Tantra, probably Saiva Tantra, and the 
verse ^ 1 23-24, recalls something known 

V Karakasamgraha — Caritra Ramayana and 
Bilingual Exercises 

The Karakasamgraha (this title is given m the colophon of the 
two MBS ) is a short treatise on the different functions of the word m 
reference to the verb as expressmg action The book pretends to 
be founded on the Katantra grammar. In fact, the definitions given 
m the Kar° come very near to the definitions of the Karakas given in 
the Katantra II, 4, 14 sqq , and Sarvavarman’s Katantra is considered 
as the source of the doctrme of Karakas, as Bharatamallika puts it 
at the beginning of his Karakollasa (ed , Sahitya Panshad Series, 
No 8), p 4 ^ . Probably the 

Indian original will some day be discovered m the huge mass of 
primers treating of The Sanskrit Slokas are explamed in a 

Balinese commentary, which has been written by a competent scholar. 
He points that m the first sloka refers to Vusnu and 

Brahma, and that in the second sloka means Pamm. The 

grammatical rules are still sufficiently clear, but the examples inserted 
in the text itself are generally too corrupt for any possible emenda- 
tion I see from a reference that a book called Karkah (that is how 
the Balinese pedandas read Karaka) is mentioned m the Oudheed- 
Versl (Archaeological Report, Dutch India, 1921, p 70). H. Juynboll, 
Bijdr T L. en Volkenkunde van Ned Ind , LII, 1901, p 630 sqq , 
notices a work entitled KrStabasa (that is . Samskrta-bhasa) , several 
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MSS of which are preserved m the Van der Tuuk Collection of 
MSS at Leyden, containing parts called 

followed by exercises almost identical with our Bilingual 
Exercises, p. 93 sqq , beginning w "firsfw ( = p 94, 1 5) 

Cantra Rama\ana or Kavi JanakI That is, according to the 
order of the words m the Malayo- Polynesian languages, Ramuyana- 
caiitra or JanakI Kavya This is an epitome oi the Raraayana 
w r lneh was probably composed to be read as an illustration ot the 
grammatical rules of Sanskrit The Catalogue ol the MSS m the 
India Office II, 229-230, describes a grammatical work, the Sarasam- 
graha, bv Pltambara Sarman, an epitome of Kramadlsvara’s Sam- 
ksiptasaia , in order to exemplify the verb-section of his work, the 
author has composed a versified abstract of the Ramayana in nine 
sargas, each consisting of 25 slokas (14 only in the fast), beginning 
urn 

The Cantra Ramayana his no higher pretensions Some puns 
as p 01, 1. 1, lb 1 11, L 13 etc 

have the genuine flavour of a schoolmaster's jokes 

The following part contains exercises m translation from Sanskrit 
into Balinese , it is an interesting instance of the method which was 
practised m Bali while the study of Sanskrit was living there ; we 
have only a fragment, examples being taken from all hands , perhaps 
a better scholar will succeed m identifying the sentences, probably 
metrical The Karakasamgraha seems to refer to a collection of 
this kind The last pages 103-107 are based on the first slokas 
(down to p 90, 1 15) of the Cantra Ramayana The Balinese portion 
of the exercises must be edited by somfe. competent scholar. 

VI COLL.EOTA.NUA 

Under this heading como two short pieces which L know only 
from hearing thorn , Naisthikajn&na and Dasasila , such at least 
were the titles given by the PSdandas when reciting them. I was 
not shown any manuscript of them, and they were given me as 
instances of Sanskrit verses still circulated among Balinese priests. 
A Balmese translation goes with those Slokas and the Pftdanxlas 
were still able to give a cursory meaning of them They are of the 
iisual type of fSubhasitas ; the first verso of l)a6astla is found in the 
Sarngadhara Paddhati, Dharmavivfti 10 (JLnd. Sprucho 2 I, 949). 

VII The Old-Javanese Maita Bharata and its Sanskrit 

INTRODUCTORY VERSES. 

Several Old- Javanese works still preserved begin, with some 
Sanskrit stanza as a kind of procuration. I have given here as a 
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speoimen the Sanskrit verse which opens the Agastyaparva (written 
in Old- Javanese) But the most interesting of all are the Sanskrit 
stanzas opening the preserved portions of the Old- Javanese Maha- 
bharata I have already published a paper on this subject m the 
Golden Book of Tagore , but as it has been printed m its original 
French, and as the book, bemg a lime de luxe , is not of a ready access 
to readers, I think it not superfluous to give here the contents of 
this paper 

The Mahabharata was translated into (Old-) Javanese at the 
end of the Xth century a d under the reign of Kang Sri Dhar- 
mmavamsa t£guh Anantavikramadeva who was ruling in Eastern 
Java, and, rivaling the Sumatranese empire of Srivijaya, endeavoured 
to promote the study of Sanskrit literature Only some parts of the 
whole translation have been preserved, and m Bah only Kern 
had published, as early as 1871, a notice on the Adiparva with the 
text of the Pausyacanta (Verhand K Akad Wet , Amsterdam,, 
afd Lett , dl XI, 1877) Later on, Juynboll has edited Asramavasa, 
Mausala, and (Maha-)Prasthamka (1893), Adiparva (1906), Virataparva 
(1912) The Bhlsmaparva, I know only from a MS 

(a) Adiparva — The Adiparva begins with three Sanskrit stanzas , 
the first is clearly an arya, and m spite of the fancies of Balmese 
copyists who divide words as it pleases them, the first line reads 
easily , besides it is found, as we learn from the wonderful edition of the 
Mahabharata published at Poona by the Bhandarkar Institute, m 
different MSS. of the mixed recensions in MSS. K 8 and K 6 of the 
North-Western recension, m MSS. Da, Dr, D4r-6, 8, 10-14 of the 
devanagarl recension also of the Itihasasamuccaya (it seems to be 
lacking m the Southern, Telugu and Grantha recensions) , but none 
of these MSS have anything corresponding to the second line of our 
arya , they read 

fq^rfrr i 

(or, in the Itihasasamuccaya 

euid Fmfd i 

The second stanza is — rather unexpectedly — the well-known bene- 
dictory verse of Bhatta Naray ana’s Venlsamhara. The point is of a 
particular importance on account of its bearing to the origin of the 
Javanese shadow-theatre ( Wayang) The first mention of the Wayang 
occurs j*ust some years later than the Javanese translation of the Maha- 
bharata, in the Javanese Arjunavivaha written under the great 
king Axrlanga, who had succeeded Sri Dharmmavamga. During the 
IXth and Xth centuries the connection between Bengal and Indonesia 
was very active , I refer here only to the Pala inscription at 
Nalanda (Epigr In<5 , 1924, 310-327). If the Venlsamhara was known 
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to the Javanese translator of the Mahabhaiata, it follows that the 
Sanskrit theatre had reached Sri Dhammavamsa’s court, and the 
Wayang may have been born under the influence of the Sanskrit 
plays 

As to the third stanza, we shall discuss it further on, under the 
heading of the Asramavasaparva 

(b) Virataparva — The fust stanza is clearly a Sardulavikildita , 

the only necessary emendation is in the second pada, instead 

of srf?r « , nevertheless there are many difficulties in the restoration 
and interpretation of the verse, as long as the original is not discovered 

The following stanza is undoubtedly an nidravamsa, but it 
betrays its Javanese origin by its awkward manner of expression 
It contains an eulogy of the poet’s patron, King Dharmmavamsa 
dgu (degu, leaving the final a in °vamsa short, after the Javanese 
prosody) , it includes a date, which must be 918 saka, as we know from 
the Javanese text, hut I see no way of leeoncihng this date with the 
text. 

(c) Bhismaparva — Two introductory stanzas The first is a 
Sragdhara, the restoration and understanding of which ls pretty easy 

The other, a regular Vasantatilaka (but for a gap in the third 
pada), again in praise of King Sri Dharmmavamsa 

(&) Asramavasaparva — One introductory stanza The text of 
my MS is rather hopeless , Juynboli has for his edition utilized a 
better text , he reads 




IfffTOVT 


The original corresponding stanza is preserved 

in several southern MSS. TI (tclugu), G 2 3. G (grantha) m the long 
senes of namaskaras opening the Adiparva (Poona Edition) , it occurs 
also at the beginning of a southern MS. of Virataparva, in Utgikar’s 
edition of Virataparva (Bliandarkar Institute, Poona, 1923), this 
MS., SG. of Utgikar’s critical apparatus, is described under n°I933 
m the Descriptive Catalogue, Government Library, Madras, IV, 
I, p. 13X3 

Now we can come back to the third introductory stanza of the 
Adiparva We notice that several words arc common to both, 
assy. ,3T. .^r (f^sTr^ftr). A closer comparison 

will show the identity of the two verses Of course, the real metro is 
mattamayura 

The Mausala, Maha-Prasthamka, Svargarohana have no intro- 
ductory Sanskrit stanza , the case seems to be the same with the 
Udyogaparva, according to H. H Juynboli (Dne booken van hot 
Oudjavaansche Mahabharata, p 17) 
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General Observation 

The reader must be reminded that the Balinese, m reading as 
well as in writing Sanskrit, make no difference between short and long 
vowels, between sibilants, between aspirates and non-aspirates, 
between dentals and cerebrals, and they are accustomed to divide 
words, or rather groups of syllables, in their traditional way, with no 
respect to meaning, the text being of course a sealed letter to them 


I beg to thank my dear colleague and friend Prof F W Thomas 
for the pains which he has taken m revising my barbarous English, 
a worthy counterpart of the Balinese Sanskrit. 

Pans 2Iai; 1933. SYLVAIN LEVI. 




Sanskrit Texts from Bali 

I. 


l. I 


2. i 




The text of the as 

it is recited in Bali. 

K indicates the variants 
collected at Karang-asem 
5 (and at Bangli where the 
text is identical with Ka- 
rang-asem’s). 

cRTT3 CT T JRT 

iojptT 5nrf?r l *r- 
^TFraf 5qtfd<M' 
sfsrft ^ ^Pi 

srr’ ^Rf^rf^T 4 fwl% 5 
15*T^T RVf^PfT 6 UfailPrf 


20 


The text of the 

(as it is pre- 
served in India). 


f W W % ^KT- 
*H?TtRiT*Rcf JRTP ^t- 

%f?r i ^rcrrod rnwr 
5PRT: Hff^ T na 
^ I ^ T Tg^f?T<TM « 

i 

^nTTWIWT WTEI% I 

wwpt WBfW | 

d|<Jq<<i|f^«5^ 5TR% I 

5TTTTW3Rmtf?Ti JRTT- 
I ^TTTWfT^rr- 

f^srr w wrftr 
i g n r p wn^r 
i *nriw- 
rsw$^ i *nrre% u^- 


1 ttK. 

4 ^rf*r K. 


2 sit K. 

6 k. 


8 w ^ K. 

6 ’s^if 5 n K. 



Bali 

toftT M 1 2 toft 
**r 9 w tow f^f?r^ w 
•H*r !*!*r w *kw 

o^RTOT ^**FT 
^o^P rT 4 fTOTOT t fTO 
SsFTt f<rff4^ ^ TOf 
■f^ 5 «i*3FT 

rTSTOcEF^ H^IMfd WWMcfcf 
10*TtTO TOW f^#T 


India 

fwt tojw 
W&t diCrW f^FTW 
TOJW ws totto 
to «titrf?p f^rw 
TOTW TOJ- 

W W TOJW 

■•rr^rsraf* ^Frr^wr 

toj*fjp toiw 

*R ST^rf ^ W fTOf- 

wr fTO§F f r f^rSTOt 
f^RTWrr: *prr ^r TOt 

- .. *N .. ^ *S — 

•TTCJWWT ^ fcriWUHH 
mfwi i ?r ^ ^r 
fTOT^C *Rf?r I *T *rT- 


15 

^R<jfrT Rr^r 8 
Rnr* h*t ^f?T w^|^rr- 
w*r ^ 1% w 9 

TOFT TOW* TOFT 
20 ^I^W* 1 0 TftTOcRj” 



■# I 

stfH ttwitt i tot- 
g%t^TTR^Td I Wtf*T- 

«S> /S **N 

STWTW*^ I TO 3FTFT % 
^ I 


1 "df^rsjK. 2 f%*rar<qrK. 3 ’arw^rn K. 

* t% ^v ^r-r) K. 5 ’rtft K. fl *r K . 

7 s%K. 8 ^nrg*r K. 8 K. innerts : f*r*r . 

10 °^k:. 11 ° 5 K. 



i 


"i. 


rartt^ri 


5 


tr^imrrfcr i 


^frl^nr- 

tp^ri ^rtf 



trzr - 


*tf?M WRVW3- *RTTRJ- 

tfH i f^p^r KTwnm 

<J^tMW ^Umom cPTU*3cT- 
R *T ^ 7t I ^WTfT^- 


The fourth Vedasiras, Atharvasiras — or, as they say 
10 in Bali, Arthavedasiras, is quite different from the 
Atharvasiras given in the Upanisad. There are many 
discrepancies between the text as I heard it at Den 
Pasar and the text I have heard at Karang-asem and 
Bangli; I think it better to have the two recensions 


15 printed opposite each other, 
being underlined 

Den Pasar 

^FrT- 

2o^rtrr ^ 

^rart?f ^ *p?i 
^RK ^RRT 
ggfcTmfl# fjR ^ 


the parts common to both 
Karang-asem and Bangli 

irRT %^PT 
fspm 

RRRR ^rftTRr ^PT^Ri- 
^ETFT 

^TH ftR^RTTHHH ^Srf?PT 
T*&R ^RRRT *pR- 
^RPf ^T%RH \s^cr!l<5T 


1 j?w vsrvftr srarrai JPcrer *pgrerg K. 





*TTl%^T?<Pnsn: I 


flRl RcTRR 
R^R R tn^PT <Wt it 
itURtt wir lt+Htt 

RcRTR R^ft^^RWTR 

5^55^5 #t 

fjrggg^ ^ 

l*5u3iRR RRJ ^gjg 
Rl<tt TW H RH1 

101ft ititw w*nift- 
Rf%R RRRfhRftR fl^r 
gggg ^TwcT 
ftfjft^ 


^r^T. *t%f* * $ & it 

fHrf flRll RcTRl 
R^filR R^fl^T 
Rl^R ^^RR WRr^R 
m it itlTR^R R%- 
RTCR RT^R RW 
R ^CR ^r fit R^ft^R 
M<rIr«IR rTR l^RfR 

tr^R crar ?rft Rit 

RSRR R^RR . ^R 
IRUTRiRR ^gtRR RR 
^RRR TR ?3R 111 
RRRR RT^ ^T^Rl 1R- 

Rwri wi 
finrfl y# fit iggii- 
R<RR R^f^l RRSRR 

tggggl nfli 
iti ^rc; ^rpi w- ; 
gf^l f^SRR^ R^^TR- 
Wft RRirfa ^R< f^3i 
fl^l't R^l 
flfrftl I 





i *tr‘ ftrtH i 

^rrufwr: i 


1. Mavastera (putting on the cloth) 

# 7T TTWT^PT I 

2. Masabuk (putting on the girdle) 

# ^ fsT^f^Irr^T^ 1 «w i 

5 3. Makampu (putting on the upper cloth) 

# ^ fa^^ifepj 2 w i 

4. Masantog (putting on the piece of cloth on the 
breast) 

10 5. Mavasuh pada (washing the feet) 

# ^ 3? #^<1^ *FH I 

6. Makurah (rinsing the mouth) 

^ W> *3 ^ ^JWPT *FT‘ I 

7. Mavasuh tangan (washing the hands) 

15 ^ *GZ V 'VmVt •FT 1 I 


8. Pasila pened (squatting) 

# # xr^[T^PTPST «W | 

9. Manterani sarira ( ) 



20 10. Nyunkab saguan (uncovering the tray) 


1 felfflO . 


2 fauiuf . 

v* 


snfsrePl-imsjT: i 


11. Ngastiti mantera ( f^rfew**i ) 

12. Manterani asep (*r®?( for the censer) 

^ ^ 3W ^fT^TRT | 

5 n# 3 ^Plrrftq-Rl W I '# ^ f%f- 

IJW^ «W* I 

13. Ngagem sekar mantera astera mantore (flow© 
in hand 

^ 3 TXZ ^STWsr «Wi I WcJTcf-HR *FRl I 

io # m ^ifi i ^ wrfT i 

<2\ 

# ^xr^rf^ ^ xr? i n#» *Rg ^ *r^g 
tj 4' *r iw; 1 2 1 

14. Petanganan astera mantera kabeh (g*rr 

^ ^ XR7 ^pTR 5W: I ^ndRd^TTiTr^ I 

15 ■# sttsrt ?rt i n# sm: i srrrr^- 

©\ 

I *T *N, f'#) ^ £Nr^*H*T *TTP I #> 
^ *>* XfRT «TW | 


^W: | 

WWR | ig SR^pi to: | q r fgfsgTq - to: | 

TO: I 

20 15. Karasudi caturanggula ( ^fpEijfsr ) 

#» ’35T 8 TO: I | 

*t 4 to: i T m r faehi i 
#* 3R 6 to: i totItiw i 
^ *TW I 5i fTO T I 


1 Of. G. 19, f^rfw, and 62. 

4 6 "tfrifrrT*?. 


2 G 15. * 

* <5 Xi tff® 


V. 





«L 


16. Karasudana tengen (^i£Nw right hand) 

ci *RT: | rT^*ft I & f *T?T: I I 

v# ^ rnr: i Trarfiw i "# # ?w: i i 

n#» ■ rnr: i ^Rf^^rr i 

6 Kiva (left hand) 

^ i i ^ «RT^ 2 ftr<3 

i rr^jfi i # «?1 tui^T^r *m: i 

mifwm \ w ^r<H^i4i ^tft: i i 

16. bis . — Karatala tengen (ejpcer^r rubbing) 

io *rm \ #> ^ ^ tre ^nr: i cnfcff i 

17. Sembah kutamantera ( sr^fsffreixwsj ) 

3# fw *P ^ H fwf^r S TM ^TFTi 4 I 

18-19. Buang ring kSroda desa kang sekar ika 
(throwing flowers towards North and South-West) 

is n#» %f i wtwrt *nr: i 

20. Sembah meretamudra ( ) 

#» 3# tr: i 

21. Ngusap xaga (wiping the body) 

^ *nr: I 

\* 

20 22. MantSrani saperSkara kabeh (all ^txrtps;) 6 

?W: I 

23. Pasang tunjung valuluan so ring arga (putting 
the lotus over the vase) 

*y ***: | I ^ W ^T: I I ft 

25*w i i ^ ^ »m: i ^trj i ^ w i 

1 G 2 8 G. 15-16 4 G. 26. 6 Cf G 36. 



srrfanffatrarP i 


?rwr i # M i i *w: i qrtrau i 
^ ftr i ^^rrifNT i # 3T 5 =rt: i *rwr i 

24. Sambut teripada (uplifting the f^ire) 

H I 

5 25. Sembahakena (joining the hands) 

26. Pasang teripada (laying down the f=rq^) 

^ ^FTi 1 

27. Tibani gandaksata (throwing down angrier) 

io ^pr # ^ 

n#» ^ 3T^f%-<jr 1wrfwr% i ^ri^r r 

Tf 2 ^rf?FRT^r ^Tlwr^ *WT: I T£TT I 

28. Petanganan (*{*;t) 

Astera mantra kabeh (all ) 

15 29. Nyambung arga ( taking the weet" ) 

X# Sf{W I 

30. Ngaskara ( *rwrae ) 

# Ti ^ ^ ^tW*T •W I 

31. Kumerabaken ring padipan (reversing towards 
20 the u*fhr) 



32. Iderkenang arga ring padipan ping pitu (turning 
the asrsf seven times with the censer) 

^ ^ VTJtfmrq w: | #» ^Tf^TFT 

25 •W I N# I ■# TT^T- 

8 


1 Of. G. 19. 





W | & *TT ^TR - : I ^ 

'WJ 1 | #> ^r sTUTC »HTJ I 

33. Ukupi menyan (holding m the smoke of the 
incense) 

34. Terapakena ring teripada lumah kena (putting 
the down on the f’snre not reversing it) 

wpnft ^f t rnsrnr ^tft* i 

35. Tutupi (covering) 

io ^ it 3f®r^R 

36. Unkab tutuperiya (taking off the lid) 

^ tt ^rf w> 

37. Isiyani veusahapurna (filling with water) 

# ^ fw ^r: v rjtfwfrri? i ^twt i 

15 38. Sankepi sahagandaksatapuspa (next with Jpg, 

’sr'^rer and ott) 

■# ftmWR fWJ ^TTT S I 

39. Gurit ikang veu (writing over the water with 
the finger) 

20 TT | TJTt | I ^f^OHT I I I ^ malang 

lor kidul (North to South)... 

40. Puter ikang veu ping 3 (turning the water three 
times) 

^ w fw w ^rlwiwra' 

25 41. Sankepi semaleh mantera (next, mantras) 

«WI I -# 

*37TPI 3TTTt I ■# -# I 


1 fq Ui! t{ . 


8 Cf. G. 62. 


8 G 48. 



3TTf<a^iTCE®rP I 


m toT»IOT I ^TfW^rTT^I *FRi | 

#» m TH^rtorecTTSI W I # W^cTTO «W I 
^ ^ T ^ rT T ^ *W I #» to SJto *TT ^TTWT I 

^ wtoT*ra *rf ^rm i & -& "to*! *tt wfT i 
5x#> 3f ?r: ^HtoMrTR *W* I 

42. Aturakena gandaksata ( offering ir^r and ) 

I # ^Wi I ^cf | '# 

# gffnrfN T^ | fWI # i 

^pr i ^xf *r*nraTf*T ^ttwt i i €N 
lO^toTfH ^TfT" I 

43. Sankepi astera mantera sahapatanganan (next, 
with gsrr:) 

44. Gelari tang arga padraa (putting the flowers 
around the straf' on the tray) 

15 ■# 5TT# tori WT1T I T£TT I ■# wiNrft ftoj; 

wwt i ^torr i '# fwift tot. ^t¥T i i 
^ to<t wfT i ’srtor i -# 

torf WST I t^TPSlT I ^ *T%# tocf WfT I 
i ■# ft%rr wi^t i xrftorr i ^ 

20^ fw ^rz wrtoitorFr w ^twt i 

45. Karavistani ( 

ftjrrto TTWTtol T?to iT T^TT^Rt I 

f^Tcsf fwnr tofir €to* if 

# xrz i 

1 G 48 fapn*?*^. 2 (}. 35. 

3 G. 43 f*rctflrs is the nbbon -worn on the forehead. 





46. Sainbut terimandala ring soring arga (putting 
the fsrwii^r under the ) 

* fw f^f «wf ^T5T X? ^TfgR^T - 

ifwr^ ^rlTTHTT^rpr ^TTWT I 

5 Ring tengahing arga (half-way of the 

#f flN^f TO ^ w&crmt- 

sf*PT?T% 'FT! WfT I 

Ring luhoering arga (over the ^sraf ) 

#> f f^T m 'TO ^ ^^h"*3(d-W ^TTORTT- 
lOfspTcT^ & ^TO3Wq TO: ^T¥T I 

47. Sankepi petanganen asteramantera (next, *j*rr 

and 

48. Peranayama ( xmuTVTiT ) 

X# ^ «rt: | N# TO: I X#» 

15 to: =^to | 

49. Gaghe sanghyang atma vaveng sivadvara 

(bringing the ^ftoraT up to the } 

X# iTOTTOR TO: 1 

60. Dagdikarana ( ) 

20 irfh: ^FrT:qPCWfTORI^ I 

OTRWt <T II 

# TO: I ^ V TO TOTR 

TOP I TP ^ TOTR TO: I 

61. Sirat maring kundarahasya (sprinkling towards 
26 the f?s^w) 

^ fsiTOI TO: I ■# ^ TOTfTOTTOR 




*TTftrft®TOSrT { I 


^n=r: i ^ tr^Trfs re recrra ?w: i # ^nr- 
WBW l Vq w i 

c\ 

52. Amertikerani ( sr^cPfrsmft ) 

^fiTT: TTTTFT ^JPT I 

5 ^ ii 

^P?rT ^7* rT^RTrT ^TcP I 

^7^T- wm WTc f wtf%rf trf^H^rr^ II 
^ r to r grf ? rf % t?t ^ ^ ^ 1 
#^f»Tf5r?Trc*Wftfa ♦ . *TT ^ fallen II 
10 & W W> *TC?Tfsm^cTT?T I ># ^ 


W ^TFr: I 

53. Karasudana tengen berahmangga (sfrcsrt’spr right 
hand, st^t side ) 

Same as 16 

15 54. Karasudana kiva sivangga ( left hand, 

filler side) 

Same as 165 

Sembah kutamantera ( w^rfsr ) 

Same as 17 

20 55. Utpeti mantera hredayakena anus tana saka- 

veruhta (" 3 <*rf%l»pa in the i^*r, maintaining it there) 

^ ^rcRf 2 

56. Sivikerani sang hyang asta tori sangkala 

25 & i im*n* r i i # ?f 

cfrcrwQjq w i ^FrrlrnRT i ^ ’sraftjsr *nr: i 


1 ^ ^T3I§<f I 


8 Of. a. 19. 



I 


Calilingan (ring-finger) | ^ I 

I >#* ^TTWnT 5TFT: I TORHS^T 1 I 

57. Nyasa sang hyang tSn tatva ( > 

fSHcTWR *W‘ I # fTORTWR | 

58. Sang hyang sivangga nyasa ( ’sPtfsmysqTsr ) 

Same as 16th and 54th 

59. Pasang padmahredaya saperekara ning padma 

(placing the ^srams: on the w ) 

io 

60. Purumaken sang hyang atma punarikanta ring 
stananireng ngun (bringing the ^t^rr??TT down fixing it at 
its primitive ) 

ibW^w 1 

61. Gelar ingananta Sana ri toya (putting in right 
order towards the cffa ) 

^pFfSrTTWTST 5=nr: s 

62. Nyasa sang hyang caturaisuvarya (^t^g^^*jrr«) 

20 ¥ ^Nt faf^rrc ^rrWNr ^rm i 

« i # ii m*rni f^t^TR ?m: 

*=mrr i %^§rt i '# m %ttrr 

ftcrwN ^rrrr i i ^ % wet\q 

faf^ T R W I ^ T RJ I N#» 

25 XT5IRFIR *TH'» WfT* I 


1 Of G. 14. fl'^sr i 
8 G. 22. 


8 G. 25. NrlTtffl??? i 
4 G. 23. wre»r i 



wxftrefttnprsrTi i 


63. Nyasa suvara vyanjana ring astadala (^PC3j^»r- 

sfnser towards the ) 

v# w i i i w i 

^ ^ RR: I ^fwr I ^ ^ ^ RW | I 

5#> ^ 1 im: I RfRRT I # *r 5? RW I TO^fT , 
x#> n# %t w i ^tpct i ^ ^ ^sr: w i i 

64. Suvarakajero (consonants) 

^ 3N »i RW I I ^ R R ^ I TO I 
v# ^ 3T Ri RR: I ^f^HT I %TOT I 

xrfssFTT i ^rT^^cWJi TO^rn 
N#» ^ «T xf RRt I ’ZtITJ I rM R RR : I I 

65. Pasang yaralava ring jero ning kuta (placing 

*: w ? in the ) 

x# H *TR« I T£Tt I '# R RR: I I t 

isrr; i ^ferr i ^ rr: i i r ^ i 

trf ^ TTT 2 1 x^Mrr: i to^tm #^ { i ^trj i 
v^b ^ rr: | ^pJETT i ^ ^ ^ ring j§ro 

(in the middle)® 

66. Sang hyang nava sakti nyasa ring dalamula 

v# T f tn i t RR: I TJ^rr I & f^C RR* I 

wrti # lx 3Rut rr: i #hi ^^Rsrrt 
rr: i ^w r r i ># t f^n % r rj i mT^rt i # ^ 

fir^RRU mron n# ^Rt^Tt RRJ I \3tKT I 



1 G. 23. 


s G. North. 







N# tf IWclT^ TO: | I '# < to?tt- 

rnr: ring jero (in the middle) 1 

67. Tumut sang hyang beramangga sira nyasa 
(following ) 

6 ^ ^ «W: | Punang jero 

(in the middle) 

” ” ” TOTW3I TO: \ Tgft \ 

” ” ” =WTTF1 TO: I ^?!JT I 

” ” ” TO: I i rfwi I 

10 ” ” ” TO5TFT 3Wi I ^rHI 2 I 


68. Tumut sang hyang sivangga nyasa (following 


the 


69. Tumut sang hyang pitSradi nyasa (following 
the ^tftr^xf^sfT^r ) 

15 ># ^ TO: WWT I T£TT I ># ^ wlTOTT 

to: wwt i ^fror 8 1 ^ to: w^t i 

Mlror* i ^ prw?twt 6 to: wit i ^Tror 6 1 


70. Tumut sang hyang eatur sandya nyasa 
(following the «fHgi*P*ans?rT*r ) 

20 ^ ^ ipspsl to: i Tj'tf I to: i 

i ^ to: i ^ttct i 

5ffwRT% to: xrfTOT I 

f wmir^ Tqr to: 7 i 


1 G 25. inmfa. 
8 G wwftwt. 
G. 27. 

2 


s 


8 G. 14., ; but the order is not the same. 

4 G. g vtt q aw fr . 6 Sic. ! 

7 G. 27. ’sfg^sn. 





V= 


71. Tumut sang hyang somandya varana nyasa 

ring astagera (following towards the ?)vqrn to 

the tip of the fingers) 

# t W^TR 1 I TJ^rt I 4 «pR* iWJ | 

5^f^urr i ^ i xrfb*u i 

TONR 1 TO: 1 ^tRJ I # T TTW% 6 TO: I | 

^ 3? %?T% 6 ?w: | ^ajTRi | # Wf<l^ 

w i ^tort i w ■si^rtr" ^w! i %^<€nr“ i 

72. Teriaksaramantera 

io ^ to: I ^ ?w: | # ^ I 


73. Sang hyang terisamaya nyasa ( ) 

N^» ^ TO: | tt f^rpf to: | # 

5TU% to: 10 I 


74. Tumut 
15 (following the 

*# w -fif *r: 



kuta mantera nyasa 


TO: | 


75. Udakanjali ( ) 

W 4 TOt^RR TO: I #> ft? TOFfiRTR 


TO: ^TRT u I 


20 76. Aturana pang padyarga camaniya (washing 

the knees, ttrsnw, ^n^wsffa) 

n# xf t?RR TO: I ^ ’STRTOR TO: I # 

M TO: I ^ TO*?faR TO: I n# 

f27 f*R#faR TO: 12 I 


1 G. ir?np<mr . 

* G. nrrwWfc . 
7 G. ■CSiWiT . 
10 G. 56 and 19 


2 G. t errffhff(<)*r<i[fa . 8 U. 

8 G. ngqq r mk . 0 (!. . 

e\ 

8 G. . » (!. 2(5-27. *reir* . 

11 G. 36. . 12 G. 3(5. tnsni . 





*v«- 

77. Sankepi gandha ksata puspa dupa dipa (mixing 

nisr, wwh, -srcr, ffrr ) 

I ># =ft *T^ff wwi ^TH: ^TTWT | 

I ^ 3? W | 

5 tj^et | # y UL4 *H I ^ *W I 

^xr: | n# ^f ^f gss ftfrrfrgfffo : WWT | >#» 

^xf WfT I 

I ■# ^^Tdfbyfrn: I #» ^xr 

IHWfH WWT I 
!0 ^T- I I 

78. Tulisi dening velmingmang ikang veu (writing 
with a triangle of sacred grass on water) 

^tfTTTWW I 

79. Upati ( ^cq^t ) 

80. Astiti (f^r) 

81. Devaperatista (^rsrf«P5T) 

># ^w*- I s 

20 82. Kutamantera (^2»r*pt) 

># ^ W M<^r^lf^ B T R ^Tt | 

83. Sankepi (next) 

84. Pasang sasiret (dipping the holy-water sprinkler) 

W xp^ fsFTR WN xw: ^TfT I 

SS'# cRci^nii *m: I 


1 G. 19 


* G. 19 


* G. 19. o^t^T sic. 




^■Tf%i€tw3srr ! i 


85. Ganga devi mereta mudera sadana ( 

>#» WT^f% *T¥Tf <5T ^' T ^pft I 

WTrTW 2 ^# *nfT^f% *r*TTS*rJ ^ II 

5 n# ^ft*nFTTOT%f% TZcmtefa | 

T^rTTOt^ H 

^fCrfrT^fWfT ^ It 

86. Ngastava genta (^upr^r) 

10 ^TfsjTO sR^rsrfwcNnc** I 

^rfvRT^r^^N wra®^ irernsm it 

TO^i ^fmt TTf^ftf^rW | 

^8P^^ 5 f **fW fsj^ c* ^ fTrt it 

N G\ N v> N 

n#» f sqm ^ t 

15 WT 1%fw It 

■# ^ wr^tfm ?r; i 

87. Sankepi saha gandaksata astcra mantera kabeli 
(next, stwitsi **r5r<r strewn all ) 

88. Naksama ring batara ( begging pardon from 
20«fK [God] ) 

<# SHTO *T HWT^f ^IITf^cNrc; I 
to ^r 8 ^Htxn^sr; ttow ^rfare n 

TTPJtS’W TTR^wtf MiMiohT TOTTOTSp | 

^rrf ht ^Erwrtfwn wfwi <**13 it 


1 G. ^i*r 
4 G. 21. m 


8 ? jt® ’ifiwn . 7 G. 27 


2 G. bir’C 1 AIM. tanggora. ® (}. . 

JWSSfTOTVsr . 6 G. f^srT ^nn 


fl G. wm* ifwr. 



wrfofw i 


^FTOTT: fPTP ^pr^TT ^Tf%^T TO 

^PTOTT TOWT fft TO PTOt^ 1 TO^ II 

fN^ ftTO^ rft ^ ^ I 
ftTO^R fN^fl P^rfsFT TOts^g 7t || 
TOrfN f^^rrfN nflsfM *nN?: i 
srrqfsm ?m 2 %2r trf^§ r^m % 3 * 11 

89. Apsudeva (*srij%^) 

& , W^ TTf^Tf^r WTlf^ TOtS*3 % I 
TTW^IPT iTOTTO* <TT^T II 

TO^rtTOTfaif^ 6 TOO^rfrotTO i 


90. Pancaksara ( ) 

# TOnfti ^ W 8 TTTTOTTO*5 I 

Trwtirowrwr ^pt^ 8 to 10 to^ u ii 

} 91. Puter ikang veu ider tengen ping 3 (turning 

the water towards the right three times) 

■# WIWT TOTWI% WTWT I 

92. Sankepi ganda ksatadupadipapuspa petanganen 
(next, ipet writer ftv 1^*7 ^*rr ) 

> 93. Ngaskara veu ( of the water) 

N#»iff3f^r:^Pi-9sr^W'# ^rftrr fsr fsi 

*Pfl%TO s; ST *T n ^ ^f?r: WfT TOi I 


1 G. . 

4 G osnfksr . 

7 G 32. . 

10 G. »PhrT . 


2 G *T*JT . 

5 G. osrTfipr 
8 G. gw . 

11 G. 34. 


8 G 27-28 

8 G. «*rrfk*r(^) 

9 G. *b«p«pj . 





3T 5T 3 ?m: sw: ^TTIT I 

94. Kutamantera ( fresr^sr ) 

jf W> tre^Tf^FT W I 

5 95. Saptatirta ( *mc?H ) 

^ WT% | ■# ^T I ■# ^ 

^w* i & ^r f^rrajtt ^m: i #> ^r sfrfsrsjt 

W I ^ *m: | -# ^r ¥R:?T% ^RT: I 

1 96. Navatirta ( srsr^Hr ) 

io ^ ^nr: i x# ^ wit «m: i \#> 

HT 3W I # ^ tTT^rt *n?: I #> ^ 3=rf^- 

3m: I ^ 3Tfs^^rrr% 3RT: I # ST *RTt- 

3RT: I 3T fW V W: | 

97. Gelaranam sang hyang saptonkara alma (dis- 
15 posing the ’aftsErrrasrii'T^airTfWT ) 

#» N# XRTifsi^ ^3g naq^ 3 =tft: | N#* -# ^T- 

3T5FT: | #> x# ^FrSTR^R 

cRT: I "# HlT^r *m: I #» TT ferT~ 

qOUoH^ *m: I *# ^ ^ | ■# 

20^ET Sf^ar 3W* I 

98. Astava sang hyang sakalom mskaletn sivam 

fsH *hw< 7^ faj^Tcw^ i 

TT^rr^HHiNnT: ii 


^ G 22. . 


G. 32. ’^fft?»rr s c . 





*tf%% xnsnffr?* i 

^H«5U^pt «ETTFT *-M*Hlr0fd*T II 
^JTWf ^ Wt&fr f^f%r[ ^PTrT *FC^ I 

5 # f5fcft'«ti f^r ^rif ^ i 

*Plf%xrf^pfa fw*zi *T: V^STK: II 

•99. Gangadvara ( JiinTre: ) 

-# !, FfT^ JRTPt ^f »ri j m»TWT% I 

^P^cTT f%f*P ^T%f^^rTTH || 

10 xrP3TSW TTT^reiWrrf M IMTcHT xnrrewT* i 

^ri% w ww^Prrrr^f^ 11 

^f^rrsfa m 1 

*RTW«Prnc II 

100. Stava betara ( HgTOiraw ) 

15 # jpto w^sr. 1 

101. Gangasarasvati ( arff re *;^ ^ ) 

-# *tspt flra faxmrr *rft 1 

^TT TTW^t W W^S( WT^ff II 

20 102. Gangasindu ( ir^tf^ ) 

# wr 1%^ tK ' ^dt ^Tt^Txrft *n%T 

W%ft ^%^dd^| %UT^T | 

C\ \J 

sN^Trfl' WrTT ^ *TT » my4 ft 

PPT: T£!NrW ^'^dffrn: % W^^f{ || 

1 Of Gan g5 stava, mf p 40. 2 MS. 8 G. w*?T . 

4 G. 32. wrn; . 6 G. 33. ^TPnrr, 1. 6 G. 33. wmnr, 2. 



?Tfer ^ tTrq gn ; i 




103 Gangadevimahapunya ( 3T'$T%3 s t»rers*5i ) 

>#» ^T% f^HTlrrfH I 

tp(?Tg# w% ii 

^ ^ *PR% I 

fsprsiy ^ i 

^FTr#5!WTlW 7T ^TRT ^TRr: || 
*T^tM*T ^T% TT^Tftf^f i 

^rwT^f^r ^fMftoTP h 
10 W$T ifSTT^ ^T^T^fira' I 

fk^VM | «i f^TTSPT || 
^fTT^T^ ttt ¥rf T^TH^nR | 

N \J N 

Trrg ifspraN 6 g ^f*Tt ^nr: 1 it 

104. Bhagavanganga ( wr^ipr ) 

15 "# «TR% HW! WT *HT% ^trT^rT^ftr 1 | 

?¥N ^rw^HT^rsm ii 

Gv* N 

’£*>- — .. . 8 *N . _ .. — ^>..._^ s . . . . 

^ gtvr^T wtwtr i 

ttW JT^mTfiT II 

20 TJT3En^T% f^TrZf (fWcRrf’ II 

># rT 1 " gw^r *r^ToR*TT<g I 

*np*sr ^ ^ ^ ^rrfa s* 1 * h 


1 G. «xjfsrf5r. 2 G. *t?t . 8 G. sr’cw^ ‘ (). *tt*5T. 

5 G. srrsrra n G 33. ^tjuts-t 3 ot 4 7 G Trftrrw »r^c. 

8 G. 0 O. scfV. 1,1 ^ftr^irr'c . 

11 G. 12 G. <T 13 (}. 7PF. 14 (J , w^ifxr i <T. 





*r^:wf^TWsr fwpt f yFfiam 1 h 

105. Gangasoraa ( ir^T^fTH ) 

^ HWlipif #*Tt ^PSdTri 1 ^^ I 

*ri^i fsr^Frrfcr h 

^ ^t wr^rzTsrtfr xntnFrnr^ i 

fHH^yOMiu!^ ^psiw iWT^fr: 11 

w^t <! ra^w i 

w ?t ^r^r ^ wt^t «tjtt w II 

<?NNtft wnc ^r v^n^d i 

^TTT^nW^rsfq fiwftsr HWTS^t II 
STITT t 3 ^ ^TT^T^ | 

'^PifT ^Rv^T *WT 5W: || 

106. Jalasidie ( ^raftnar) 

^Tt%# *muff»: ^1%^ f3PR?Nfc I 
fvr=fn^rf wsp^rnr *i4*pti3i a 

5W: f^TrIT% fam I 

^T *[W' n# ^ XR7 ?w: | 

«\ v 

107. Gangagori (it^r...) 

»niT^fa 3TOWIT ^fmt | 

dte t^rw^fr f^m 8 ii 


1 G 33. ^fprrrS 


2 Of Gangastava, inf. p 41 


8 G. 34. 





108. Tibani bang toya kembang yan kembang vangi 
yan kembang tunjung yan kembang putili (dropping 
over the eft'? seentfnl flowers, lotus and white flowers). 

sr *n=n ^ttwt i 

n#> % ^ ^r: ^pt: 1 i 

109. Dirgayur ( ) 

Ci'-'ri i 

io fsf ^ ^j$sf f^rar^r w^rfW fM 
TsftrT yr*2rT!W HT fUT II 

Trwrer<w4 i 

wrf ^ jttw 

. _ ... ♦ - , - ^ , - * £* , - l r t „ 

L5 ^TPrT *ROTfl T^nTfbR^R ^cU^MPbO^I^H || 

♦ * ^r:w 7 ^nrr 


^ W$ fsnf ITWTT^r^f^r ' 
^gw M w$p w*rfsrer<Tcr %cP3j^to*p^ 

110. Ayurdi meretyunjaya ( ) 

iT RT T ^T^%^ I 

^^r^PRTPtg fww^t vr%rr ii 


1 G. 35. sFfaif VT^lT VS5 ’<?« f*T%(?) # w . 

2 G. 8 C4. #tsrif\Tio , « (j, i%mg;r{ *r?r •w^r^rsw . 

6 G. ^?vrsr?. 6 (k* rfnfojpr, 7 u. np*f wfWOTf’rspBranc? . 

8 G. vast -flunffr^RTH^T^ ^ vft . 9 G. 37-38 «w’srer-ft?tg 1 B . 







^ rmTcR STHTO ^TfT I J^TJTT 

^T <I<?Nt ^gspf TJfT *J¥ 

^ ^tIt ^ I 

# g Wg^P*l*Ufl | 

5 VTT^rTTWto *rsg % ?TH 3P || 

srR^ft* fwr{j ^t ^rr^wr *rtto% i 

*T*T% ^TTrM^Tl |^r[ff%)3r^t H%cT || 

& ftatg^sg ?n^g ^g i ^ ^fwng cn^g 
^r*g i ^ ^ rr^g ^g i >#» *Rg i 
logw vnrg i >#» wr wrg i ^Enref^gj i ^g 
^g wrfT 1 i 

111. Ta muja astava tirta (for wt, aW, ^i<r) 

*HNrf%3ff sf^fT Anaking 

^crg^T *r^t i ?! *w wm i 

♦ 0 _________ 

15HWT5Tr YgVffCT* ^CPTT- ^^l^sMld=ti|: 

'ajffasiF ^ Viraning fRT Tmr 

OT?r i ># srrgT* W** ^rm - 1 

112. Iki sarva perayacitani mantera ( ^rrraP^TW 5 ^ ) 


1%ff €f I ^ *Rl1W5T *OT: } 

20 ^^W^^FT^^^^TTFT^5TTWT5T «W W^T I 


113. Kunang kamenanta akena basma (preparing 
to mark the body with ) 


>#» vi. tnc wm 

x si 




I 


1 G. 38, odefgh. 


8 G. 42 wmto ^s. 




114. Ingagem kang basma (taking the *n$j) 

*twr *w‘ i 

115. Angeremek basma (powdering the w^i) 

^ *j#p W- I 

5 116. Keramaning abasma (applying tlie *ns?) 

t^TR W (head) | n# cTrCrWR *T*T: 
(forehead) ( (Adam’s .apple) ( 

cfTTi (right shoulder) | \#> ^TT^TST •‘TRf** 

(left shoulder) | (heart) | x# ^ 

lO^fifa f^R;% W (head) | n# cRf; (...) ( 

3T (throat) | #f 

(ear) | 

117. Anganjaliya ri jeng betara sivaditya (to make 
at the feet of wfTTf^Trfyfsr ) 

is ^ w i 

118. Manterani siro vista ( ^^ farcify ) 

Same as 45. 

119. Andelaken (consolidating) 

N#» ftrenFUTC [ 

20 120 Teritatva (farew) 

Same as 57. 

121. Sivikerani desasakti ( ^^(Tj’actTas ) 

^ | ^ *3 I 

*t f^rsr?ffr i mgTQ w i # 

25*3 fwV ^nr: i *nr: i 

1 U. 42, b 2 MM. fSr*ij*r . 





5m: | ^<TrTWnT | >#» 


122. Puja simpen ( t£»tt ) 

ff fsiTm 5nr: ( ... ) I ^ ^Tf^ITR 

55m: (the navel) | ^ IRmfSTTP? cm: ( .. ) ( 

^5r: 5m: (head) I N#» fsp^fTO 

5=m: (heart) | 

123. Pasang karasudi rahasya ring caturangula 
mahasuci ngaren (putting the ^r^ns^Cf^j to the -ari^g r, 

SJ 

10 that is fl-'trgfg ) 

n^> ^ «m: (forefinger) | n# ^ «m: (the middle 
finger) | 5^: (ring finger) | ^ ^ tR^ 

5m: (little finger) | 

124. Lumekas ta empung ku pasirat maring sangar 
15 (all being ready, beginning to sprinkle the altar) 

^iNfl I 

125. Peranayama (gnnro) 

^ ^m: i ■# ^ sr^r% ^m: i ^ w i 

N^» ^ 5m: 1 1 5T 5m: I 17 f^TFr 5m: I 

20^# 7T 5m: I 

126. Sankepi petangan (next, g*rr ) 

127. Tuntan sang hyang sivaditya maring sangar 
(bringing fw=nf4<*r to the altar) 

n# m «=<^e r V^ r w i -# ^rfa?^- 
25^for sm: i 5m: i 


1 ms. ffr«K *r 

vi 




srTf^TTirsjT: I 


10 


I TT I 

^ f^p^T 5W I ># # sT^^TR W | 

128 Gaveya anantasana padmasana (making ^srrr- 

serif, w^r’T ) 

’ 129. Utpeti deva ring sangar (* 3 <qfrre?^f) on the altar. 

n# h tht: | x#> ^ | x# ^ | 

130 Astitiyakena (invoking the f^ttfer ) 

^ *T | 

131. Devaperatista (%?srfer^T) 

5th: | 

132. Kutamantera ( ) 

# I ff ii: xr^f^RTf^oETT^r *=W‘ I 

133. Panngeva dening mantoranta (awakening the 
God through ft^) 

i5 ^ i 

^TJ^TTTT II 

W ^TTWT I 

T ^ *wn^rr f^fVTcTH | 


20 



5FR5T 


^TIT I 

«W* WfT I 

_■ j-j-j ■ ' I ,M ♦ -. ,♦ -V r* . 

^RflTT^^rn^r ^ ^r^rtw T^WcTR I 

*R5TSf tpctf WcfTT || 

25 ^TTWT I 

f ^ I f?i ^T- 

^iTPT *T*G ^TTfT I 





n 

134. Sangkepi (nest) 

135. Sivikerani ( ) 

f | n# cf c Trt T ^MR *W! I n# 

o^ttwrt *w i w^srm jw i ^ ^ 

fs^ *mt i w i >#» 

¥ *UT* | "# * ?W: I ># ^ ?:: 

WR *W<* I 

136. Sankepi kadi nguni (same as above) 

10 137. Utpeti dasaksara tercaksara ( ^ctrffr, y a n ^C, 

W ) 


138. Devaperetista ( %3rstffr^T ) 

#* ^RldWR 5W I 

15 139. Astiti ( f%jfer ) 

140. Aturana udakanjali ( offering ^as ' i ^fa ) 

^ 4 fsr wi«h*ur w i 

141. Aturana pang padiyargye camaniya (offering 
20 TRTTwf and srrw’fN' ) 

Same as 76. 


142. Nganjaliya (making ) 


># Hgr f ^ro 3^tf?r ^=prt^ % i 





«wts^ Tt 1 II 


1 G. 48. 







143. Toyatarpana ( ctt^ctw ) 

^^gsrr Hfk^rr 11 

*W *T*p ?r 1 2 * * 


144. Tarpanatoya (enwreffa) 

same as 70 ( ^gssrKsn ) + 69 ( ) + 41 ( fa[WTO«TW*¥i ) 

145. Ngastava betara surya ( *rf ncq^sra - ) 


10 


15 


20 


- - I 

"»v g=N . . fv,-. ♦ 

^nr-Tj^r wtofr 

^HT% II 

5gtf?r: *tr *tr 7 i 

^TTf^T || 

SfiT^TR WTWC ^TTW^T 

W3f *NpTR"’ 

f^q^TRSJWR *1Wt *PFT% II 

ll 146. Sankepi asteramantera petanganan 
^*it) 


(noxt, 


1 G. nswr*^ ftprprcnq . 

4 G. ^ fsrtpr . 

7 G. *r sister . 

10 <g%di«t . 


2 0. 48. 
6 Rio. ! 

8 G. «KT5 
11 G. 49. 


8 G. igm r. 
* G, ftearnfr. 
8 G. <>s?t . 



Sanskrit Texts from Bali 
II. 

Stotras. 




wfrwft (3^qT5Ri) I 

%PGFCW ^iT^: I 

^^filT^h xr^ % xt^h: || 

HT^gtfTOWTWt' ^TTfwn^ «M«lfijSCffT* I 
fh^T^WT^ ^TTftrrrT ^F| 1W II 
*rrfvr^rcw3 ^rwTT^*f&=rp| i 
^*E(cj%*hr^ f^^r fW?T‘ II 

^TT^SR^r fw^xt •TT^RXSf fsJWTlWW I 
3s rr^g fsjwPT^ ^ ?t ii 

fhrr ^qwnrrTOjftfaT* i 
*m^TsxN^r f^4N n 

?tp^t% Iwt Tg-sna xnrr: fsm* i 
fmwt w% *fi^i*i ^rrfq n 
STfTT f^P^ST Spi^lN *rib3T‘ i 

x^rr: f^rsf: ^T*f g xt^r ^PT II 
^ srwni W ^TTWT I 
*# ^i f^grer «w ^utt i 
^ ^ w: ^TTWT I 


1 wrg'jrfKo . 



*rrf^r€frrcnsiT ! i 


># ^TWT i 

& ^ fky^rr^r ^rm i 
># ^ ^Tf^TT^ *W ^TWT I 
n# ^r xpcrrfsRRf •th: <<u^i i 


<*U«fiTWR (aPOUfa) I 

w^ferf^RT^ i 

^fwrw v Tr wre t Rf ^^tfz^irwT h 
=i r-N W «rflr^r w 5 ^ t 

^s^sfT WRrat*rftf?R^ i 

^tsj *TW g ^pficl II 

^rffw stt^i^ sr^Tftmr^ i 

»n?rcf?r *rrsr g ii 

ft *rf^R ^ *=TRRff HfspfR^ I 
^’AWT ^ ^ R ^TfKsJ?)^ *nft *W a 
^H^RT ^TOl^RT % «WS I 

?mtWfixrFrrTRr f^rsnrrr *Rrt ?w n 
^TT^cf *PRWf*T WT^C *RTT *W I 
^RRCRT *R?T ^R: II 
WW W#RiRT ^raPTtWRf % *W I 
*r*eR$f?f *r^FTt*?t gr m% ^ *mt *w 11 


1 MH 2 Vm 


* Via. swsc f*rw£t<> 





rtofi w^wrz w i 

sjpto tot ^ n 

^T«TRT %TOT 'TRT TO: I 

inj f^| ITT TO «TRt TO: || 

h% TO^Rrsr tjjtottotr ^ i 

vrtWSTTErra SJFTO TTWTTOT^ % TO: II 


•TRTsfcT H^-HyiS^ d*j4rl Rtf>^cH^I I 
7W% TOTOTC TO% ^U^faTO || 

to% ^Jjprrr^r rtotstto^i ^ i 
^ tor ^nr^r TOTOra % to: 11 
fNn^rrrc % ?m: i 
to%s^j fro ^^3 to^t li 
fro frojro m<^i<*w i 

g»i fWJ^TFT % ?W: || 
mws^fk cpv xrc?RTTO^R i 
wNrer #RT5R% || 

R(H?)^ffi^[^]RtW wrlwr^ TO: I 

Tj5t§ pw tot to: n 

fTO f^TRi: I 

to to htotT r tos^N fropro^ 11 

TOT^fTOTOPT TO% fTOdV*J* I 
TOTO TOITO TORTTORfTO^ II 
1 TOt^^ favireTO TOS¥ TOdlTOR I 
f f^TOTTfrofTO^ II 



*TTfWttnW ! I 


wmfaFWK STRRmtTTflf^T^ II 
*f%# *P!RT*TOJ I 

\J v 

HfWTrT^W ^rf^W 1HTT%<T || 

^fav4 WWpfHf aT^*=TFT^H | 

IT^nir Hwr'ajr^r ^si i 

imwm *rws% 11 

TTT^m^T ^ *npTT*T5PT 1 

'O > 

MU*l< ^P'F? || 

H^TtT ^si I 

^4fasmx %4 ^4faynH4<t»« h 
^% f%n^TrTTT *TO*TPT^H | 

f^RT w *T^rT || 

^f^lwr so w^m m i 
fasti wf?T f^rr^ srfWr fam^t «%rr » 
*FmT’tfffa ^ tnmrf rrg^r% i 
»Tf^ft yi ^rr mfr^rm^rT?i: h 

^wm wr4 *rit *fam ^rinrr i 

^^TTzj^wfw ^rernro ♦nft w% ii 
fsj% *t4iwk% j 

^Mmfa ^ft?f ^ssTTf^r^r *jw; 11 


20 





& ^fcTT , 

^tfw: *Rrar*«n^r wtnfcT^i^t^r 11 
^rf^ft ^rrrmg^T^rn- 1 

*frft W% ^Ir^t ^RT%fH f^cTT II 

HK Wf t VtZWFit ^fw^TT II 

^ffsTssrpsrr sfiFsnrft cprf^pft i 

^P tt *t^mft fw^i h 

^K^TTT H^FP-TT I 

10 ^f^frrf^f^N- fairr H 

rnTTf^TW^T Iwr ^^fprTT *T¥TtIHT II 
^PTTTraifT^r rf ^rrtv^PTTrr i 

TON ^T#!I ^T^rf ii 

is^rc^R: i 

is *m- 

^c\H* fan±M I ^1 1 flu<«*l'*r WTS^f- 


^^M«hi^i«H5fr^ f^r*mfmrcnT5rrr- 







snrer sr^i wiwwft ^ ^g^sj- 

^ afN si fi xra *r ^r wnrrg 
5^^frrw^ OTrr^fsg^nwT^p^- 

w^^t% 3 t IwNr^rra ^»mf%Tf- 
% ^row^ T JT^PTP^R ^nTTfwW-^TT^- 

iWRT^rtg. w^nrwi sw^ xn-^reg wwt i 

<3*nrerR: I 

10 #> trHnff m *mwf*r wrf^ft^ i 

^R<¥f ii 

9 

*frftg*TT VTH^lfH I 

?mf^f gqckff 11 

vnfwri^rri ?wwfff vnrrff *nfP?cWT*T i 
15 topt g^r f*r?sr ^wt ?w: n 

mm&: i 

^ WT^ JRFt ^ i 

^HbfcTT f^ffvr: -^T^fftrwrH II 

TTT^TT? xiTxr^T^S'f TRTWr *nPT*W*: | 


^TfW *TT 


Of. Sup. p. 23-25, n° 99 and n° 105. 



jrarofci^s i 


'ssnajfWr 'sjfWrsfq - ^t i 

^TWT^ft #JTt TIWcmiT^TH I 

fi!e»«ni^wt fs^fW^TTfTFT^ || 
WT WT^TZT^Frt ttW xrpT^T'SJiW I 
H^felf^Tram w^rw WRrT: || 


^SRcf ^ WT%f% wr || 
JTWFTlfT ^TPR ^STR^r I 
^RTWP?I*Wtffcr fnwfW *RRft II 
siw ^g- ruii^=hF i 

^SRcT JTfT^ II 

i 

*T*TtS^| ?r ^f^f^TITR | 

^4^'ilf irf^zig w ^rrlf srfawrnR 11 
f ^ R R ^ *RIMfd Wf%gf%5Tr5RH I 
TTWRfk^t f*raf WTffl TOT^T II 
^niTt^g iurt^ ^it i 

^rat ^ff^R^rn ii 

51^#^ ^ | 

*TTRT WflR^TRT ^ II 

*njt WWTCfMft ^IfT% *!yRJ% I 

T^T 1%W ^T% ^nfq" 1=HI fail f*MT»ra II 



^TTfsrePt-imjeiT: I 


8^ 

) i 

^wr WRT^ ^ t^K- WWW*F* : I 

sfiTTT^ SJlfT/iN *PR ^ ^ II 

fjgroN tm^fr TT Z p i m m I 
TT<5£T%g<RWT^T SP3T3TW II 

s ^n?f#r ^f^rff f^ric^ *cf%*?r f^TTspr: i 
SETH: JTf?rwfrT TtW: ^ II 

Tr^rwwrsnsi^r^ *n^?n ^trr i& ^ i 
^rrf^r *n*[2ng n 

^pfT^: ^TtP*#^ TT^jft #Nr^rf%rr: | 

10 §?^srpp* ii 

**r=^f ^Rrr sj^rersN ^ i 

IIWT: II 

N#* N#> (^ 5T^r: ^TTWT I 

n# ^Sf: : ^TR% *T2J *n^T^ ^ ^pr: I 

is ^iwNifen *n% ^Tf^f% H ^ ^rerfar r a 

TT P l f s f ^ H^TVR: T?tW ^ HefRTSrW: I 
«h*^Mt Trrwr^ ^ nwiih nr reffi ii 
%% ^ SRT?T^^r ^R^Tfq- I 
^TFTf^HTTt 5§t g TTfTf^r: *T^T cTOT II 



i 


tfarefcR | 

3 RT?q% | 

^rfwHrrf ^T^di fvr?rfH«K 11 

*r% 3 ST «TJTT *TJT.* | 

%% HWT^r ^TTf^f *T?TT R?T : || 

iT?ft 5TPT: | 

wf^rncw ^T^ncr^r *nr: ii 
* nrrrr^ ^fare fedi aH i 

HWT^f HWTTO t^TT *mt || 
TO W- «Rt HW**T I 
tro *tw tw^fsr^Fr to h 

TO% W| T^: | 

*ra% *r*re#sj ^fst fdvaid ii 

. ^ . ... ♦ ^ A ♦ ^ ♦ +•*- ■■ . 

STTTOff TTTTS^ 

3icT #t% ^THTt 4 I 

' ^^% M ^I*l < N ?t f^f¥^ *T ^ERr: || 
n#» STUT UTOrfH: TO I 


1 B inserts before this line • 

•# ^ stot srgjT farejTsraft gf*r: snsjTfipcnwiN' snsjnrra *r«t ®rw i 



88 




Vt 

^5frfT^t?f:) I 

^ : 0* V 

^m^r^rn^rm^i ThT^hiw jtopst rwr i 
fnpfcsi ^mxra^r ^T?r h 
5^ 1^M^nf<^ rT *Nft ^T% ^ •Trf ^ 3SP I 
*fN35*t *?N1 TO JT^T^ftefefrT ^ II 

1%^ ^tojJTTfW^i I 
*rm% s^ngf^r ^s^lrr 11 

^re sT fa ir fere ^wr rrm^ i 
nrm# ^ n 

S^TWFr^r SfiT ^ cm I 

f%rf ^r hwt^t ^r% 11 

OTra^wifaT*? *m^a wfk tor i 

^ j ffiareK f%f%w^ II 


*> ♦ a 

T?rsi v 


JJ fsjcj *f% || 


*\ ?m*crs$ ? w t 11 
rT^^rl TOfpS^f^grSRP I 
wt Iw^r ^wtto? ii 





^ wfnf w?r ^ 


•T 


^ f^T ^Tfwc T ^ Tr T gT^f^ || 
T*f% cTW^FT ^T% tW^ ^Tfq qpfgff^ I 
fTOI 3«Rr«l *OT% T<5W-M% || 


^NFsFT cTcRFW WTT 

rm4 rrsrtfwT^ ^w< 


fcr^^R: i 

6 

N# WTT ^TT *T T£5rr ^ ^r: fw<Vfl^l I 
fimT rTrrg rrfqrrnrw: II 

htctt HTmHWT^rpsrT irfacrFTw^fw i 

^ _ tv. » . *n ,<r» , 

WTO *TT^i ^FFSTT^lT^Iq || 

v#> far^rftr ftn^xf fq-^OT fwrfir f^R- 

rTFTwr ^ng^r ^ f*rw 
15' <Wrjf ^TT^RTH^rTR ^TRlf^T I *ntt 


T^FT ^WT ^FTT I 

wtwrv* ^ fqxrrwf ^f^rrerr ^ fw#r: i 

q^FTT HW?r ^ g l^Tf^TT^ 

5W: ?SVT I 


20 



wTftrefhrosrn i 




gfgpfN r f i 
^^STJWfTffr f^if^rTT 2 ftr1%: II 
vgft f*r^ fsrrof^ ^ irfrfH 3 i 

^TTT »IfT srifft HTTft %wft II 

5 *riNff IWTft *TTSrft »MF I 

^pft n 

hwftwwt ^gstf'WfifNf i 
fwrftlp WTT ?ft TTWT^ft II 

10 #facf fwrm^ i ii 

rrer ^ i 

n# ^Nt ^*TT ?m: W¥T 

rT ^TTWT II 

gfsrfterfh: <tN wFrfs^rtg^ ^ i 
^n^nl ^ tnc*pr ^jTWT^rrf^Rr^rprTT it 
15 ># * ^TWm*T*l?TQ 1 I 


i 

^TCT«Tt ^iJtfrT iMr^t wr: I 

tom ^nsr ii 

1 A — missing. — 2 — 

3 wnj*^ - farsrqfsr w sraif*r. — * jftft i 

5 i 6 Jn*r#W ©'bo., missing — 

7 B stops here, adding — ^rf H3T*r *ra: i 8 rT^ 0 i 





5Pfi TOT^ WVW { II 
^rfMhr ^w?| ?jTOifcr htostt i 

5TOFTtr ^ g ^5^^: fgjcj: *pp II 

**9& ^F?t T^ttrfi r *Nrr*r: i 
^mx : ^ftgreg* ^mx 11 

twT^T^g wrfr **g ^ i 

^5^nft Trf 5 ^ 11 

STUT ^ TTWT^^ f^pf *gr *RT: I 
T^TT %T fW*TP JTOWT: W || 

*rei sw g Mfi: i 


firr ^g^‘ fcN 


15 # ^w^r w ^itwt i 

wrimwwwftr grn^grm i 
?rfgi f^c^r ^r^rr *rrw ^rg 11 
^d^TO faTfe* sri?T*rator i 

xrf?;f^ ; JTTsrf^FfTg g*ft *i%g 








aarat aw gna i 
afaw g wwT^at ft«u<sTi<>sn3% » 

5 wai mn a ac« xpn ^ fWtafng i 
jtregfnat»tn siuhFaa g areas 11 
hah^hww fa*reai i 

fsrf rerrraref%a ganfata’arana n 
wrer aTgfaw: fsreamftfa’fo i 

10 KTt'Ji'W’tPw <TfTT insaw fafapfo H 
faar 'pr:g at atat fawn wrtr snag i 
safa a 4 an %a nnnai mag n 
war gafag arei nai a»Sf»re wag i 
tkt af fag ara arna naren: h 

15 '# gsrerere aa; war i # gsaTgat: 

rerw i ■# nawara am arret i # gintagTa 
aa; arret i # aitarra aa: rerer i # gg- 
wataaa: arret i 



(trfvrereriTi:) i 

S3 v / 

e ®\ 

*v- ^ ^fNrc^Tr 1 mj j m 

XTTg II 

Ht TTTr^Tf^irfhwTfr^: ^rrw*jft E 


^r t 

©\ 


tj^j H* h ^ r TH«* 

WQHHttny 3^= 
^c«T<'«rf^d: trrg sjfejIw it 


i 

SJT 

w ^prrwir^^r: i 
tt^Nt ^ ^ r wTi ' fim : 11 
*PWn**®w4w *rrft OTTGffr i 
sfiFtrlN 

Tr^tMW *t%3<S ^TT^PrT TTT^T^T^ I 
HTT^rT *rWr *TT«Rn^^nR[ II 
TT^TT^ ^R^rTT^R?^ I 

H^nradf *cwtf% ii 


1 TrPffl^nsi ?rn%. 

6 .t^wrrg ’CH ^ff^ y ^pw w^grarep. — 


6 STshrf^. 

7 ^31^*1 *K fit* 





># wfT i 

W WfT I n# ^r tt 5 Ff ^ ^ 

^ *w ^ttwt i # ^ratr^ *rm 

*W ^rm I 


i 

5 ^ *T?TTS^ 7f HWT^T iftr^S ffapSTT; I 

w^r srft ^ft ?r ii 

HWTW HWT^r ^T^rm I 

T rere re* *t*tts^j % 11 

srw n^i^«f ^nfts^ ^ i 


10 


*<kiir icfawff 


15 


WT 

n# wiwrr ij^r f^n * fwf^rr 

HTfw ^p^irer 

n#» ^mr^r ^fwn wm*rfi 

^cHC^WR 

■# cTrCT^ trf^TcIWT^ %f^fWT 
rTfqrTT fSTf%*F#fa cTHTf^i W^TfT 


etc. Totally unintelligible. 



i 


W^TRfa; ^ *RTR 

^jrnny i 

fw^WWRT^.* I 


fw: 1W*T ^T#t HFtT ^r: *fcT: I 

^mx : fwwrrfcrar fsmr^i i 

’aspect ^ fsi^?i *T^Tfw *f^T*3cW || 
frwa^wis 8 ^ fw*r ^jrerT^u i 
WTO Tnxrsntrr *n%^j % 11 

srrrrwftr w a 

Wr% i 

vr^«rwr1% «ft ^nrrs^ % a 

^f^rera: i 




^** *S - ... 4 *- . _^V- 

Tsmrz T^*arw<*srr 


20 





^it I 

fw 5T5T<ft #5T * HlffHI ^ft II 

*rfw fsraTft# u% 5 % ^ i 

’sre S fllFWW^tMr# II 

^wt jn#ft 5f#ar wMrfir# i 
51# WWSF# vfipr %ft II 

'SP5Wf*t% 5WT 5Tfw: ygflw# I 
juSstt sra^tft# 11 

^ft S5 JT# WtWt 5 I 

*n *\ ^ ^ _ «sj5i , fc 

^PT WRFT ^1 II 

m»rra **ifcw%lt #5rf#&r i 
f^m mwifii# wsjt% ii 

HSpiftft ^g#T5 ^rf#^f#t: n 

^•iivkitoi **Kn-rt ^ i 

^pra^rawf^n n 

##firT *rfR^*ran#fit 5?;: n 
# H m 5 W ftm5 ^^55# 


205W I 





wwJiit ^sr%sf ww^=[ 


^SfFT^ fWrT TSm JT^TTn? 


^WTT^f ^nFTl^W'H \ 


^W^fWR ^4 ^rT^!f 

^Tfvng^ri^ i 


*rp*THF? 


^4 WTO u ♦ ♦ 

^f$TOTCT%fi ^1# I) 

*\» — ^ ♦ ♦ „ „ 

TOW^rW ^WTJSnfH | 

^4 iftrTW II 




tor ^r -*mmwi 11 




20 





^ mRlw r R^rcf^RijRR^ i 


dw?r r 


wnrera: i 

^ R^R rKtrTcr*: fRosrR 




ttT r^TH 

♦ <^» c* ♦ 


^TT^rr^ fRRR dTRR | 


d T^T^iT Rd< 


R^:fR^RT55e <d rdRf?T-* ^Spof^t^^T: II 

R^sniJ^RW# d^sr^ 


t^^Wi RTR^r 
©\ 


r;r «twr 


r H 


^fmwi %R<RT ^Ts^I RcRI^RR I 
3* 5 TR T ^R ^fdl II 

wsr rd RTr^reg r^^R^^ ^tTR i 

^R R^ f^RT RRRf^J#t^R I 
vftR^^W^IdT <d R<R<^<piRR || 
R^nf^nr R^TfN - rwt^ i 

5^d^ffR^ f*m R^^TR^RWTR ii 


20 







^TrTT 


S? £4 


XTTrTT^T ^T fjifMHI 

*&r£ WTTrrf i 

^rpfrntj ^ f^^Rf^Rprr 

^rr^nsswf^f WTrH JTfH^R5fW 


siW fer 4H^ifkH h 

\»a vj* ♦ ♦♦♦ ♦♦♦sa*\S* *\ *v. va* 

iot|t§ i 


rt^sr: i 


UT^r ^ig*4fd^ r m irfwr M%- 

^T*npg ^ TjsfT i ^xrpfr *rr*pjfrr- 

pRiaN ?w: WfT I fWT^Tt ^T^«fl'4'flTfr utrWl 
le^TT^TT^JpFrr I 

^pfr ^M«rTl : <H* ; Wtwr ^#3J- 

fgRTOT CMlMlrT^ r ^ *m* ^TfT I ^TT^Tt ?T%- 
Mf-rSiTF r ^FT^1Tf?reT *T3«*lfa«M- 

fo f ^ T i ^pTt cuijwT^-ltlf srT^wf7rer^n>T *3- 
205mf^w^r fxnjs^ i ipf <n«jfl4- 



*nrf*re?tiT3EnsjT: i 


I Wfiij TT^Tf^Tm- 

^ridTTWT^ I [^]^rt 

irfH^r ^irrf^rrapr wi- 
iwrofat ft^r^ i w?t «ugscf ^sm*T '^mra'Hri 
aql^ra srftt f*R$ f^r i -# ftrt% 

^rfcr *w ^rm i 


^ref^R: i 


n#» *m#Nr wn%Jrf*m f%# 

^r?T i%1% 

^TOW *3rTO^N*f^ ^ 

*tei**riri±r# i n# 

i #» T£§ ^r?T i 


♦ £ 

*r *rsr 


is #> #fa<*uM^< fy^in^ i 

f^pc ^iFTpr g snw5 t^r w&n i 



5 


10 


15 


fNwwt i 

VJ 


It® 


^rrfr srfrof ^ Mwr: i 

^rf %W <T8TT ¥fr : II 

WfTTVT^ %*r I 

^TrfH^FT^ffr ¥3 *TT*R: II 

*rnRr% r fwm *rp^; i 

^Tf#T wf^ ferT: || 

TWg WTTf : 3**5^ | 

*TPR: 3N<Hfe ld l ^f f i^SP-l *TTf%% H 
*TKTWl TS^RTTJ I 

3R|% ^TTspg %W fsR^tf^TrT: || 

^Prf- *rf i 


U *!? W<fa £tS^HT<WC5T 1 4 4 ^T II 
Tjf RTr^tNr^: ^ TO% ^n^rafT I 
^1%% ^PTTfw ^ ii 

siTWf TR^rf iftcRTW^ i 

^ ^r%^t %arrwf ^ht T^c^ 

TirTN ipf ^rr^R! ^ i 


*r f^raf wtt%i 

fsRTTfa *rf|cr% i 


^rr*rTT^ %*r ^rri %^r *rr% i 
wr ^rrfer iw n 
^ v*ifW ^ *5^ i 
*JWn ^RTPT^n ^T$3Ta II 


20 





n# n#> famjS r 5 rt: i n#> frogwr stenf 
TO TOT^TT TO ^rTC 

r^Hu^fTi ^rTTrsr ^r^prf to 

^tTTH I ^ *W ^TTT I 


5 



«THTSfrJ 

MH«K*TW <?t '^Tl f%cH ifarUf^ TTO R 

^T 1 Ji|r^H<3(d^<3^n^l •TTTT^JPT d^faV'dHdlSI 

^M4i' 5 rT3if?;y^4* i M 1^- 

^f M U^fd fr fe c ire ^ TOHf^TTOT^^<*«<5T*l- 
^»RjfSre***f*iTO«M gro fa f^fa*r?TO ^ 

^TOJTT1Ffts*TT^ TOg ^TWFJ WfT I 


ft=KrM: l 

is n#» fwsr sprfa \?\qtq % *w: i 

TO^r fsiw^rrc % *w H 

fS[ fairoq 1 *TfT^f TO*WC : I 
TOT fTO^ ^T S^r: TOfTOSTT II 





■M- 


<4 3?iTT 3J%T^f: I 

%*%} W$ : TOTlr^ ^^rll^ : H 
^sft *rfw c 4 1% TOfiH^Xq ^r i 
^rwm ci ttt ^4 btot fairo to r 11 
5 f% ^rprr <4 ttfroroT i 

toptItt: TraprfH%r?rT ^n^rnrfH; ii 

TOT# TFflWTT TO 5 * Writ TOif?T sp | 
?3%=r ^r^%sy: TO §r?3T TO T fspH II 
TO^HtoIN I 

10 gwUf«*igW ^T^TT^t g ^fr: || 

TOTfH ^ TOtf?r TOrfspn i 

TO! 1% TOl^ «?tT 3JI[ ^ TO^T TOT I 
TO%^JcT^5fi TjfN^TO^rTH || 

TOTfH TOTO^tfcr: sj: TOtf?T TOTfspP I 


15 


20 


's^tTO'rsfcr ^t i 

*r wtwt^pw ii 
to% t^PT ^<^i^?r i 

TO fro W 5 * ^ ^3RT% ^ II 
TO% I 

W[ ?TT TO^T WTO II 

f^TO^ *S7^ TOT^TTOfTOTOm «I^W ^ TOP l 
M T ^W IP ’^TOTOTO ^ 

^3f cf ^*5T%^ TOcTfafwr: #T3l% *TOT* ^ II 



*rTfWN?T3SlT: I 


i 

># ftp?: ftj^T VTrfT ftTWT ^rP??TT^: I 

ftmr ^g ttI fttfg ftmre ^ *?Hi*g ?t 11 

fw Ht^5T ftp?* ^ ftj=ll<*RIH 

^rrrpFr: ftm^Tft ?=rf T^g *r?rts*g?r li 

5 ftps*: ^fSsi^T^ ftpsjgft?: fwiT I 

ftp?* wrip?* ftt?4 ht ?:^g *m*s*g % 11 
ftp?* ^ETT ftR* f^PRWT^P ftl^rmT I 
ftp? 37^t *tot2? *tt T^g ^rcrt^g % ii 
ftp?* ftr^r: ^bg ^r^Rr* i 

10 wtt^ : ftp?^fa nf T^g ^HTs^g % it 
M g^iN 'spjpgrftr ftiwwr i 
ftMN *rt ^^g ^rots^g % 11 
TTf : %g: ftp?: Rt#t *FVfWmHx^i I 
*ras$ftf*rHTg#t ttt T^g ?t n 

is ^ ^f^wsN rr: trf^jfmTTT’srrTi I 

^p? ftR^Tftr *rf ^g % n 

^rsr w ftr^rft Trf T^g *r?rr^g ^r ii 

ft^wr wfw^rr i 

20 g M? ht T^g ^nrftfg % ii 

^gft«rfa*m ^r ftm# ^ mrn?^ i 
pTOft srt : wrftraT ftrrasrr ii 



fswnrfRrfd cR^rlf rt ?:^g RRts^g % 11 

ftswfa ^ TTf^: f s &Wm I 




rt R^g RRTsrg h ii 

^SrT^fMVMM^I ^T^TT^rTfq- ^TRRP I 
R^R^RRPTFg IrR^U^ RTppTT: || 
fR^RTRRRprn i 


R3: fwmr#^ RT T^g RRtS^J 7t ii 
faWTRT^g % RR R^m P mm IRhu: I 
r& Iwpsrt^ RT T^fg RRTS^g R || 
n# -# wi ^ ^g R^rto: 


RRt 


RRJ WfT I 


rWr: i 

sJ 

^ R^ppfiT Rg^r Rg^rr i 

imrf^RPCiRT PRRTrRPUfRRJRT II 

RrTrf R^T ?RT R RRTfa TSTfWrT: I 
RWTRR5TT ^Tg RR ^f?TR || 

<R tRTRPTTR R RTR^TR I 

'O > 

• <^ T f R % R^T fM ^TRTRT R^^RmR 1 II 
^dlR gpff RRT^ft ^RR(g?)^RRWttRRT I 
<^ T fR % RfTRtRT RR^RrfRR RRR II 


1 Slokas 2 and 3 missing in B 



TTfwnPfrmaiT* i 


^#tf%*pfrF#hrr <4 i 

^Tftr % mr fHsf 11 

c^y g ♦ *y e^\ 3 ♦ 

^T ITR! ^tTP^^I^r^i: I 
Hft T^WTlwrf H^^Wf^TcTT H 
5 ^Wl^HWWrf ^RTrr Wl^TSf*^ I 

fmiwfafa cm% *rr ?^rg *r*m^ % h 

T^TT rTSTT I 

*T*TTS^J % I 

N# ^t^^TTfJTR 5^r: ^T^T | x#> ^ 

10nT^T<5R% * : nT : ^TWT I *T <+M ^r*p 

^TWT I ^ *TO ^TTWT I >#» 

^!Tf5noR% TO WT^T | -# 

TO: ^TTWT I W ^TTWT I 


#* m:t$Ui TO ^* g sjnrofaftr i 
ftilWfeT ^f^nirr t%f%rog % *r^r 11 


JPP3T 


^r 7 TO^<?t TOrereH a 


1 6loka missing. 2 ^j*rstr. 8 sra* 4 

6 ^ Vj^ffltn^. 8 ftr^jRTW ^r^PU . 7 ^wr 





wppr;# <4 ^r*prr ?r i^r^: n 
I^ht <5rr xr^ | 

^fTOfxRTraN *rf% <4 ww^tm^ r it 
5 ^rfMHuTOrcrr i 

?f *m ftnxrg a 

-# # ^rTO 5 ^ 5=HR: WfT I ># 3 

«<«Pi i -# ?r fwItt iffa- 

Wt% *rw wm l ^sr ^r^f?r 
10*W WfT I ^ *TC^rf?T ^R=r: WfT I 

After the first two slokas, B goes on thus : 

xrfj%^rf?§fH i 

fae4 tmrer$r ^1% g«r w *r?:^rf?T a 
m rgf^ srfj^ sr^mfa i 

is a 

^T^ui fm i 

cRsrrftr ^fr^rr a 


^«hsWHflFt: I 

s> 

fatNw rr *s*prfw *pn i 
rfr^'Spr^T *SRT «TRT STcRa^tfa a 



i « 


*nhr ii 

wm iwm t ^ r4 ii 

5 N# ^STT * 3 ^p W> W^T I ^r ■# ^Vjf^prfPCI^r 

f -q^ i ># H%f^nsfh^r t^ftr % Wr ^ 
ffSFTrc w ^ttst i 


10 


«tf%fl^f?r:' i 


C\ 


^TfSTT^ 

tiwim* % it 

gj ’fNn^ *5 -spr i 
fiwtf *TfUTtOT cRTt^rJ tt 


15 


frow^witf ^r % n 

^ttrnmTrfwrn ^rr%*s hwtw i 
wfw Hwnm ^?rts^ ?r h 

^Ntrt^tw^t ^ ^fet^tyi^ i 

r f%f% *UTts^j % n 



1 A typical blending of Sanskrit and vernacular words in the 
shape of quasi-slokas. 



«W?fS I 


ri ^ft^rc ^nrts^j % i 
^ H^T ?rrf WT^nri^H || 

# ^rr^^rfecT ^ ?r i 

’ft ^r xr^ay n 


TT^f xj^fsr *mtS^J % i 
^ wf *g w*r n 

^ ^rra^r ap^r s=nfts^ % i 

^t ft r ^ w%?t^ h w t ch^ ^ n 

^ ftyf?r%^f ?r i 

’ft ^^HWTftr^ II 

^ncftysi TrwrFRr ^ftRT^ ^nrtsg % \ 

^t ^tp%^sf^t a 

’ft '^n^rw^T wrr^; ♦ftfts^ % i 
ftn?ft 'asnf w^spft a 

^Rl^ft^rT^ TTrnJT^T WfgmiWUll* 

^fts^g % a 

ftn^ft Bfraw wrr^ i 

ftrrft TOif sr^iftra wts^j % a 


I 

6s 

^ T*fFffr Tr^T^r« ^?nrwftrftf^m i 





g Tnsrei n 

^f f?«p^ ^xf ^f^iTHf^rr^ i 
fM RT ^ T W XERfecP || 

^U foKI-g^fc l Wt% fa^Nl ^^xtjt: | 
*jxspt wg*x*i ^<T ii 

W^T^fT fsRih f^Twns*%r^^ i 
#r**rn ^vrRri^fwfrr: n 
vam^v *nr*?%*r g i 
wH sRTf^r^t II 

(WRinf^t^R:) i 

^P* wrftr faj^FTT ^ar ^Htf^wwr^ i 
'«?t>W«W HWTftlf WRPRrT f^lWfiH Ii 
5Tmrr: ^ng^sqT^T w* faj^Fj I 
HT% TTT% 3f^t?TO rf^T 3CT *T TpH II 

^ ft TOT^ T 4i!^RT WrT<* | 
%% HT% ^ ^ H 

*TT% *t%f^ *n'q"4% ^HT ^PrT: | 

Wife: ^TR% HT^- *T*TT RTs^ cT^TT II 

wf^% ^ f^rreR ? I 
^ f^: ^cT^FTsn n 







•rpTfr: q f^f l fifa y i 
TTT^WT fmUT |) 

*IT *K- wfipqfcT | 
f^RP?r%^F«r ^T ft^fffi^OTTfSTcP II 
5 v?tm i 

^maTTSTOTr TOff ^TSSlfrfrT *T *TP^P II 

?ti^ wrW ^ H rera FT i 

Vj ^ 

Tpmf g^TTHtfrr #*rrsff wmrw% a 
^r^rnff wmr^^r f vw i 

10 1 %Tf 3 FT TOT^rft || 


jEraTjp^ft: i 

€k vj 


* 5 t 


i fijfsRrrat 

w*sfK OTaR T^^w^rfT^# pwr $4 

iwswr *rsf $ ’srftrrTTH *t?t^- 

15 rf^lr f^jy parent HWT&T^ 

^tW^TFTWf^ %fr^TFTfT^H I 

<# ># ^T3Tt«T TTWTWT% sw: ^TWT I 

^ ^ TMWm? ^^FTfTWtt *wr* ^TTT I ^ 



^rf^r^ttrersiT: I 


># <^ 4+^ [i\w& w I n#» 

x# «ro: WWT I 

3[f?T | SpHafe: I 


*rt*rwr: i 

#* I , 4*s^U!^<si *^^tsq % JfW^ri | 

^Tf^nr ^nc ^rlrrw^ wts^rj % 11 
fa f TO T % ^ft^fw^m i 

3FRS|f?fi 5RTW ^WTPfjfacT I 
^ rTtP^WRW ^WTtS^ % II 

» =h4<^ «PTTO : I 

wrefrenw ^tjtts^j % n 

qHtwW W^ ^THtS^ % II 

€t*Gter % ^tenpsrr wftfrrr i 

i ^nfrs^ % n 

f^TSf ^TgfNTT^NKH I 

^rHTWWT^^I *nfl^5 % U 

^rfqt r 1 i 

1 This pada probably to be shifted above, in the place of the 
missing pada. 



I 


fM4j| ?IWT I 

^nw x^j- H^wraT 11 

TrftVFT' ^ I 

3FT*: #TT^fft ^ ^ H^r: || 

*frr*r|fr ^ %rft i 

^rT^^Tf<q^ rTTf^# II 

># sfiTH^T iftrm *T^i I 

^ifaxmfard ^w^ttottto h 
^ rr^rrst ^t<*rr ^r i 

^tptjtwtw ii 

'4Ttw< n^rrer ^ f?n^ , f fHf?:lhr i 

f^f^fr *n*%tr fVdcw^ it 

IRg^^fTTW *ft% TTC^WT ^ I 

^ ^tort ^ ^ 

’SfrN^M I 

^<q rc ; ^pg serais fw: i 
TriT^srsr?:^ ^ ^ ^ n 

^ w*m H^^^i%rrwT i 

t^q^-f^rr^m II 



■arTfm^q-crcsrr: I 


^rercn^f%rxr1ri^r <3*r^w it 

^HrqTcr ^ fTTOm i 

^nK^raw^ ^^f^rsnr-T^ 11 



Sanskrit Texts from Bali 
III. 

Buddhaveda. 




3133? I 


10 


15 


T^lwrirerf ^ ^fr: Trwn5^ || 
f3T^% f*T^ ^ HTrcf^ i 
fafefaWlMilR ^$lrR II 

*FfH I 

^TRcT TTfT ^HT II 

faf^si f*m^r wtrotN^rtt i 

f^n^T ^ ^^fllR^WrRT II 

^et f^^rrg^ra i 

^^7 ^^RTT^T WT?f II 

fwsi ^WT?*TO5FRH I 

fMfkfRPSRR *pbp73Ti3{3R;*T II 

S> x vj 'N 

^ WT *W ^TWT I 

^^ITW^cTT^T^RTlfTt' ^ WWT I 
vrfT?:HT^5i...Hfn:f^[^ ^...*r£nc 

%fpRT *T£1T fm... ..^. . .HfT- 

^T^R I 

wi' w ^ttwt i 



20 


^ *r: ^f^fi •nr* ^tit i 

*rfM\ hwtw ^ *rf*rc 

R^^Rrirwpirr *r%f% fM'sr ii 


OA 



*nf<?rffaTr3n: i 




*rfrsR i 

^1T5T *r^T3(R H^^TTfT HWP5rT || 

C\ 

^JTi <prR i 

^ w- ^ rrrtfrr ^n=ri i 

5 N^» I 

n# cm cR: . . . #» XR3 tr Rff: . . .■ ># 

vi v 

^n=r: . . . * sllB^rR •TH. . . #> HTRR RFT: 

...>#» *4 ^rr *nr:...^# *r *r <t ’ s; *r: f*RR 
f w> ># . . . fWRWS5^ft*Pi *Wl «J1R 
10 ^r I 

wr^f t JTmfl. . .RRFT?P^r . . .ufiRT. . . JRT- 

tnrfiT?rr. . . .^nffrc...‘^NRc. . 

...?m% . . . f^fc^ffT . . . 

...fRfa...RR*R...cTcP RR. . .cTcH f^5TT... 
ISWT^ft...^ ^irT ^WCt...^fT 



..^FRR... I 

n# *TfTft ^TWT...^ 


I* Hvwfewm i 

n pip II 

20 ^ ^nsj fq^t^R prt. ..'# ^nrsr- 

f^R5TR PTWT. ..'# ^RrTR *R: RTWT I 

Wf^f f^fRTHR n# ^TRt- 
RT^mr: ^TRFrt: RRtRRPTfWP ^ 

*TCRTRirf%¥P RRRR^TrlT: Biwf: 



i 


^Prn^xrf^T: 

sqtfhilWTt’ ^T^T ^ ^ ^TS5% W^W^W 
SRR f*TK*f TJ# ^w^fvfwcm I 
*rf?7f *njH% || 


ircrer ^TrTrT *TfTg 


*rt trtt h 

%fr^r i 

ITT ^ JWiHt rrSTT^rT^ || 

^rt g w$w§tw fanffar ar^w^rr i 
crtt wr^Brirff^rr: *rtt ^r^rjrrqt n 


wrg^TT^% 11 

fsprfsrg ff %hrtr wi^\ ♦ ♦ ♦ i 
*rtt wnm 'srreirmtn’ifHfTrt ’srcf^mg^Rl* 

15 ^RrT^FIrf ^ W^RTf^RT fT 3 RTT ^ ST ^ 

^rm ^ffewrgwt w^t i 

^ ?r sr ^ ^fJTrrnr ’srtrt- 

2 oftrf% %ft^r i 

^RRH^T^RrRTT I 

g^rw ’srar^ 'srftmwa n 

g^Wt^rftrf^rRTT ^rfaw crar i 
* n$ ^PrT^f ^Rp «7 ^nwfwnsrf ^ ii 



TTfa^EnsrP i 


wm ?r wip ^T^cm 

^wr *pp^ *rro ^fjm^ w srog I ^ *Hi- 

ScTaTRrPPl^T^T ^TTWT I 

=irrwr ^rTg^TT ^Ht WlS^J % I 
*ft*?rwr *?Nrgwr ” ” ” ” ” i 

i?trppsrt ^rTf^T ” ” ” ” ” i 

” ” ” ” ” i 

10 ^5rf^r=frTT^rT%T^ng^r- 

f^r%»rt ^fTtrTFrFTrnraETftra«T: *mt a# ^^ft- 

V* 

TOTS cTSPrSTS ^PSS^PSITS UU^ciMMIS 

^SSWfa ^qgijSfrTWFTPT ^stt^TfTO^TOTS 
ftrfrroTrfeicrrs ^ ^(ft%T^Tg^fern^r ^i- 
is^ssr^frors ^s^wf^spjs tow *j§ts 
H’ sprfer tos% snfsssrf^srfwTOf?;- 

skts ct^st w - mm ^ *ip3 ^ ^ 

WSjfpTfcT %3T^T5fRf?r ^rT^^r r ^^^T fi rH W r fi r- 
^pufafro ^ttwt i 

20 «rn) wm^ ^=fNrijpsTS cnsppTrsrfTr wkpit- 
Wf R ^F^hrPTPT SOT^sfcT^PTR ^JT^- 
^fssroTS =f>^ Tf^wrTO^ferrrsr ^rfvr<?r^(ft- 
%r^fprr g^ferrpi TOjrwTOsfitsrs ^pw^^Nt- 
tospcpi w^^pr^^p^TiT^ «ms <i 


wir s 

\3 



I 


-a® 


mR«I|<R cRRT ^ ^ ^ 5^ 

f^Tf«% *rr*r % ^ 5T%5rWrr ^irm^ rni - 
wtiwwfwr^Tf^f%^ ^rrwr i 

«Rt WtWTi crSTFTrlFrrW^ 

^rr^mprm %re<gfa ^ptsw- 
nfrro«TR grspftrfm^MRg- 

<TRT T<*R I <3°M ^{WTR ftfwW*R3fft*rR 


r;Et:i 


CiME 


^Tf^fW^f^T^-R <RSTT ^ ^KSR ^ S!RT ^ 
10 ^i«rt ♦ ♦ ♦ I 

•TR *RR% ^NfarTTWR rRT° . . . JT<SJ%^RRR 

t?hwr sr^nrsifirftm^R ^ir^tRr^rr 
H^ftrfPFRtffemR i^rer?t%r^^T^^fsRR 

2, Si -v 

HfTSTH^RRR ^SRT^prSTffJ^- 

15 HT^^TTrrt^fjf^rmRwr^R ?ren?r 3f ^... i 
wi^ ^^NrRRrr crwr°...ei3rR^R- 
W^^TR f^Rsrcrfa ^5T^^Iff?T^RR ^RRJJ^T- 
f*HRRR *T^sfti^R*Rf^nTR 
<*nfe i mq ^^^r*Rir^R to- 


rrersrr 


^ ^?... i 

># ># WJT^r^R TJ^^SP 
im% *?Hl^«fR 
^TTWT I 






V'smw T^rT^ *TWT^r^IFl 

^iffacT^ 3 J 5 ^rTW?n? T [rf]rTrg^W^T^ ^T^ T TT X T . . . | 
^b ^ tr^TTfj^crm ^x- 

%f%trrr^ *r^rrf?TTsr M w- *p*<> . . . i 

5 wssr^sirsr fsj^rre ^nr- 

tTrT% ftr^TW^TFT ^ *: , . . | 

•srfa*rcm ^arm ^3 1 

*t*t!s^s ^ 11 

^cfin^Fwwsr fnf^ 1 

10 ^55rttst h? ixrr?r m<ot wis^j tt 11 

C\ vS v) C' ^ 

WU*$ ?T || 

15 , , fW H# T% I 

1*fw iRt^^x 11 

^mT^ifs^i^iT firfr^m^rw 1 

^r^r *n m * 1, 

ir^ ^mrTf ^Trr: ^^RJWT^nii I 


20 , fw% *TH: 11 



^PTfW TTf^sT I 


^TcraWf^TT ^cQW ^HlS^rJ ct || 


WI^ ^TFTrT I 


U^t3T5T^ 1%WTrT *TT^T% % || 



I 


??tt ??t? toi toI? to: ?fT? ^ to? to? i 
^T^T^f iNTOPTT ?TOiT TOT I 

TO* TOT? ?T% TOF? rTTf?% || 

XJ vj 

TO: ?fT? TTf^T TTTO TO: I 

5 TOT? fWrTTO% II 

- - - ??TO TTFTrT ?TO I 

TO?r?srm*?i ?TOiTg^RT?ir 11 
TO TOTF TO ^ff: TO ?fTO: ^fTOT TO«J 

^rrwr i ?to toh%. . . ( via. P . 49 ) 

<s\ ^ 

10 TTO?T? ?*TT TO*?: ^'ftfTMr^TOo?- 

vi vi 

?craj?: <?fror*rr? tottot?t? ? totto^it? 

to?t ^ TTf% ^ *r?Tf? ^ ^P3TO% ^ ?TOf? 
srrorfro TO^TOPSTf^fa ?Tf? frf? TOrrtf? 
TOFft^F %TOf? ?TOTOT%TOf? TOT^PT^f^ w* 

15 gf? ^ HfPjf? ^CTO «TTTO 5? 

f?TOd? ^ f*T=^ ^ ^ TO?glt*?TO3TOPI?TOT 
TOST^W ^fTOTTO?Tr?Q??? ^ ^ TO ^ TOTO ^ 
3if? ^ TO ^ TO ^ TO^ITTO ?%? *TT?? ^ ^ 

f TOTO * TO?WTO ?T?T TO^TOTTO ^ ^JTO ^ 
20TOfit?? ^ fam** R ^RtZ? ^ TOTO=fi? TO?tTOT 
f?TO TO TO TOTO^f^ TOT^ ^rxwra 
?fft to ^r?fa€tfTOga? ttfa- 

?^r? toptto? to p*rof<TOr? totto?!??**^? 
TOrwT^nTO*?r? to?t , rosftfTOTOfsT?t ^?rfro- 



Trfsr^roajr* i 


cTTfajfa f^irTf^r^rfayfH wT^rf^f^^rfsrf^ % 
%f^rT *mT ^xr^T *TT f*T^T *T f^T **T 
^r ^fxr^r ^r ^r srrerc. ^ftr<07 

m ^fxrift ^t xnrsfxr h^tt *nr 

5ht xrr HTO*rrrsmfcr ^fasnrsi- 

TTfsFr rrasrr 

n# ?r^# ^ ?n:^ ?r?;^ cremr 

xt?: *K firft: f*rft ^j2rr # ^ 

*nr% fa*nr% ng% tst 

lO^ft^TK ^TrPTO^T < 

^rwr^r *rihrw wwr *r#r^- 

fsnrt^% jj^vrsi tt^hs sjr^rws ^r^ore 

^fsrws ^Pf5 ^[ir^sRvrxf 

nterm*2i*T?ft ^r ftrw*r«pnft ^r *rc 

i55ETr5TK*3Erir?Tr ^rr *TmsrH3i*rm ^r %?;*rs5r*T<ft ^t 

faft^iraprift xrr *rr ^prrnc’T^- 

*t<tt m *cr *rrgww«pr*t ^r wrg- 

srxriTH^Tft xrr sr^-rf *r*r i ^rnt 'srrsrfa- 
%rf%^rnr ftfxrensrra srfr*rw*r ^WT^ftr^rra 
2 oicst^ ^sr ^rr?iffch;% ^rrwri ^ 
fsrgnrfsrT ^rf^nt ^twt ^ ^ranr 

n# ^Trof^m^r i crtstt ^ ^r ^ '#■ 
fxrn% ^nr% ^ ^ ^ ^t^t i 



55T5Rt wf& *twr5=rt *nrt ^ wwi w^i wt- 

^ttw w^grRwfww^Rnc sftfem^hi ^r- 

f%t%^»T ^TRPfWilttn'fa cRRT w*: ^ sp* ^ 
WTW ^ WW ^ WR ^ *R ^ *n| ^ 1 ^T f%% 

lo^ri^ppf Ttfwfmt& f^xf jf fasnm tt ^m m uf%- 
wtsr 5rt%*TT^r nf^nraR 1*1 

irfawraR sr^ wfqwTSR wjafrnyi uI^trr 
^«^ti|-i jrfk*TTS& ^Rfwp^ Jrf^TRR *R~ 
*RT*| Iff^TRRf 

15Jrf^FTRR ^T^TTTWI^f^^H^TIT^t^ 5ri%- 

WT*R wfr ^ w*<rc ^ spare ^ *nt*r ^ ^ rc 

*? ^ $* ^ HWFRT ^ WWT#t 3 ^ HTpffa *RT- 

ww: wwift^ wwTsrrowg^ ^ ^ ^ ^ ^ wrt ^ 
WRRWT ^ Wlft % ^ WZ RTWT W^WNr 

20 •TO': RTWT...'# ^RrTWTrRT^^T sfPOfw I 
^Rrl^HIrTry^^m^^ WW 

wtR ^tot^st RTORwrfcT ^rfn i Hfhwmgi 
^Rnfr gw w^wNrr 'wrwgRWfqiT^ #» wr- 
WRTTWW ^ I 




^rgJTt^ 5PTW3 ^#T*?t *PP II 

**ratww 

f?pPT3RTf*T W§^W$!T*[ I 

5 TVt sr^tfwftqrf 
gwt w*ra1f ff ctr h 

^tfaf^Twgrar*r i 

^rar wspsrarr H^nfr ^rrfHw^r: n 
Mw srNfwf ^ grsjwsra^WH i 
10 ^ irffr^TO'# i 

fw ^ ?rf ^ f^^pra^rpH 11 
ssr^rra^ uff ^rrfH gi^fmspr i 

*raraa?r ^r ^ uffr^rfcr ctwt: ii 
^ ruram sjfwwTfar HiT 3 rarf%T^% i 
is ir^iwftr *rarpr g f^% ii 

^TJt Sf Wl | 

wwh jrfHq^Tfrr ^rr^i *rm f^rarf^pr n 
*rwmrf% u% Trwraifwg^% i 
*ra*fg^i irlra^^TfH cn^ra: ii 
20 gsrratH srarsnsrr Trcra*rff%T^ i 
^arr^rfk tr^r n 

^ffrf W%t ^ ^TS^rTrramTPT II 
^sraWb^ ciKfasnfk ^rg^rpi sfi^rrarw^ i 
^PTrar^nr^rtTr ^rrafsraiTfa f^recft u 



135%*: I 




5 


10 




*TT^H% Tmm ^w: ttttt: fspp | 

*TR f*HM< sg[R *TT^T^ ^Tftr 3§RRff: || 

%S*hNrrs1%? | 

n#» ^xfq-frT qii fqcTmWT: I 

cRT fW TpS rrlN ^ i) 

HTrTT ^ 1?TT fl^RTT* I 

g^T ^f^nixrr^ ^ ^Fnrr^ qqVwp ii 

cTW ^J3T5ri 3 F[jt: ^rWT II 

^|*f«rtV ! ^tf TT ^ ^th: f^fTWR TO? 

»wi qsireRR ^rm i 


15 s#» TTRR^ ^TH: v#> #> IRT- 

XTrT^ 5W: ^TIT I >#» f^rrm%R: ^TWT ># *rmr- 
^TTfT I 1TfWFT%^i: ^TTTT I JTOTrTT- 
lT%«n WIT I f I 

fi rrr ^ T fq-fT^^- fHsrNrr ^ fqcrmwr i 

20 f*Rfarr Hwr^rrrr it 

frra^g f^rspg 

n#> sftrqM ^ fqqrqrr ^Nnr ^ f%#r i 

^r 'ogmi g u 



*=B 


Trffcnftxmssrn i 


^TJ=r: ^pspg 

^pNs *r^g *r*5r*g \ 

cTtW^vJ ftrrfrt ^TT TTT^T^g tVrTCt *PSJ I 
?rtgp^ ftm?:- *raf rTi«T^ facr^t n 

o %tzpg... 

f^... 

fd«^... 

fay«cj. .. 
f?PT5g... 

10 !Tt3€J5g.. 

WZ*3-.. 

*rsr^r: ^tir^rt ^nr: wtwt i 



Sanskrit Texts from Bali 
IV. 

1. I 

2. TJWtm I 

3. The Sanskrit part of bilingual exercises. 

4. «UWsm«i I 

5. I 

6. Initial Sanskrit stanzas at the beginning of 
■works written in old-Javanese. 

(1) Agastyaparvan ; 

(2) Mahabharata; 

(Adi, Virata, Bhlsma, Asramavasa). 




i 

^ wr i 

wm ^wmr \nm\ *r^%wt wz ^ 11 
’srenra to*r ^t ct^^rt i 
sutt^er ^ftf^r&Vr rrwr^^f n 

5 sp? sfirTT ?r^w %frJ ^T I 

^rf rTcf iftw *T Wrft W «TT II 

TjciW jhtht w€t f<w- ^f^nr^r: i 

tp^t *TH*ft cTT^rf 7Tr[ *PT Sp^TT II 

*rfe<?faT <5 < ?Nt ^r wift ^rfwr crtt i 
10 f^^WrlWiR OTRiTfSRTTi II 

^ fro* f&mw* i 

^gff^Twr^T%sfq ^r^ft n 
*fTOT cm I 
cR*f§ ^%rTf^rg tr% Tfft g TR?m II 
15 wf^GT HWt cRfP xft^RT I 

#rT rP^rr^T 3ff%*TT fsPRT *tf?n II 

rs, . - ? t - ^V T L . * y t 

^TW^TPT «TcTrT ^iH^mTT *4«4l<i I 
TOT TOTO 1%f% ?3 TOf^rref?! 3TR% II 
ferfNT ST^ff^ TO ^TT 3KTOTOJ I 
%f¥r fror •f’ft ^Tf*r ^nrot ^rcfH *tt Ufa* 
TO** *TTOtTO ^ TO5 I 

^ %cSRT ^tfTO 5t II 


20 



3 TfWt*rcrcsn s i 


*TH % *TRT f^TTnFPTT II 

^■sr^fNwr tm* ^ i 

mgm *r ^ h?^ n 

5 ^ El ^ p f <T^f ^ ^gsff Wff I 

chlfrw TrT% II 

^tr^pi ^ ^r:^t ^ i 

km rrm sigf^mr^r n 

^rRT^T% ^ spffal i 

10 fcrak*ti ^ ^nc% %crr n 

fagrfa nm mg tw: i 

^mfm ^ ii 

CJ 

^t% kmk *5 w i 
gm mm mt ?jft ir^tr ^ ^ n 
is jt5t *r kf^m mirr gk%^rR#tm mr i 

fWT rTWrTf^ WT^V^ 

Trfpfrft^ ^rmmrrs i 


End of the work in the manuscript shown at 
Tabanan. 

20 TfTTmrm W$S% 

OTHUkiST mwf^T ^Wrf^T 

W1 rm ^ JTWra ^THT I 

mWR%r[^]T^Nl firP ^KW^Tf: || 



tf?r warn mnrp i 



5 


10 


15 


TFrnrai i 


( Ml *1*51 ) 

iiMMJsnih MTnfr mrcs?snr firarfwfr i 

c 

3% WfijRfJ f¥*K*rfl #rTT ^ || 

*RI H T^aWTfgT I 
TjHFm mwifti HTwi^T^tf^rnR; it 
^nwf*rcrn i 



*RT*Rr: II 

r* ^oM4H*yrr i 

WJ^ ^Mfrl^j: *R ^W K^Cm ^ V II 

%%^T R ^fed^lWI I 

&smi Tm f€t ttw wferm a 

tfw^nl^re^T tft* TOrferfr «rh i 

#rTT ^T^TrfT WT^t ^P!J^ II 

^TRTRTW THTOWt I 

*wr& wnps^ a 

cR TT^RR^iT%T I 

U ** f t w TTWt •TFT ^CTW H 
7RT ^T?fRT €trH ^Rfrd SR I 

*nfN *rm h 

^IFREr ?JW XTTTOrRrRT^H^ftrT I 
^RT ?JR rR ^T... II 


20 



STTfWtaErajT: | 


<1* 


5 


10 


15 


20 


■%FST *J?3T cf^T [f¥] W l 

%THf^T cTT ^ H 

itcrf ch^rdUMr^ g t^T^Nf <^t i 
W&J TTW . . . || 

^fTfSFSFrT^ WT STTfifei: | 

?!T«rf pr^r] TOrreutf trf*TO4% it 

wrfwr i 

#fTT WT JT%fsTHT II 

^^vfr^f ^PRS i : ?T #frfRr^OW- I 
f t TO^ TOTFTcn II 

W4 5TTH: 4#l?l ^m^srrcf I 


[^r] ^ Trf^T TFT: || 

ISfsTcf Hiwfcm I 

l^N: irrarnFFT #rTRT- ^f^TT^f% II 
^«J*4I-1 STPTWS: . . . erclfrTO: I 

^Rftrfsr: to3 toiwt ^fwf f^ar^ n 

^rRnm tow 1 

Tmf WTOPTrf wtcTRT: ^<*4 1 4% |( 
*rro to %»tw to *ito i 
^T TOrff ^ To #trrt ^ *M=h|oHTOR |fc 
wrom w i 

^Frr«i ttwpt h 



mrnrar i 


5 


10 


15 


20 




^apf? cm i 

’qflHt Wtt^ wftfi h 

^STOiiwunrut! ^rr^r cisi i 

’5^T%fer sn^Nr n 

TOfar^T cRH 1%g%T ^f?:: | 

WT§j%5T pftR^r ^n?TTT ^ t q^vq<^ II 
TO*rai ^T f^RTtES? ?r^rc: | 

3i?TWT tj^ II 

WTORT llr^TlH ^TFTtT* I 

JTl^ TO TJQTV II 

H$st ^ ifNr- 1 

55f%^r^^sr TJWITZt TOHTO II 

<1«*K*I* a] to : » 

5 2#tf3T irlwn^r ^■rTFrr: ... it 


<WRT^%^TWt wftww^rmrrr- I 
l^romt *rrf=ri iftro 5m*TOrwn ii 
3TOT TO %5t3=T *Tr3T t TPC | 

TT^ : aRsjira wm^nrrro h 
TOl I Wffi ^TT^ ^fifz rf^T I 
wn’^wft ^TTItt TTOTO TrT* II 
TOITOIlfr ttS- 1TT^f%* u^qf^ri: I 
toto wrcr Tm tg w% p n 
cm ?ITO*T ^f3T *P3W5Rtr[. I 
5W7r^ [frw] %g to TO nS% ii 



srrfsr#t'Era:sjT: i 


f^ssi | 

wrmT wr^ *wi<iwt ii 
i ±ici i 

*PTM< ... *r*$HTc*T ii 

5 *rgff§ wif^roq TrsRJ *rr ^n^rf : i 

TT^TT^ ^RTTHTO 5Rpra?^i%r^P II 
^PT^f *T*cTgWPTT TTW ^ i 

cRTT ^RTf^f^T^TFST WT 4l*4*4 *4^d || 

*i N 

*PPP ^%T ?Tr^frlT^: I 

10 ^rr^reH: ttotpt fc«zr^zp; 11 

■PRft%%: TTT^t: f»% ’Slf^iffnT^: I 

TTSFrT: ^^r^^pjrf ^n*|g% n 

spsptft tvzw* ^ffarp| wpt w i 

fHWrr TPT^ fWtWfTWTWft?t « 

15 VfWtsfa *TTf?f^^Tfg ^sT?r: I 

^RT^rf^ ^r i5cr gftsfor % fwt a 
*m ^ri *P;W i 

^^mr^ti *p^r ii 

swft ^ i 

20 rTFT# ^frp^Tf^r *T^ <4 II 

fWtro: I 

Hfror ^PTff ^s5 ^g ps T S ff wr^ a 

^Kt^l Wl ^m V Q *TWT<*pr I 

SPIT fwil Hf%3TT ^ETPTPT ^ fff E TT ff II 



’’rfOT TRR® I 




5 


10 


TOTTWT TmfWTTT^Tf^rT: I 

ft f^fw^rsr gw%^r 3T#t rTrf: It 
ss^ 5 * Wf«rrsfh%5t*r ... ^nuy i 
••• vrtt ffcTOTO^ # 

fwm*i tjsfv ^ ^tmn 


w<ft W3fw ^T HT^fvr: ^T ^ R T Pid : II 
*r%ar iw *rf i 

*PIT WfTHWTftr ^T%«r: II 

^iti*}^?T%«*|% ^ris&glVum** I 
SlrT ^^WRTrf TT^t <i3gW«Uq*lri || 


twtsto i 

fq^tlw r fe^T ^cT f%?TT: ! 3^rf ... 

^?f ... triN feiif%rrs[rTf^Frr % srr^fiF 

ww*r* i ••• ••• W^i ^Trrr ... rNfNr: 

^FTT ^T ^ *nwi: TO* % 

lS^TTTOn flT= STO^T W TO^ — ^T%ff 

*TOTOT *TKT wf?T •■• *Rj: ... ■•• rPW 

iw w«wmiw i 

% TOP ..-TOT* ''•TTOftr •***(: f^I^-rTW 

f^%...^r: 73 ... ?T TOTOT* ‘RT.. W TO* .TOT- 

20 ••. ^TT : *i«tld«‘ totIw ... WTOT 

... ^ ^ fi c T r T : ... cTWRX. TOTfTOFt 1 



<L8 


XTfa^fttiErSTTs I 


...m *£W” -rmici ^xrr^...^r: ^ 

q<4w z: ... w^ : ••• ^ »trnermi ••• w 

mi ^wn ^sqmi •■■ y«4i^r^n: ••• 

W TT3TT ••• cR3 rTT* *frf* — ^®^TTi W *fi%i 
5 -m TO^r^ffT - SmfJTrTi - rffom TO 5>1~ 
frr% ... W> qrtfaWRW ^FTi ••• cT 3?lfe^- 

m ^if% ?5jfQT — W< «T^i ••> TPft — 

\FWrref ... wi^irgwJ ^rerr^sf €Ntt 
%fh - creafi: ^^n^ft^'RTi *r ••• 

10 m ^*. ^rarr . . ••• w Tpft 

HfMrTi I 

Wftm 

rT^2J •• • rf^I TRT fwrf*FP W •• cTT 

w ^ ^Rimfi — ^ ^pfnr ••• 
ls^rrmr*: - % fsfRTSP ••• fh i 

W ^RPrTT ••• $t*m*P9?[fm ^ m-sT'^T^ frat: 

... ^ngsuim* -•• famftrmri faranw 
msiTi - % »Rjt ... %m ^jurf ?r<x — m 
^rmr fspmftRTt ... 

20 ^RT ^i** 1 

m wr • ^ toi* ••• H^rrt mr w; m 
tw ^cf?r ••• *p sfc ••• f^r ... i 
m ... m ^trtt .• mprmT - ^ ^rf^r ... 
wwt ... ^toasRi ^rfsEx: ^ rmv ... 



^Tm^rur i 


— w’fft ht^ ^ftewf HH Hii w 

WW%> I 

••• w — ft ^m^yi ... ft ^twfit w 

FTFW ^rr •. If^W | 

5 ... W FT? ••• ... HT «hj*rlj ... HTFTFT 

wht%f f* ... ^NrvrTT^wr sfNr f 
• • cT^rr ftfut fthtxoft ^Nrr^nrg^srr w 

FT? %FTHTFi i 

w gw wrtft mm wm ... ?t<t $f*» 
10W <V^lfd *• FT «hl*ri| ... fFTcTFWI 

fmcF^m - top ... fsirrpi fw%H 
... F^WT^fFW FHTfT Fg: F#t rTC3T 
TOfFT I 

... h: ^Fi ... rT^ fi^H w ^TFFi ^Tf?T ... HT 

i5^vr^r fft if^t% ... i 

Hi gw ... FJTW W ... FTF 3FTf?T ... Hi gw 

FTTFi FFT f^frT ... FF ^T=rrr ftN 

FFH «p^fh ... ^xf rTHTTi ... W HFfTi - FFfd 

©\ 

... FFTP ^PfTT^Ti flfWf^TOTi FWSTTi FFW I 

20 w ft : ... nr fiff - FfawfFFt - crew 'Ffar 

Ov. 

FfFFTFi TRP f^STIW -. rTHTTi ^FtTHTTi FfWT- 
^rTT^ffrlT^r: FSI FW I 

... w g w - Ffarfci FfarFiFfr* - ’spftsr g^ 

... FT -. rTHTTi ffgiFFi F^FTTfaW - W 



^rTTTftrf: f ^ ... 


W Tj^p ... sffTgsfi: • <Tcf W ... ^TT ^PfTT ••• 

TOKTft tot *rr tot: wtmfa ... to! 

^tpttrt w^xmT^f i 

5 ... w ttw - to ttcto ^ fcngfH ... 


^TT ^hrr ... TOTT #tTOTT^[ I 


% % 



r3( ^rl%rf ^ *5TTW 


%fh W TO TOT TOT TO ... cTr^ TOPRT^ ... TOiT 
W TO TO I 

10 ... TEH *?faTO - cfc^ TOFTfT^ - WT ... 


TOT fi^T TO •.• ^RJT ... TO I 

W ^fjp •. TOTO fW TO ^TcTTOP 
TOf: ... 3TTW?; ••• WW TOTfcT ... crffr^T Wi ^fsr: 
TOTORTW HTWT : Wf^rT I 

C\ 

15 w> Jjfar: ... WP ... rTfT TOTTO ... rTWT<t *TPS- 

xnpg^...^: Tjfa: WTcf: ... crrf^T TORt^ T f % ... 
w*j*ri ... TOR: ... TOnjftr I 

% %5TT: ... ... W f?r.* ... -^^TOTTO: ... 

3TO ... *•• ^brf .. ^wfTOTf^rT: - 3re fTO T ... 

2o*mm fror ••• ^rftra: - cf ^rf?f ^ftotttor ^h=f 

*rHw*UlMrt a t^n: ^T^TT : TOTOT I 

% Rf%w : ••• w • ft % ^rf% ?7in : 
qf^rpri ... % tot: - jtto^ ... w ^rfa: ... 

... ¥?f ... fro: ... ssrfTO ... ^qjlw: 



KWi^rar i 


<ta. 


to ^rf^r ... wfw: ... to ^rfiRT ¥ crfir#gr 
55ffad«1 ^jf^f^TT ... * ^ ... 'dftjHd ... | 

% w ... nduj*ri — w ^rfr- ... ?f«T ^r f^ wr w 
W - crfSW T% ... TO»f ... ^TTO^ ... W f$W> ... 
BW ... TOHTO: ... 7T^ W *? m xn 


drT ^5TO | 

— rnx ... ^TrT^R ... Tjpfj: ... 

... W ... rtf%R ^Sffer 

... *w*rar: dftwd ^rfer ... crfeid 


10 (_ sie, corr. W3CTJgft§% ... fmH ^TrT=EFT I 

% wfwn ... W ^fp ... cl fro % ^CRlWT‘ 

S> N 

^tot: ... w =35 ^: ... ... to to; ... 

^tsp ... ^Np ... TOFT ^fNftpffaT^ ••• ^ 
^iftrfn w I 

Ni 


15 % ... *r: ^t: ...* ^rt ... 

■ff* $T* lls^» ... fri* ^ rUjsl ... rf^RJrf 

f%TO : ftHfvi^iTd ... % -qfOT- ^rTTi I 

w 'srfip - ... s ^trm - 

to ^f?r: ••• s^mTOrnrw ... sstpstt ... 
20TOTT ... ^rr^ ... to ?r 




... ^U3^r W ^M^ld I 
^ifro : ... ^fcP ... *TT Wd: ■• TOP fsgTP ... 1 TO- 

®S 

^TtN ••• 7T ^*TP ^wfdr%npT : fad Mi Id ^ 
tTO^rT •* cRT *ITO •• dfw* *UT* [ 





?T W •-’itwr: ... 7* TOJ: 

?rp| Wrr tt wrr* farm ... *r-* ^rt%r* - *ron> 

^tflTWT : WT ^TTHT ^TOR/fN ^ I Hi <44 

<fftr ... *ttw; -. - wf ... ^mT ... crfsror 

g ^i ' ^ s r f hn fr ••• *p ^rfsp ... ?t sito; 
fartm ?rmfa i % pi: - ^brn ... % tof ... 
topt % gw; farm ... w ^T*ref?r: ••• rffap 
^FTXRft ^ gw-* ^CNr* •T’JErf^fT l 

W 'sstfa'- - ^rfqrr:(?) ... W -Z&mvtrtt'' ••• 

10 ... ijtrpfi: ... TT^T WfknitrrlFf •• % W - ** - 

fm -W ^5rw -TO %... *r: fw *TrP ww: 

... ^[ ^5RT% ... W ^facT Iwii H%<X 

^ TO* I 

W( •T^t ... ^(rTl^rt< ... 4|d)^d 5T5I cT44 .»• ^HTT- 
151rf TOT%*T ^rT ... - ^Wrf ... ^rT%JTt^5#fW 

... £rffr* T g r w* ••• <rr wtwrarr sht- 

TO^f?T | 

... ^rr vitfl: ... toim ... w trfh-* ... ... ?f 

xrfff grersi <rr ^nft TO^rfH i 

20 % w-* - ~ w -. wwtfftT — 

w : TOWfrn TO - cf£ W-H^i: ... cTJ ... ^IT»Tr»r: ... 
TOFrnfcrofNT ... mn ^Ftr^nffa: to ^rtw - 
*¥N.* : w^f ... iffa: ... ?rf w?Tzmt*TT 

7t wr- ^tf=rT I 





<L«L 


^ TOTO: (?) ... W Jjf^F ... ?T *jf*f 7f 

■■HWW: (?) *¥*F ^Cf% ... w (?) ... ^TfgFTO 
... w ..' 


5 ^^C — sftTO 5 * (?) 4l7F ^|5T* TO ... ... S^cF ... 

wtrT^RT ... #: %fb | 

w ••• ^»T ; 9 5 R ; — ^Tfro% ... W' f?F ... craTT 
fSTT ... mfH TOSTTfa ... ft‘ sTTsg: ... | 

W *tV — ••• V *RF <l^d ... ^TT 

105^ ... gf^TOTO ljf%4 — 

HWprf 5 5rfa: ... TOTfa ... ^ft^r: ... TOTF 
*RIF - ... *Mb ... I 

W ^ff%: — ^CT^rr ^TT TO *FTO<t •■• % 

^1*11* ••• ^ «n # H : f^RTTf^rT ••• W *T^t 4*1^1 

i5^nx-.. ttw^ ... tot: ... fHt ^rlrr ^ ?rw<ft 

^ ... TOF «RIF ^TOcf ••• ^NtF TOtTRTF I 


TtmWF ••• ••• w crs<jft -.tot: tobf 


... *rr • w\ 

^ ^ ... is ••• w gw ... wft 

20 to i iw ... ^rf^r^rr 

rT?^ IS HTfH 1 

W TOCT - TOF HFtTRIF ^ s* 

WfH •. I 


W *R[: •« IrRI .. ST •T^t — ... f^ftrF 





to ... Rfro - rrt Rf?R%RTRf ••• to 
... w> gTO ... ... 3iRfR<R ... TO 

• • H «TC* tlcTR TO TO ... I 

w to ... *tctr ••• ctr! ... w gro - 

5^ff^?T ... TtR TJ^G ... TO - W TO TTcTR TO | 

% RfR ... ••• ••• <fra 

i ... sftrT R RrM R ••• RRil ... *TT RH ... 


*rf%cTT 3RJR R ^RR R ••• 3^ - 

10TO*?r ... Hferf ... % ^#NT: *TR — *T?4W .- 7TTR 

^rWr k^i% i 

*rr #r^t ••• ?r m^RT-* ••• cttr rtwrtr ’ftt 
fr^ft irwT^fH i 

% WPW : RRR RRR ?RR ... *n gro - cf 
15^TO % WRRRT : fiwufafay ... *P *13$: rTWRT 
TOt: ... W Rfa«: ... SR Rt% ... % *Tl RRJTO ... *TfRT 
... T$*R ... *r: gTO ... 7T fRR ... ?T ?T^FW: fR«RT- 
RfRT ... <TP - f%WTRT ^l* f%RWfR 

... ^Ti ■.. f^TOSrlWP ••• f RTOPR SR HffT*TT ; 

2ot%TOR - SR .* Jl'TrWr ... W gTO ... R f^sf RT: 


f%W^T ; 


r\ _ 0 ^ . . 

TRRFTRFfT ••• W *33P 


fTWIR TOt** •. W RtR: ... SR ... *PRTR RHRR- 

r ^FRf^rfiR Rf^ to ... srtosrt- 
fHR wfFzm rr ... ... ... *r: r ■•• ^r: 







^TTfJTT ... cf^f rrrf^f fxrsrrf^r w <4 crrfsT 

fk# W> r4 ^ ... | 

%5T^T: ... %T?t cfc[ *RT • •• cTrT 3TRSI ...HWrT 

... cTf[ w4 ... ^ ... n<% ... ... 

5W gW ••• ... w fTTOfJ ... rT?THT^f *•• 

=*rN<sft«ti. ... dftjHrj 41d^rt% ... % qnflpqr^rnsf I 

crt ajffrc ••• ••• wwrer w 

... trftwsi Tjqro ... w ... w«r 

* 

rTc^ SjfK WWT^r^FT - rTrr sjfh: - w 

lOWffqm: TRR^T ^TcP ... W- tTW ... XPWRJ ... rfrf 

SrW ••• W W W(: I 



W ttw 


Wfl- 

r: ... fw- 

WT ... qjrTT ^srfsRj: ... ... ^Sf$ ... ^cRTF! •• 

lsH^r^r HiTdTnnr ?rer ••• *5rew*r 

w ■qlrw .•• .• - w irfww.* few ... w 

ttw ^^rfaj^rr TrwmT ^wsn-rqlw^ fipw i 


^if^r: wrfH: gwn? i 

... ^W5tot : ... , fW5rwT : w^nsrrsr 
Rrra-i- w* ••• cif^R3| ... fiR^T: ... % *rq 


^rW r T 3 TWT : 1%wp I 



TlfsTsfasraiT: I 




^trxf^n: 



^rf*mTO- 



: Tftrr to ^ tracwro ^rfro 


^nc^TT- 


(4 <4 ... *nj*nr to ••• to ••• TO ••• % ••• 

ffc IMJ: ... *TcTT : I 


5 % (?) ... W - rf % TOT- 

TO: TO^T I 


% gwr: ••• rrrf^ ftiRfumtPn faCNrf fro- 
TTf% f^nr^Ti - fwi'rf^ — ... TTTfN TOf*T 


... TWrrf% — «kHfad^RTrfa — HJTO 

cycjf^sr ^fvrrf^T ••• gw — TOftw I 
ttett f^rrro .- w| cres w ... ^rfer 

... ... «h«fTO *TTO: TO3? ••• *TTO : • •• 

<3\ S\ ©\ 

^rf froTO htotr tototo ... tot 

' \ C\ ’ 

’TOT ... dfWd TOHT ... f*RT ... <l%f^TWl(rT?) 


15TfafaiT%«i ^Trf: T^ - fTOTT ••• I 

% ’Wp ... gTO ... ijc P ... ci gr^ *Ici % 
^5|%: - cftT gtf — cffaR^ gW — TO. 

*frroi ••• wm - «T ... TO I 


W WPfi: ... W> TOTO TO - TO ... ri TOTO *T 
20^R: TOrfH(?) ... TO W ••• ^ XR%«T ••• % gW : 
... *J^f: ... TOf% .- *P TOr fgTTO ... 7**T «jq[Pra3fr 
••• % Tt* TF ... W TO - TO?t TO TO ^rftrT TO ... 
^rf^r ... rf to % fro* TOf% i 

*P TO^i ... W TOTO frof?T (?) ... ••• % 



TTrrreur i 


*TFTT : — fddld (?) ... d ... w ... w* sfrr: 

fddfd d W TTdT fddfd d ... W- d?^fd: ... dd T H - 
^ ddTH: cm ... fddfd <TT : dFH - cm 

f^ffddd ... ^nsrif ... ?qdfdT ... d ... dd dT ; 

5 ... f^yrmm farz did ddi 1dd£ — ... drdfd 

... % d<dF - w d^rfd ... ?f d?7ifd % 

ism'* rddf% -. ?rr : did; ••• w* uw ... 

^r%d tf%d.* ^Td ... ^fwd: ... ?f ^rdtfwd 

err: dTd: ST^rfsrT I 

10 w ^srw ... ?f ^rw«8H4ut ?jddr tft : - 

... fddrfdcft 1 ddd ^tfadd fdfP ... 

- dTdfr .. Idd^^ ... drT dd ... dfdfd dd ... 

dtdT arddiTcH^U dddiWoHdT dddP ... ^Ti<?Hdl -•• 

rf jan^faH^ fdmfd<ft dTrrfr fw*ny^t m dtdr 

15 ^d=h|pHdf ?TOI W dd^jrdT d d^ ^T# dd 
WP5 ttw ^RTd TTd.* ... drdd ... ddi dsf^g 
ddi d dd %fd .. ddi dddd* dd - dd 

dipdi dif% dd ••• ^pl 'dd^SNifddTdd ... 
d[drs#d difdd dTd^ ... d»f% •. dTdd ••• 

20dTddT3Mtfdcr dtfdd ••* 

RT^d^d ... dd TTdTdd 'dTgW dPd^drfddTdd 
dingdm^tfdrf d: dn? iR^rrfd ... i 

d.* dT^dJTfddfd dTdt*dTdT: ’dfddfd dTdtsEJT 

... djfddfd: ••• ddl d gdP •• dRId? 



t «8 




... *pp=Hrcr.* 555 : 55 ... 555 : 55 ^ 5 : 

... 555 : 55 tT*T5SF5sr5?rp 5T5: ... 5^(5: ... 
W&v ... % *J5F 5?5n; : ... W *RTf: ... 

wiw 5^5 55 rr^r ^-.^...i: ^ 


5 5^155 « I 

% 

^T*rRfa*wft?rn 


■NO 

55 


^an^ r: ... ^tshstt: 

^3f^rrr: ^tpitt- 


f55sfr W5T5^ f5555 5551 ?:* ••• faro [55T- 

*P**T:] 555T5f 5<5 55T ... 5ST ... 5555 t: 55 55 

iotTit 55 ... w : - 5»urffnip 5<5T 5f5w 

7T5f Jff55T ... 55TT ... 5 55 ^SR^STTaW 55 

wmmv 5555T: w : 5<5- 

KfhWi I 


5 : '^TH: ... 5555: 15 55 rT^ 55 ••• 55 ... 5: 
15TT^T ••• rm ^J*P 5"^ — 5<t 55 •*. 5«‘ 5T*T : 

5Hf^T5: ... 5T — W ^5: ••• 5*5 f%5- 

Wm T - 5>T?5T .. 55T %%?5T ffcT5iTEI5T ••• 5: 


tjw 5555: 55: 55 rf*sra: 1 

5 : TPT.* .. 55 55 ... 55 55 W> TJW* 55ffwP 
20 - W ^TfH%5fi t1%5: ... ?T5 5rf55%5 41%- 
%5 ... 5 : TT5: 55T%5 t ••• 5T 5t5T ... 5f^55T ••• 
5P5t ... 5T 5t5 T ^55T 5T*#t ••• 5 5 : 5T^WJ: 

5WT55T.* 55??; 55 5*5 55 ••• 555 ••• W 


55T55: I 







w ?J*r: ... ^tRT^xnc: ••• Wf} ... ffwt 

fPRRf ^FT ... *RR: ••• (sic) ... cRT 

... <^s# «TR ... rrf^R ... % TT^W*‘ — ^TRT 
tt^trt ... ^xr1%m: ... x r^n^n^r : ^tr_ 

5feR: I 

*T ; TT^T‘ ... TT^^ : *TR ... ^FR: ... cTrT CR^^ 
TR<Sf fhl TTW ... ... ?R ... W 

Tjmv TT^RU* «TR <3R: ... W ^rTT ... ^trfcTT - 
W> TTm> - ^FR?TT ^TRT ?RT ^TToRT ... ^f: 
10 ... ^JW%3T ^TiiRT ... rTrT *R ... c r f^ R ... 
rTrT 3R ••• %5T ... ^cTT ^ftr^rTT | 

*T TTW ... It# ... *R*RTg# W ... ^RT^# 
••• rTrT SR: ... RPT ... 7R SRTOT TpR ... rTrT: ... *T: 

Rg^r: - *rrfN; *tr ?f *rrg# w ttw wrt 

15 rRT ... *r: TTW TOT ^srftrT | 

W* TJW ... 

... ^fTR^r: ... *T ^ TO % TOfit(?) - W ^R: 

W TTTfN: - <TrT #t*T - ^RT^T^tf 5{i^TO 

50 ^ w ••• #rt ... wi '< ... <r^r 

W% W w HTfN: WRfTOT ... 

W RfN: %HT (?) SJf^T ... #>RfTOT ••• rTrT 

... tot ... rrfwg TO | 

W TJW ... W €Nt -. fT?t wi .. ^t(?j - 



cm ^rr*R ^tt€Nt ... spfst- 

tr ... ... m €tcrr ^thIMt 

TOrwtf w ttw w&n - ^ *r - 

SrT^T SRT% cR *WfRi cR rw ••• cR - w 


ttw f^rr wfrct i 

W> ... ^rTrT ^RPC - ••• ••• 

*TR ... wrf*^.* SR* *R ••• SR : - 

fa^tr: -R: ^1*: 5RT^: RH ••• W srZFpTT 

lO^RRTR - eft ^R^reft 1 TJWS SsT^RW TR : ••* 


RR*5P ... rTRIT 


... RT €tm • • TOTF 


€t<TRF cTrT xrf^TTif^ ... rffw^ MORPHS* I 


W €trTT -. U%f*RT ••* W TTW 



^sNr^: ^^rhx -. ••• wn'> ... w 

i5^: ... ^prTf*nr : w*trt ^ w*TTf*pr 


R TT^t* ... cR SR ... cTfopf Sf% ... 

... rt - <tt wi?f ... w #<tt 

J¥%n»|rU I 

W ^tRWsTTRsp TTW ^ftcTRR^P € i tcTRTi 
20W^T: ^trTT ••• ... 


RR 3RIP STR: ... SR •• f*RJP .. RTT- 
*R* ... s&ftp ... ^t*T ffa: TT^g ... 

... RR ••• ?R sfiftRT ?J5B[fl%R — 

W> ^*tH3gWT<lN^ TOFRi I 







5 


w ••• ... 

W ^N* HTTP .. cRT 
- c^TTcf ?J^ aHid .. 
•. W TJW* ... ^ ^7^ ... rf 

* **N | 


... <Trf ... 

•. XT* V ... 
W UTH: -. ^ 

*T'ftM* w* Tirr: ... TTt 


w ^ c,: - W^'*4lrJ ••• HlFfifxr: ... TTlr[ ... 
stif* ».f< '^FrPC .. ^ ^XrffrM W- JTTH^ 
— H W^Hrf TTWMftf JTTH SP ... W #cTT 

TOTi fTr[ t T ftHpN ... wfs?5| xrf^rpf% 

10 I ••• d^i ’^R2TT .*• ^RZTT?lf TTrSf ... ^ pa[f 
... ^TcEP ... 3TMW ... ... 

3?df*l-^d ; 3»d.‘ fd^^: rR2T ... fpft ... % 

^T«Hi : — ^PT ¥*TRTt[ tidfdlfe|i|: | 



arTf^«Pt*mSTT: I 


f^rtfwrpsr f^ncr^nr i 

3* 3f ^ ^ »T ^Tef ^ II 

^^3^WVcr sj*?h fa tui ty Pi 11 
^rf3=r?5f ^ftfacf ^rfHrSf fWrra^RT: I 
^rf^T fJTil^ifm: rT57TSRrf?r 3TT5rf?T II 
3ffm stfcr ^ ^ ^rr^f ^w ^ \ 


3TrftcT WT^TFW ^ 3=rrfe ^TWl f?^f: | 

3=n1%T fZTFFTO || 


©tiC* ■ • ■ 



I 


wtffr JRrrft *n^q *rr^i *ott ^sr h 
^prfroiT rr^T wr^ ^Err^nrwf^WH 

sf?fiqcj|%T ^ ^TFf ^r f^ROTT ^ 3 T II 

^rs^prr snwsrt ^trtt : i 

l^sRTT ^ ’SjreRRCRr: II 

■tnR qj^NR%T^RRnRrm u 


INITIAL SANSKRIT STANZAS 
at the beginning of works written in old- Javanese. 

1. At the beginning of the arir^ ti4' I 

Wrslw^ ?Tq f?rwr«4 * riNi^ i 
^?rf?rw%f?T fapTrmTT^wr^ 11 



WTfWbnw: I 


w 


2. Sanskrit stanzas introductory to some *rf of the 
old- Javanese i 


1 TOft w uft ^ •rt 


— 

5 tn^r xrefa m wm mnw 

TOTO ftjlftrft II 


(TOft 





) 


2 


^ ftcRlT^ TO/TT ^ 
ioto Sffti — tiTTOfa^ 

^Urr pi ^nrrTPT^: « 


xr^trffrtrfeff fer to<t irrfroH — 

11FI to: — lift ftSrT || 

( ^tfTOftr^^ET ftrfridlT^ TOTiTWTTO *P I 
is rWTOCi'rTO^r a^ltnTO ii 


^tS#t «ya^WfMftvTO : I 
TO3T1T 1TTOTOP lirl^: 

m<is»i4: fawfig « ? ) 



1 


I 

srero ^His=nift ■p; wiwf^r 
W* gwt ir%t faror TT?pr fsptfg «?: | 

^raiN&irrWK 1 *ppt 5raj%T to ra 

3Nr toto ^RifH w i m*\ 1%%^.* n 

!prT g*frnr%*r f^H^TOrtWr ^ TO^rog i 

s^tqrrow *r *rrog 3rrfw<ni f%tr^: u ?) 

^rfxr ^ 

10 tot ^nsr sjTfTOrr ^n 

^ wr 'df^ir^d i 
3T cptf f*TcRTPT g *TT 
TOTO1T ^PPfTf%TO‘ II 

■si 

jf^qq I 

^TT^fr^ TT%: fW3 ^ifTO W?T rTTf%f% %1HM 
Lg gfil ' P’gWP BT ITWrTaPT TOT TOt^T TORI TO I 

to wpwr? ^ ^frf to<tt ^fhr ^s? jrttot 
TOg ^ssrr w^r^Tfr *rg2R?r% *tr*tt ct^pumi^ ii 
(fi^T^PWT^r%- f*fiw 2 RTf*w» i^ tR 1 -T i 


20 TO WRHTO *pref?T 5RTO?NR<OTTOTg 
7T ^ 3JITWWgrT H«J*<T^ *TTTO TO^TTOT || ? ) 



WTfWtTOiafT: I 




5 


%TTO! 

cRj^TR twfT ^ ^ %f?T ^Wl I 

f^r *nzwr 

s^r: xrf^ mf?r 
( ?t: 3fNft ?r^Rf?Tt ^t^RtTRT- 


4r}^ l *tl7T R^fT 1 

ri^Tf^RRTnsrr 

rw w jrfw^rlR Rf^^RPrrrH 11 ? ) 


10 


15 



I 


WTi ftTOT ^T*T TTOTfRT 
XRf TTT^^rr r^ U^R: ( 
f%RNi 

^ rr w fn IMtRfR a 
{% RTRmi fifPIOTTOi 
WT^\ ^xrft ^r^n^^xrf^TR: I 
rtwst %trir xrr^nrT?r: 
trPCT^: wti f^rnr^ II II ? ) 


RHTHT ^ i f^ l t M^ T: I 




SELECT OPINIONS 


Sylvain Levi : The Gaekwad’s Series is standing 
at the head of the many collections now pub- 
lished in India. 

Asiatic Review, London : It is one of the best 
series issued in the East as regards the get up of 
the individual volumes as well as the able 
editorship of the series and separate works. 

Presidential Address, Patna Session of the Oriental 
Conference : Work of the same class is being 
done in Mysore, Travancore, Kashmir, Benares, 
and elsewhere, but the organisation at Baroda 
appears to lead. 

Indian Art and Letters, London : The scientific 
publications known as the “ Oriental Series ” 
of the Maharaja Gaekwar are known to and 
highly valued by scholars in all parts of the 
world. 

Journal of the Royal Asiatic Society, London ; 
Thanks to enlightened patronage and vigor- 
ous management the “ Gaekwad’s Oriental 
Series ” is going from strength to strength. 

Sir Jadunath Sarkar, Kt. : The valuable Indian 
histories included in the “ Gaekwad’s Ori- 
ental Series ” will stand as an enduring 
monument to the enlightened liberality of 
the Ruler of Baroda and the wisdom of his 
advisers. 

The Times Literary Supplement, London : These 
studies are a valuable addition to Western 
learning and reflect great credit on the 
editor and His Highness. 




GAEKWAD’S ORIENTAL SERIES 


Critical editions of imprinted and original works of Oriental 
Literature, edited by competent scholars, and published 
by the Oriental Institute, Baroda 

I. BOOKS PUBLISHED. 

Rs A. 

1. Kavyamlmamsa : a work on poetics, by Rajasekhara 

(880-920 AD) edited bv G D Dalai and R Ananta- 
knshna Sastry, 1916 Reissued, 1924 . . 2-4 

This book has been set as a text-book by several Universities including 
Benares , Bombay , and Patna . 

2. Naranarayanananda : a poem on the Paurame story of 

Arjuna and Krsna’s rambles on Mount Girnar, by Yas- 
tupala, Minister of King Vlradhavala of Dbolka, com- 
posed between Samvat 1277 and 1287, i e , A D 1221 
and 1231 edited by C D. Dalai and R Anantaknshna 
Sastry, 1916 .. . Out of print 

3 Tarkasangraha : a work on Philosophy (refutation of 
Vaiiesika theory of atomic creation) by Ananda] nan a 
or Anandagiri, the famous commentators on Sankara- 
carya’s Bhasyas, who flourished m the latter half of 
the 13th century . edited by T M Tripathi, 1917. Out of print. 

4. Parthaparakrama : a drama describing Arj una’s re- 

covery of the cows of King Virata, by Prahladanadeva, 
the founder of Palanpur and the younger brother of 
the Paramara king of Chandra vati (a state m Mar war), 
and a feudatory of the kings of Guzerat, who was a 
Yuvaraja m Samvat 1220 or AD 1164: edited by 
C D. Dalai, 1917 . . . . . . Out of print. 

5. Rasjraudhavamsa : an historical poem (Mahakavya) 

describing the history of the Bagulas of Mayuragin, 
from Rastraudha, king of Kanauj and the originator 
of the dynasty, to Narayana Shah of Mayuragrri, by 
Rudra Kavi, composed m Saka 1518 or AD 1596: 
edifced by Pandit Embar Krishnamacharya with Intro- 
duction by C D Dalai, 1917 . . . . . 1—12 

6. Linganusasana : on Grammar, by Vamana, who lived 

between the last quarter of the 8th century and the 
first quarter of the 9th century edited by C D. 

Dalai, 1918 . . . . . . .0-8 

7. Vasantavilasa : an historical poem (Mahakavya) de- 

scribing the life of Vastupala and the history of 
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Guzerat by Balachandrasuri (from Modheraka or 
Modhera in Kadi Prant, Baroda State), contemporarv 
of Vastnpala, composed after his death for his son m 
Samvat 1296 (A D 1240) edited by C D Dalai, 1917 1—8 

8 Rupakasatkam : six dramas by Vatsaraja, minister of 

Paramardideva of Ivalin] ara, who lived between the 
2nd half of the 12th and the 1st quarter of 13th cen- 
tury - edited by C D Dalai, 191 S . . 2-4 

9 Mohaparajaya : an allegorical drama descnbmg the 

* overcoming of King Moha (Temptation), or the conver- 
sion of Kumarapala, the Chalukya Kang ot Guzerat, 
to Jainism, by Yasahpala, an officer of Kang A]aya- 
deva, son of Kumarapala, who reigned from A D 1229 
to 1232 edited by Muni Chaturvijayaji with Introduc- 
tion and Appendices by C D Dalai, 1918 . . 2-0 

10 Hammlramadamardana : a drama glorify mg the two 

brothers, Vastupala and Te]ahpala, and their King Vlra- 
dhavala of Dholka, by Jayasimhasun, pupil of Vlra- 
suri, and an Acarya of the temple of Mumsuvrata 
at Broach, composed between Samvat 1276 and 1286 
or A D. 1220 and 1239 : edited by C D Dalai, 1920 . - 2—0 

11 Udayasundarikatha : a romance (Campu, in prose and 

poetry) by Soddhala, a contemporary of and patronised 
by the three brothers, Chchittara/ja, Nagarjuna, and 
Mummunira 3 a , successive rulers of Konkan, composed 
between A D 1026 and 1050 . edited by C D Dalai 
and Pandit Embar Krishnamacharya, 1920 . 2—4 

12 Mahavidyavidambana : a work on Nyaya Philosophy, 

by Bhatfea Vadxndra who lived about A D 1210 to 

1274 : edited by M R Telang, 1920 . . . . 2-8 

13 Praclnagurjarakavysadgraha : a collection of old 

Guzerati poems datmg from 12th to 15th centuries 
A D. . edited by C. D. Dalai, 1920 . . . . 2-4 

14 Kumarapalapratibodha : a biographical work m 

Prakrta, by Somaprabhacharya, composed m Samvat 

1241 or A D 1195 : edited by Mum Jinavijayap, 1920 7—8 

15. Gaijakarika : a work on Philosophy (Pasupata School), 
by Bhasarvajna who lived in the 2nd half of the 10th 
century : edited by C. D. Dalai, 1921 . . . 1-4 

16 Sangitamakaranda : a work on Music, by Narada * 

edited by M R. Telang, 1920 . . . . . 2—0 

17. Kavindracarya List ; list of Sanskrit works in the 
collection of Kavindracarya, a Benares Pandit (1656 
AD): edited by R. Anantaknshna Shastry, with a 
foreword by Dr Ganganatha Jha, 1921 . . . 0-12 

15 Varahagrhyasutra : Vedic ritual (domestic) of the 

Yajurveda * edited by Dr. R Shamasastry, 1920 

19. Lekhapaddhati : a collection of models of state and pri- 
vate documents, datmg from 8th to 15th centuries A.D. : 


0-10 
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edited by C D. Dalai and G K. Shrigondekar. 

1925 .. ^ . .. ..2-0 

20 Bhavisayattakaha or Pancamlkaha : a romance in 

Apabhramsa language, bv Dhanapala ( cuca 12th cen- 
tury) edited by C D Dalai and Dr P. D Gune, 1923 6-0 

21 A Descriptive Catalogue of the Palm -leaf and Im- 

portant Paper MSS. in the Bhandars at Jessal- 
mere, compiled by C. D Dalai and edited by Pandit 
L B Gandhi, 1923 . . 3-4 

22 ParaSuramakalpasutra : a work on Tantra, with com- 

mentary by Ramesvara edited by A Mahadeva 
Sastry/B A , 1923 . . Out of print. 

23 Nityotsava : a supplement to the Parasuramakalpasutra 

by UmSnandanatha edited by A Mahadeva Sastry, 

B A , 1923. Second revised edition by Swami Tirvik- 
rama Tirtha, 1930 . . . . . . 5-0 

24 Tantrarahasya • a work on the Prabhakara School 

of Purvamimamsa, by Ramanujacarya : edited by Dr 
R. Shamasastry, 1923 . . . . . 1-3 

25, 32. Samarangana : a work on architecture, town- 

planning, and engineering, by king Bhoja of Dhara 
(11th century) : edited by Mahamahopadhyaya T. 
Ganapati Shastn, Ph D. Illustrated. 2 vols , 1924-1925 10-0 

26, 41. Sadhanamala : a Buddhist Tantric text of rituals, 

dated 1165 A.D., consisting of 312 small works, com- 
posed by distinguished writers edited by Benoytosh 
Bhattacharyya, M A , Ph.D Illustrated. 2 vols, 1925— 

1928 .. . - .. .. . 14-0 

27 A Descriptive Catalogue of MSS. in the Central 

Library, Baroda : compiled by G K Shngondekar, 

M A , and K S Ramaawami Shastn, with a Preface 
by B Bhattacharyya, Ph D 3 in 12 vols., vol I (Veda* 
Vedalaksana, and Upanisads), 1925 . . . . 6-0 

28 Manasollasa or Abhilasitarthacintamani : an ency- 

clopaedic work treating of one hundred different topics 
connected with the Royal household and the Royal 
Court, by Somes varadeva, a Chalukya king of the 12th 
centurv edited by G. K Shrigondekar, M A., 3 vols , 
vol I," 1925 .. .. ..2-12 

29. Nalavilasa : a drama by Ramachandrasuri, pupil of 

Hemachandrasun, describing the Pauranika story of 
Nala and DamayantI • edited by G. EL. Shrigondekar, 

M A , and L B Gandhi, 1926 . . 2-4 

30, 31. Tattvasangraha : a Buddhist philosophical work 

of the 8th century, by Santaraksita, a Professor at 
NalandS with Panjika (commentary) by his disciple 
Kamalaslla, also a Professor at Nalanda edited by 
Pandit Embar ELrishnamacharya with a Foreword 
by B. Bhattacharyya, M.A , Ph.D., 2 vols , 1926 . . 24-0 
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33,34 Mirat-i-Ahmadi : by Ali Mahammad Khan, the 
last Moghul Dewan of Gujarat edited m the original 
Persian by Syed Nawab Ah, M A , Professor of Persian, 
Baroda College, 2 vols , illustrated, 1926-1928 

35 Manavagrhyasutra : a work on Vedic ntual (domestic) 

of the Yajurveda with the Bhasya of Astavakra 
edited with an introduction in Sanskrit by Pandit 
Bo maknshna Harshaji Sastri, with a Preface bv Prof 
B C Lele, 1926 ... 

36 Natyasastra : of Bharat-a with the commentary of 

Abhmavagupta of Kashmir edited by M Ramaknshna 
Kavi, M A , 4 vols , vol I, illustrated, 1926 

37. Apabhram&akavyatrayi : consisting of three works, 
the Carcarl, Upadesarasayana, and Kalas var upakulaka , 
by Jinadatta Sun (12th century) with commentaries 
edited with an elaborate mtroduction m Sanskrit by 
L B Gandhi, 1927 

38 Nyayapravesa, Part I (Sanskrit Text) on Buddhist 

Bogie of Dinnaga with commentaries of Hanbhadra 
Sun and Pars vadeva edited by Principal A B Dhruva, 
M A , LL B , Pro-Vice-Chancellor, Hindu University, 
Benares, 1930 

39 Nyayapravesa, Part II (Tibetan Text) . edited with 

mtroduction, notes, appendices, etc , by Pandit Vidhu- 
sekhara Bhattacharyya, Prmcipal, Vidyabhavana. Vis- 
vabharati, 1927 

40 Advayavajrasahgraha : consisting of twenty short 

works on Buddhist philosophy by Advavavajra, a Bud- 
dhist savant belonging to the 11th century A D , 
edited bv Mahamahopadhyaya Dr Haraprasad Sastri, 
MANCIE, Hon D Litt , 1927 

42, 60. Kalpadrukosa : standard work on Sanskrit Lexico- 
graphy, by Kesava edited with an elaborate introduc- 
tion by the late Pandit Ramavatara Sharma, 
Sahityacharya, M A., of Patna and index by Pandit 
ShTikant Sharma, 2 vols , vol I (text), vol II (index), 
1928-1932 

43 Mirat-i-Ahmadi Supplement : by Ali Muhammad 
Khan. Translated into English from the original 
Persian by Mr. C N. Seddon, ICS {retired), and Prof 
Syed Nawab Ah, M A Illustrated. Corrected reissue, 
1928 .. 

44. Two Vajrayana Works : comprising Pra] nopay avmis - 
cayasiddhi of Anangavajra and Jnanasiddhi of Indra- 
bhuti — two important works belonging to the little 
known Tantra school of Buddhism (8th century 
AD) edited by B. Bhattacharyya, Ph D , 1929 

45 Bhavaprakasana : of Saradstanaya, a comprehensive 
work on Dramaturgy and Rasa, belonging to 
A D 1175— 1250 , edited by His Holiness Yadugiri 
Yatiraja Swami, Melkot, and K S. Ramaswami Sastri, 
Oriental Institute, Baroda, 1929 


Rs. A. 

19-8 

5- 0 

6 - 0 

4-0 

4-0 

1-8 

2-0 

14-0 

6-8 

3-0 


7-0 
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46. Ramacarita : of Abhinanda, Court poet of Har&varsa 

probably the same as Devapala of the Pala Dynasty of 
Bengal (cir 9th century AD)* edited by K S Rama- 
swami Sastri, 1929 

47. Nanjarajayasobhusana ; bv Nrsimhakavi alias Abhi- 

nava Kalidasa, a work on Sanskrit Poetics and relates 
to the glorification of Nanjarl^a, son of Vlrabhupa of 
Mysore edited by Pandit E Knshnamacharya, 1930 

48 Natyadarpana : on dramaturgy, by Ramacandra Sun 
with his own commentary’ edited by Pandit L B 
Gandhi and G K Shngondekar, M A 2 vols , vol I, 

1929 .. 

49. Pre-Diiinaga Buddhist Texts on Logic from 
Chinese Sources : containing the English translation 
of Satasastv a of Aryadeva, Tibetan text and Eng lis h 
translation of V igi aha-vyavartani of Nagarjuna and the 
re -translation into Sanskrit from Chinese of U$>ayali 7 - 
daya and Tarkasastra . edited by Prof Giuseppe Tucci, 

1930 

50 Mirat-i-Ahmadi Supplement : Persian text giving 
an account of Guzerat, by Ah Muhammad Khan 
edited by Syed Nawab All, M A , Principal, Bahaud- 
dm College, Junagadh, 1930 . 

51. Trisastisalakapurusacaritra : of Hemacandra, trans- 

lated mto English with copious notes by Dr. Helen 
M. Johnson of Osceola, Missouri, USA 4 vols , vol. I 
( Adis varacantr a), illustrated, 1931 

52. Dapdaviveka : a comprehensive Penal Code of the 

ancient Hmdus by Vardhamana of the 15th century 
A D edited by Mahamahopadhyaya Kamala Krsna 
Smrtitlrtha, 1931 . 

53. Tathagataguhyaka or Guhyasamaja : the earliest and 

the most authoritative work of the Tantra School of 
the Buddhists (3rd century A D ) edited by B Bhatta- 
charyya, Ph D , 1931 

54 Jayakhyasamhita : an authoritative Pancaratra work 
of the 5th century A.D , highly respected by the South 
Indian Vaisnavas edited by Pandit E Krishnama- 
charyya of Vadtal, with one illustration m nine colours 
and a Foreword by B. Bhattacharyya, Ph D , 1931 

55. Kavyalankarasarasam.gr aha : of Udbhata with the 
commentary, probably the same as Udbhabaviveka of 
Rajanaka Tilaka (11th century A D ) edited by K S 
Ramaswami Sastn, 1931 

56 Parananda Sutxa: an ancient Tantrcc work of the 
Hmdus m Sutra form giving details of many practices 
and rites of a new School of Tantra edited by Swami 
Trivikrama Tirtha with a Foreword by B. Bhatta- 
charyya, Ph.D., 1931 


Rs A. 

7— 8 

5- 0 

4— S 

9-0 

6 - 0 

15-0 

8 - 8 

4-4 

12-0 

2-0 


3-0 
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57 Ahsan-ut-Tawarikh : history of the Safawi Period of 

Persian History, 15th and 16th centuries, by Hasan- 
l-Rumlu edited by C N. Seddon, ICS ( retired ), 

Reader m Persian and Marathi, University of Oxford 
2 vols., vol I (text), 1932 . 11-0 

58 Padmananda Mahakavya : giving the life history of 

Rsabhadeva, the first Tlrthankara of the Jamas, by 
Amarachandra Kavi of the 13th century edited by 
H R Kapadia, M.A , 1932 . . 14-0 

59 Sabdaratnasamanvaya 2 an interesting lexicon of the 

Nanartha class in Sanskrit compiled by the Maratha 
King Sahaji of Tan] ore . edited by Pandit Vitthala 
Sastrl, Sanskrit Pathasala, Baroda, with a Foreword by 
B Bhattaeharyya, Ph.D , 1932 . . .11-0 

61. Saktisangama Tantra : a voluminous compendium of 

the Hindu Tantra comprising four books on Kali, Tara, 

Sundarl and Chhnmamasta . edited by B. Bhatta- 
eharyya, M.A. , Ph D., 4 vols., vol I, Kalikhanda, 1932 2-8 

62. Prajnaparamitas . commentaries on the Prajnapara- 

mita, a Buddhist philosophical work : edited by 
Giuseppe Tucci, Member, Italian Academy, 2 vols., 
vol I, 1932 . .. .. 12-0 

63 Tarikh-i-Mubarakhshahi : an authentic and contem- 

porary account of the kings of the Saiyyid Dynasty of 
Delhi * translated mto English from original Persian by 
Kamal Krishna Basu, M A , Professor, T.N J. College, 
Bhagalpur, with a Foreword by Sir Jadunath Sarkar, 

Kt , 1932 . . . 7-8 

64 Siddhantabindu : on Vedanta philosophy, by Madhusu- 

dana Sarasvatl with commentary of Purusottama . 
edited by P C Divan]i, M A , LL M , 1933 , . 11-0 

65. Istasiddhi : on Vedanta philosophy, by Vimuktatma, 

disciple of Avyayatma, with the author’s own comment- 
ary * edited by M Hiriyanna, M.A , Retired Professor 
of Sanskrit, Maharaja’s College, Mysore, 1933 . 14-0 

66. Sahara -Bhasya : on the Mlmamsa Sutras of Jaimim 

Translated into English by Mahamahopadhyaya Dr. 
Ganganath Jha, M A , D Litt , etc., Vice-Chancellor, 
University of Allahabad, m 3 vols., vol. I, 1933 . 16—0 k 

67. Sanskrit Texts from Bali : comprising a large num- 

ber of Hindu and Buddhist ritualistic, religious and 
other texts recovered from the islands of J ava and Bali 
with comparisons: edited by Professor Sylvam Levi, 

1933 .. .. .. ..3-8 

II BOOKS IN THE PRESS. 

1. Natya§astra : edited by M. Ramakrishna Kavi, 4 vols.. 
vol. II. 
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2. Manasollasa or Abhilasitarfchaelntamani, edited by G K 
Shrigondekar, MA,3 vols., vol II 

3 A Descriptive Catalogue of MSS. in the Jain Bfaan- 

dars at Pattan : edited from the notes of the late 
Mr C D Dalai, M A , by L B Gandhi, 2 vols 

4 Portuguese Vocables in Asiatic Languages * trans- 

lated mto English from Portuguese by Prof A. X. 

Soares, M A , LL B , Baroda College, Baroda 

5 Alamkaramahodadhi : a famous work on Sanskrit 

Poetics composed by Narendraprabha Suri at the 
request of Munster Vastupala in 1226 A D * edited by 
Lalchandra B Gandhi of the Oriental Institutes Baroda. 

6 Suktimuktavali : a well-known Sanskrit work on 

Anthology, of Jalhana, a contemporary of King Krsna 
of the Northern Yadava Dynasty (A D 1247) edited 
by Pandit E Krishnamacharya, Sanskrit Pathasala, 
Vadtal. 

7. Ahsan-ut-Tawarikh : history of the Safawi period of 
Persian History * edited by C. N Seddon, I.C S. (retired). 
University of Oxford, 2 vols , vol. II (English transla- 
tion). 

8 Kavyamlmamsa : A Sanskrit work on Poetics of Ra jase- 
khara third revised edition by K S. Ramaswami 
Shastn of the Oriental Institute, Baroda. 

9. Sabara-Bhasya : on the Mlmamsa Sutras of Jammu 
Translated into English by Mahamahopadhyaya Dr 
Ganganath Jha, M A , D Litt., etc , V ice- Chancellor, 
University of Allahabad, m 3 vols , vol II 

10. Gapitatilakavrtti : of Srlpati with the commentary of 
Siinhatilaka, a non- Jain work on Arithmetic and 
Algebra with a Jam commentary . edited by H. R. 
Kapadia, M A 

1 1 Narayana Sataka : a devotional poem of high literary 
merit by Vidyakara with the commentary of Pltambara . 
edited by Pandit Shrikant Sharma. 

12. Dvadasaranayacakra : an ancient polemical treatise 
giving a resume of the different philosophical systems 
with a refutation of the same from the Jam stand- 
point by Mallavadi Suri with a commentary by 
Simhasun Gani edited by Muni Caturvzjayaji. 

13 Nayakaratna : a commentary on the Nyayaratnamala 
of Parthasarathi Misra by Ramanuja of the Prabhakara 
School* edited by K. S Ramaswami Sastn of the 
Oriental Institute, Baroda. 

14. Rajadharma-Kaustubha : an elaborate Smrti work on 
Rajadharma, Rajamti and the requirements of kings r 
by Anantadeva edited by Mahamahopadhyaya K&mala 
Krishna Smrtitirtha. 



s 


Rs. 


Ill BOOKS UNDER PREPARATION 

I A Descriptive Catalogue of MSS. in the Oriental 
Institute, Baroda : compiled by the Library staff, 12 
vols , vol II (Srauta, Dharma, and Grhya Sutras) 

2. Prajnaparamitas : commentaries on the Prajnapara- 
mita, a Buddhist philosophical work edited by Prof. 
Giuseppe Tucci, 2 vols , vol II 

3 Saktisahgama Tantra : comprising four books on Kali, 

Tara, Sundari, and Chhmnamasta edited by 
B Bhattacharyya, Ph D , 4 vols , vol II 

4 Natyadarpana : introduction in Sanskrit giving an 

account of the antiquity and usefulness of the In- 
dian drama, the different theories on Rasa, and an ex- 
amination of the problems raised by the text, hj 
L. B Gandhi, 2 vols , vol II 

5. Gandavyuha : a Buddhist work describing the history 

of Sudhana m search of perfect knowledge, and the 
exploits of ManjusrI (3rd century AD) edited by 
B Bhattacharyya, Ph D , 2 vols. 

6. Gurjarar as aval! : a collection of several old Gujarati 

Rasas edited by Messrs B K. Thakore, M D. Desai, 
and M C. Modi 

7. Para6urama-Kalpasutra : an important work on Tantra 

•with the commentary of Ramesvara . second revised 
edition by Swann Tnvikrama Tirtha. 

8 Tarkabhasa : a work on Buddhist Logic, by Moksakara 
Gupta of the Jagaddala monastery edited with a 
Sanskrit commentary by Pandit Embar Krishnama- 
charya of Vadtal. 

9. Trisastisalakapurusacaritra : of Hemacandra trans- 
lated mto English by Dr Helen M. Johnson, 4 vols., 
vols II-IV. 

10 Madhavanala-Kamakandala : a romance in old Western 
Rajasthani by Ganapatx, a K&yastha from Amod 
edited by M. R Majumdar, M.A., LL.B. 

II. A Descriptive Catalogue of MSS. in the Oriental 
Institute, Baroda : compiled by the Library staff, 12 
vols , vol III (Smrti MSS ). 

12 An Alphabetical List of MSS. in the Oriental Insti- 
tute, Baroda : compiled from the existing card cata- 
logue by K Rangaswamy, Superintendent, Printed 
Section. 

13. Pracina Gurjara Kavya Samgraha : explanatory and 

linguistic notes on the texts printed as No 13 by 
B B. Mehta, m 2 vols. 

14. Chhakkammuvaeso : an Apabhramsa work of the Jams 

containing didactic religious teachings edited by 
L. B Gandhi, Jam Pandit. 


A. 
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15. Samrat Siddhanta : the well-known work on Astro- 

nomy of Jagannatha Pandit: critically edited with 
numerous diagrams by Pandit Kedar Nath, Rajjyotisi, 
Jaipur. 

16. Vimalaprabha : the famous commentary on the Kala- 

cakra Tantra and the most important work of the 
Kalacakra School of the Buddhists edited with com- 
parisons of the Tibetan and Chinese version by Giuseppe 
Tucci of the Italian Academy. 

17. Prajnaparamitas : commentaries on the Prajnapara- 

mita, the Bible of the Mahayana Buddhists edited by 
Giuseppe Tucci, in 2 vols , vol II 

18. Nispannayogambara Tantra: descnbmg a large 

number of mandalas or magic circles and numerous 
deities edited by B Bhattacharyya 

19 Basatin-i-Salatin : a contemporary account of the 
Sultans of Brjapur translated into English by M A. 

Kazi of the Baroda College and B Bhattacharyya 

20. Saktisangama Tantra : a voluminous compendium of 

Hindu Tantra comprising four books on Kali, Tara, 
Sundan, and Chmnamasta . edited by B. Bhattacharyya, 

4 vols , vols. II-IV 

21. Sabara-Bhasya : on the Mimamsa Sutras of Jairnmi. 

translated into English by Mahamahopadhyaya Dr 
Ganganath Jha, 3 vols., vols II-III 

22 Madana Maharnava : a Smrti work principally dealing 
with the doctrine of Karmavlpaka composed during 
the reign of Mandhata son of Madanapala edited by 
Embar Knshnamachaiya. 

23. Hamsa-vilasa : of Hamsa Bhiksu forms an elaborate 
defence of the various mystic practices and worship, 
edited by Swami Tnvikrama Tirtha. 


For further particulars please communicate 
with — 


The Dibectob, 
Oriental Institute , Baroda. 
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2 . 


3. 


4. 


5. 


6 . 


THE GAEKWAD’S STUDIES IN RELIGION AND 
PHILOSOPHY. 


Rs. A 

The Comparative Study of Religions [Contents . 

I, the sources and nature of religious truth II, super- 
natural beings, good and bad III, the soul, its nature, 
origin, and destiny IV, sm and suffering, salvation 
and redemption. V, religious practices VI, the emo- 
tional attitude and religious ideals] by Alban A. 
Widgery, M A , 1922 . . . . . 15-0 

The Philosophy and Theology of Averroes : [Contents - 

I, a decisive discourse on the delineation of the relation 
between religion and philosophy la, on the problem 
of eternal knowledge which Averroes has mentioned m 
his decisive discourse II, an exposition of the 
methods of arguments concerning the doctrines of 
the faith] by Mohammad Jamil-ur-Rahman, M A , 

1921 (Cloth Rs 5) . 3-0 

Religious and Moral Teachings of A1 Ghazzali : 
[Contents I, the nature of man II, human freedom 
and responsibility III, pride and vanity IV, friend- 
ship and sincerity V, the nature of love and man’s 
highest happiness VI, the unity of God VII the 
love of God and its signs VIII, rzza or joyous sub- 
mission to His will] . translated by Syed Nawab Ali, 

M A , 1921 . . . . 2-0 

Goods and Bads : being the substance of a series of 
talks and discussions with H H the Maharaj’a Gaekwad 
of Baroda [Contents introduction. I, physical values. 

II, intellectual values III, aesthetic values IV, 
moral value. V, religious value VI, the good life, its 
unity and attainment] by Alban G. Widgery, M.A., 

1920. (Library edition Rs. 5) . . . . 3-0 

Immortality and other Essays : [Contents * I, philos- 
ophy and life II, immortality III, morality and 
religion IV, Jesus and modern culture. V, the 
psychology of Christian motive. VI, free Catholicism 
and non-Christian Religions VII, Nietzsche and 
Tolstoi on Morality and Religion VIII, Sir Oliver 
Lodge on science and religion IX, the value of con- 
fessions of faith X, the idea of resurrection XI, 
religion and beauty XII, religion and history. 

XIII, principles of reform m religion] by Alban G. 
Widgery, M A , 1919 (Cloth Rs 3) . . 2-0 

Confutation of Atheism : a translation of the Hadzs-i - 
Halila or the tradition of the Myrobalan Fruit : trans- 
lated by Vali Mohammad Chhanganbhai Momrn, 1918 . . 0-14 


Conduct of Royal Servants : being a collection of verses 
from the Vlramitrodaya with their translations m 
English, Gujarati, and Marathi : by B Bhattacharyya, 
M.A , Ph D. 


0-6 
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